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I.  INTRODUCTION 

1.1 Medieval Porticoes of Rome 

This dissertation was conceived to develop a methodological approach to the 

multimedia representation of architectural and urban heritage, in order to offer architects, 

planners and scholars research tools that extend the capabilities of traditional forms of 

primary and secondary source material.  As a case study, this dissertation examines the 

visible remnants of medieval façade porticoes in the historic center of Rome.  Revealing 

a distinct layer of the city’s building tradition, highlighting the phenomena of a shift in 

architectural and urban patterns and as a result the fabric of the city of Rome. 

From religious institutions, to civic buildings, and secular residences, the use of 

porticoes was widespread throughout the city from as early as the ninth until the fifteenth 

century [Figure 1].  These porticoes combined with other medieval building types such 

as towers, and large family compounds illustrate a late medieval urban armature that 

characterized the city until the onset of major building campaigns of the Renaissance. 

The existing remnants of façade porticoes owe their longevity to being resilient and too 

useful to be destroyed and as a result were incorporated into later structures.  The primary 

materials utilized in their construction were spolia acquired from ancient Roman 

buildings.1  These materials include; brick, tufa, tufelli, travertine, marble architraves, 

column capitals, single shaft columns, primarily of grey granite, and marble column 

bases.  The reuse of these durable materials were local, required minimal adaptation and 

did not acquire the expense of being quarried or transported long distances.  These 

remnants constitute ideal fonts of information regarding materials and construction 

techniques employed in medieval residential architecture.  At the urban scale, they 

demonstrate distinct street networks, characterized by open loggias creating commercial 

centers often located along pilgrimage and religious processional routes. 

1 See Dale Kinney, “Spolia Signifiers in Twelfth-Century Rome” Hortus Artium Medievalium (HAM) 17 
(2010): 151, accessed October 6, 2016, doi: 101.1484/J.HAM.1.102278.  In this article Kinney focuses on 
the meaning of the use of spolia in twelfth century Rome and the ways in which the meaning of spolia 
has been interpreted by scholars.   Note that this study does not attempt to give a value to the term spolia, 
nor does it try to dismiss the importance of ancient materials reused in the buildings that form the base of 
the case studies examined in this text.



A. 

B. 

C. 
Figure 1. A. Antonio Lafréry, St. Petrer’s; in Speculum Romanae Magnificentiae, 1575, BiASA, 

B. Antonio Lafréry, Campidoglio; in Speculum Romanae Magnificentiae, 1575,  BiASA, 
C. Domenico Ghirlandaio, Codex Escurialensis; Rome, Forum of Augustus, 1490, University of 

California, San Diego
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1.2 Documentation of Residential Façade Porticoes of Medieval Rome 

The field of investigation of this dissertation is the city of Rome.  More 

specifically it deals with the 54 buildings and complexes that house the remnants of 

medieval residential façade porticoes that exist inside the walls of the historic center of 

Rome.  One of the limits of this study is that it does not examine all of the façade porticoes 

that may exist in the center of the city due to the fact that many still remain hidden behind 

the surfaces of buildings.  The city of Rome is unique, with over two thousand years of 

continuous building activity that lead to tremendous transformations of its architectural 

and urban form.  The layers of the city of Rome run deep.  Some of these layers are no 

longer visible, remaining hidden in the basements of various buildings or serving as the 

foundations of later ones.  Others still are imbedded and or semi-exposed on the surface 

of structures, standing out as unique moments in the continuous evolution of a building 

and as a result the city as a whole.  At first glance these layers seem fragmentary, unique 

moments in the densely complicated urban fabric of the city.  Upon closer examination 

of typology, spatial relationships and finally through the act of mapping and drawing 

these distinct layers, it is possible to extrude and more accurately understand the 

architectural and urban spatial networks they created. 

One such layer that remains visible in discrete moments throughout the city of 

Rome but invisible in historic and present day maps and building plans is the façade 

portico of medieval residential architecture.  Porticoes were used for a variety of reasons 

in the city of Rome throughout its history, yet the primary function was to provide 

protection from the elements.  They were used along major processional routes, to demark 

sacred precincts, and to serve as covered porches in both public and private buildings. 

Present at the bases of towers, covering shop fronts, and a variety of dwellings inside the 

walls of Rome, the use of the portico in the Middle Ages at the residential level was a 

mere extension of the ancient practice of utilizing the porticus along building interiors 

and exteriors and along streets.2  The late antique fabric of the city of Rome continued 

2 Lawrence Richardson, Jr, A New Topographical Dictionary of Rome (Baltimore: The Johns Hopkins 
University Press, 1992), 310.  The ancient Roman porticus as defined by Richardson is the following: a 
covered colonnade formed by a wall and one or more parallel rows of columns or in some cases formed 
exclusively by columns.  There were two prevailing types, one enclosing a rectangular area, either open 



this tradition and made use of porticoes, primarily along streets that served as the stage 

set for major processions linking important Christian basilicas to city gates and onward 

to the city center.3  They were also used on the surfaces of Catholic churches in the form 

of a porch, many of which can still be seen today.  This dissertation outlines the salient 

features of the façade portico of public and private buildings historically and traces its 

use from the ancient porticus, to the medieval residential façade portico.  This study also 

notes the eventual dissolution of the use of this type with the arrival of the Renaissance 

palazzo.   

The transformation of the city of Rome is documented in an array of sources and 

as a result makes it the ideal laboratory for the study of the evolution of an urban 

environment.  As a case study in digital documentation this dissertation examines the 

medieval façade porticoes of Rome at three scales: urban, architectural, and detail.  The 

identification and mapping of these structures, are shown together with drawings and 

historic views allowing one to examine them in relation to historic and present day city 

maps.  In addition, their location is examined in relation to ancient Roman streets and 

historic processional routes, to observe the connection if any amongst their location and 

that of major thoroughfares of antiquity, the Middle Ages, and the Renaissance.  At the 

architectural scale, the detailed documentation in plan and elevation in this study reveal 

four distinct variations that existed in the use of the residential façade portico.  At the 

scale of architectural detail, an inventory of reused architectural elements or spolia that 

make up the residential porticoes reveal the reuse of ancient Roman column shafts, bases 

and capitals as well as the medieval masons’ preference for the use of the Ionic capital in 

particular.   

As noted by Richard Krautheimer, “what houses looked like in medieval Rome is 

not always easy to visualize…due to lack of archaeological evidence, over restoration, 

paucity of surviving buildings, most often dating from the thirteenth century has left a 

void in our understanding of medieval residential architecture.”4  Krautheimer’s statement 

and laid out like a garden, or occupied by a temple, and the second a long gallery bordering on a street.  
The portico could be independent or attached to another structure.	
3 Hendrik Dey, The Afterlife of the Roman City: Architecture and Ceremony in Late Antiquity and the 
Early Middle Ages (New York: Cambridge University Press, 2015), 68-73. 
4 Richard Krautheimer, Rome: Profile of a City, 312-1308 (New Jersey: Princeton University Press, 
2000), 289. 
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surmises the inherent limitations of this study, in particular the lack of sufficient 

documentation relating to dates of construction of medieval houses and more importantly 

not being able to identify the number of medieval structures that continue to exist in the 

center of Rome that have been incorporated into later buildings.  Through the 

identification of the distinct type and character of secular medieval buildings such as the 

residential façade portico and their distribution, this study begins to contribute to what 

can later be added to and expanded upon in terms of gaining a better understanding of the 

density of settlement patterns of medieval Rome.  There are numerous studies that focus 

on the construction methods and techniques employed in the building of medieval 

churches in Rome yet much less have been focused on medieval residential architecture.5  

However grand and rational were the construction methods employed in the building of 

those religious monuments, one would posit that similar techniques were employed 

during the same time period albeit at a much more humble scale for residential purposes. 

It is possible to look to late antique-early medieval church construction to better 

understand the building practices utilized in medieval housing.  The dates of the churches 

and the methods utilized were executed in an analogous manner in varying degrees for 

the private housing market.   

In addition to locating the residential porticoes of the city of Rome, this study 

maps and identifies other medieval structures, such as churches and residential towers in 

order to repopulate and visualize the character of medieval Rome.  The difficulty in 

making studies of urban spaces is that cities are living organisms that continue to evolve. 

Any fixed map or plan is only representative of a fleeting moment in time such as a 

photograph is only speaking the truth of a very brief instant that is not possible to be 

replicated in the same way at a later date or time, making it almost impossible to provide 

a clear image of what ancient, late antique or even medieval Rome looked like at any 

specific point in history.  What is possible however is to provide a visualization of the 

extent to which urban and architectural patterns appear throughout a larger window of 

history.  While Rome has experienced continuous growth and development, many distinct 

5 See Ann Priester, “Bell Towers and Building Workshops in Medieval Rome,” Journal of the Society of 
Architectural Historians, 52 (1993): 199-220, Accessed October 6, 2016. doi: 129.74.250.206.; Robert 
Coates-Stephens, “Dark Age Architecture in Rome,” Papers of the British School at Rome, 65 (1997): 
177-232, Accessed October 6, 2016. doi. 129.74.250.206. ;  Richard Krautheimer, Corpus basilicarum 
Christianarum Romae (Roma: Città del Vaticano, Pontificio istituto di archeologia Cristiana, 1937).	



layers of its history are still visible and serve as the base from which later buildings 

emerged.   

Of significant importance to this study is the work of Patrizio Pensabene, in his 

conference paper “I portici nelle case medievali di Roma” where he begins to thoroughly 

explore for the first time, the typology of the residential portico in Rome, attempting to 

insert observations of porticoes in relation to the history of building, housing properties 

and archival documents.6  This work picks up where Pensabene’s study ends by further 

examining the use of the portico in medieval residential architecture in Rome together as 

a distinct residential building type.  The framework of this thesis begins with 

identification of the use of the portico in Rome from antiquity to the Renaissance in order 

to gain a better understanding of the continuity of its presence and the evolution of the 

manner in which it has been used in the city of Rome throughout history.  Hendrick W. 

Dey’s book, The Afterlife of the Roman City: Architecture and Ceremony in Late 

Antiquity and the Early Middle Ages, provided a comprehensive understanding of the use 

of the portico in Rome from late antiquity to the early Middle Ages and their presence 

throughout the city’s history.  In this thesis, it was found that the use of porticoes was 

persistent as places of urban ceremony and procession not only in late antiquity as Dey 

finds but their presence as an urban stage set for pomp and ceremony persists well into 

the early Renaissance.  Charles Burroughs, Carroll William Westfall and Allen Ceen 

provide in depth insights into the social and political changes taking place during the 

Quattrocento and as a result led to new approaches to architecture and urbanism.  These 

authors bring to light Leon Battista Alberti’s discussion of the portico and his 

recommended use for their appropriate design for various structures at the religious, civic, 

and residential scale.7  Alberti coupled with other authors of the time provide a greater 

understanding for why abandonment of the façade portico in Rome during the 

Renaissance coincides with a new boom in palace construction that included ample 

courtyards surrounded by interior loggias pushing the semi-public space of the portico 

along the street into the semi-public heart of the palazzo [Figure 2].  These works also 

underline the greater importance during this period given to groups of workers, who 

6 Patrizio Pensabene, “I portici nelle case medievali di Roma,” in Il Reimpiego in Architettura, ed. J.F. 
Bernard, et al. (Roma: Ecole Française de Rome, 2009), 67-93. 
7 Leon Battista Alberti. Leon Battista Alberti: On the Art of Building in Ten Books, Joseph Rykwert, Neal 
Leach and Robert Tavernor, trans., (Cambridge: The MIT Press, 1988), 300. 
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occupied themselves with the maintenance of the urban realm, known as the Maestri delle 

Strade. In regards to the social impacts on architecture and urbanism, Henri Broise and 

Jean-Claude Maire Vigueur’s article “Strutture familiari, spazio domestico e architettura 

civile a Roma alla fine del medioevo,” contributes to the understanding of the family 

structure of late medieval Rome and its impact on the architecture and urban development 

of the city, providing a metaphor between the individual home as a microcosm of the city 

for the Middle Ages as Alberti defines for the Renaissance city.8  Étiene Hubert’s 

reconstruction of the architectural and urban space based on archival documents relating 

to the homes of Rome’s aristocratic families also aided in providing a framework of 

understanding the manner in which the residential portico fit into the overall development 

of medieval residential architecture.9 The works of authors that examine single complexes 

and neighborhoods including Elisabetta De Minicis, Lorenzo Bianchi, Lorenzo Quilici, 

Antonia Pugliese, and Roberto Meneghini provide an ampler field of case studies to be 

added to this work by providing archival evidence of medieval residential façade 

porticoes that are either still in existence but not visible at the moment or that have been 

completely demolished.10  Richard Krautheimer’s, Rome: Profile of a City, 312-1308 and 

Torgil Magnuson’s, The Urban Transformation of Medieval Rome, 312-1420 attempt to 

rebuild the topography of medieval Rome, bringing to life the city during that time by 

examining the major events that shaped it.11  

8 Leon Battista Alberti, Leon Battista Alberti: On the Art of Building in Ten Books, 119-121. See also 
Henri Broise and Jean Claude Vigueur, “Strutture famigliari, spazio domestic e architettura civile a Roma 
alla fine del medioevo,” in Storia dell’arte italiana, XII, (Roma: Giulio Einaudi editore, 1983). 
9 Étienne Hubert, Espace urbain et habitat à Roma du X siècle à la fin du XIII siècle (Roma: l’École 
française de Rome, 1990).	
10 Elisabetta DeMinicis and Letizia Pani Emini, “Archeologia del Medioevo a Roma: edilizia storica e 
territorio” in Mediterraneo tardoantico e medievale/4 (Taranto: Oristano, 1988). See also Lorenzo 
Bianchi, Case e torri medievali a Roma (Roma: L’Erma of Bretschneider, 1998).  See also Lorenzo 
Quilici, “Strutture antiche e medievali nelle case all’imbocco di Via Capo di Ferro,” in BCACR  (Roma: 
Comune di Roma Assessorato alla Cultura, 1982). Also Antonia Pugliese, “Roma: una casa medievale 
scomparsa nel Rione Monti a Via dell’Agnello,” in Archeologia Medievale XXVI (Firenze: Edizione 
all’Insegno dell Giglio, 1999). 
11 Richard Krauthemier, Rome: Profile of a City, 312-1308, 231-310. See also Torgil Magnuson, The 
Urban Transformation of Medieval Rome, 312-1420 (Stockholm: SUECOROMANA VII, 2004). 



Figure 2. To the left bottega (shop) of Giovanni Battista Giponaro under the palazzo of Orsino at the 
Pasquino.  To the right Michelozzo di Bartolomeo: Florence, Palazzo Medici, begun 1444, plan. The 
plans above express the actual plan layout of the building.  The figure ground of the same buildings 

below highlights the disposition of semi-public space in the two buildings.  Source: Author. 
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The documentation carried out in the field for this study, concentrates on the 

mapping and drawing of the extent remnants of a series of medieval residential façade 

porticoes that have remained unexplored as a group from the urban, architectural and 

detail scale until present.  The resulting visualizations and reconstruction drawings form 

the basis of exploration of some of the most interesting late medieval urban patterns 

created by this network of porticoes.  A number of exposed fragments of these structures 

have been documented individually, yet the potential of their remains to offer information 

about the urban environment they created when examined together has not yet been 

studied, as a result, the urban landscape of medieval Rome continues to remain enigmatic. 

In response to this lack of collective documentation, this dissertation provides new insight 

into the architectural and urban landscape of late medieval Rome.   

In addition to the identification of existing fragments of medieval porticoes and 

the reused material employed in their construction, this study maps these structures in 

order to better understand their urban context.  Second this study identifies the similarities 

and differences in the execution of these porticoes, finding four distinct sub types of 

medieval porticoes.  Third, this study examines archival evidence in order to locate 

porticoes that are at present no longer in existence.  Studied together, this work begins to 

reveal if only by means of visualizations the ever present medieval structures of Rome 

discretely dwelling behind the surfaces of later additions.  As a result, this research reveals 

the rigor, order and sophistication of late medieval residential architecture and as an 

extension, reinforces its place and connection to other medieval structures including 

towers and churches.  The analytical study of these residences makes visible a distinct 

layer of Rome’s architectural and urban fabric that is at present only visible in discrete 

moments throughout the city.  The methodological approach to the case studies examined 

in this thesis identifies, geo-locates, measures, draws and combines archival source 

material in order for this information to be examined together both in analogue and digital 

form.  The results of this research has been prepared in order to be added to and explored 

online in the form of an interactive website and digital mobile application. 
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1.3 In Search of an Approach to the Multimedia Representation of Architectural 
and Urban   Heritage 

The use of technology in architectural representation, innovations in drawing and 

visualization techniques as a way to document and communicate the world around us is 

neither new to this century nor limited to discussions primarily focused on computer 

technology.  Constant revolutions and refinement of both technique and mimetic methods 

have allowed visual artists, architects and designers to develop their craft.  The perpetual 

modernity of drawing tools each century has changed the way we see the world around 

us and in the field of architecture the way we analyze, design and build. 

Historically figures such as Filippo Brunelleschi were architects, engineers, 

sculptors and even goldsmiths, traversing what today we consider diverse professions 

with ease.  It is with Brunelleschi and other Renaissance artists and architects such as 

Leonardo DaVinci and Leon Battista Alberti that new tools were created and new drawing 

methods introduced as a result.  Brunalleschi is attributed with creating what is considered 

to be one of the first perspective paintings of the Renaissance.  In order to demonstrate 

this representational technique to the citizens of Florence, Brunalleschi created a device 

that allowed him to demonstrate the theoretical principles of perspective in a practical 

manner.  Brunalleschi demonstrated these principles by having an individual “peer 

through a hole drilled into a wooden board.  On the board, facing away from the viewer, 

was a painting depicting the baptistery.  Facing the board was a mirror.  Thus the viewer 

looked through the hole at the reflection of the image in the mirror [Figure 3].”12 Leonardo 

da Vinci on the other hand made experiments with a similar tool as Brunelleschi, known 

as the camera obscura (Latin: for dark room), in the use of pictorial perspective.  The 

camera obscura, while eventually being produced in a variety of forms, is essentially 

made of a lens that can project the image of something as small as an object or as large 

as a landscape onto a flat surface [Figure 3].  The scale of the scene is also reduced so 

that an individual can trace it.  The camera obscura was one of a number of optical 

devices that were used by artists historically to prepare their great works.  The modern 

camera is an evolution of this technology.   

12 Brian Winston, “A Mirror for Brunelleschi,” MIT Press 116 (1987): 199, accessed September 17, 
2015.doi:129.74.250.206 



With the invention of perspective and the introduction of new drawing tools, 

codified in the architectural treatises of Alberti and other Renaissance architects, new 

methods for drawing were developed.  In his text Descriptio urbis Romae, Alberti 

described his invention of a surveying tool for making a map of Rome, that would allow 

for the accurate measurement of monuments.  While the text still exists including his 

verbal explanation for his methodological approach for measuring monuments 

unfortunately his plan of Rome does not.13  According to Krautheimer, Alberti’s work 

was “a list of landmarks intended to index an archeological map of Rome which Alberti, 

upon the instigation of humanist friends, amici literati, was drawing by means of a 

surveyor’s transit of his own invention.”14  One of the most important advances in the 

visualization of an urban environment was the development of the iconographic plan. 

Leonardo da Vinci’s interest in optics and virtual reality, led to a diverse approach to 

mapping and the way we represent cities graphically.  The degree of abstraction that da 

Vinci used in his plan of Imola in 1502 represented a break with traditional methods of 

visualizing the plan of an entire city [Figure 4].   

Figure 3. A. Depiction of Brunelleschi’s demonstration of perspective. Source: New York Times 
Magazine, B. Athanasius Kircher, Large Portable Camera Obscura, Published in Kircher’s Ars Magna. in 

Amsterdam, 1671, Source: collection of Oxford Science Archive, Oxford Great Britain. 

13 Jean-Yves Boriaud and Francesco Furlan, Leon Battista Alberti, Descripto urbis Romae, (Florence: Leo 
S. Olschki Publishing House, 2005), 209-222. 
14 Richard Krautheimer, Lorenzo Ghiberti, (Princeton, N.J.: 1982), 316.  
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Figure 4. Leonardo da Vinci, Plan of Imola, ca. 1503, Royal Library, Windsor Castle, no. 12284. Source: 
John Pinto, Origins and Development of the Iconographic City Plan 

John Pinto states that the iconographic plan during this time “constituted a new 

conceptual attitude toward the representation of cities, in which quantitative 

topographical relationships were given visual priority over both symbolic values and the 

actual appearance of the city.”15  The development of this plan type as Pinto goes on to 

discuss led to the development of sixteenth century surveying techniques and elucidates 

our understanding of Renaissance cartography, military and urban planning.  In contrast, 

cities before and in many cases following this time were more often represented in some 

form of iconic relationship of a collection of monuments, eventually being shown in some 

form of perspective, bird’s eye view or axonometric drawing, highlighting major 

monuments.  While variations of the camera obscura and the iconographic plan existed 

in antiquity, their loss and rediscovery transformed the way people communicated 

visually.  Similarly, the invention of photography had a direct impact on all aspects of the 

arts and architecture, allowing one to take multiple images quickly and efficiently in a 

15 John A. Pinto “Origins and Development of the Iconographic City Plan,” Journal of the Society of 
Architectural Historians, 35 (1976): 35 accessed September 17, 2015, doi: 35 129.74.250.206. 



manner that transformed the way people communicated visually.  As we reflect on our 

current era of information technology, in particular those related to architecture, we can 

equate our current technological revolution with that of the Renaissance.  The great minds 

of the Renaissance used their innovative tools in new and exciting ways, and so too can 

we exploit our present day digital tools to create innovations in the way we represent the 

world around us.   

The many layers of information that are needed in plan form for any building, 

city, region or country is today accessible in a variety of formats.  From printed to digital 

files, the many layers of information that we need to understand a city including its 

building foot prints, sidewalks, sewers, etc. are becoming easier to access as a result of 

digitally born files that allow one to choose which layers of information they want to use, 

express or combine.  Historically the plan view of a city or iconographic view became 

increasingly important from the sixteenth to the eighteenth centuries in Europe and in 

particular for the city of Rome, yet the axonometric or perspectival plan of the city was 

still a staple manner of visual communication.  The city of Rome has throughout its 

history been a center of innovation in regards to documentation, especially in relation to 

the mapping of the walled city itself.  One of the earliest and most extensive iconographic 

plans of Rome, is the Forma Urbis Romae or Severan Marble Plan [Figure 5].  Carved in 

the third century AD, this marble plan of Rome depicts the ground floor of all 

architectural features in the ancient city.  Measuring 18.10x13 meters, the plan was hung 

and displayed in the Templum Pacis (Temple of Peace) in Rome.  Only about fifteen 

percent of this city map has been found.  Stanford University has fully digitized each 

existing fragment that can now be studied individually as pieces or as an interactive whole 

on their website, “Stanford Digital Forma Urbis Romae Project.”16 

16 “Stanford Digital Forma Urbis Romae Project,” Stanford University, accessed October 6, 2016, 
http://formaurbis.stanford.edu. 
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Figure 5. Fragments of the Marble Plan, Forma Urbis Romae. Source: Stanford Digital Forma Urbis Romae 
Project 

From the third century AD to the mid eighteenth century, innovations in 

cartography, in particular the documentation of the city of Rome culminated in the work 

of the Italian architect and surveyor Giambattista Nolli (1701-1756).  Nolli’s 

iconographic plan of Rome, the Pianta Grande di Roma (The Large Plan of Rome), was 

begun in 1736 and published in 1748, and more commonly referred to as the Nolli map 

of Rome.  The entire work is comprised of 12 engraved copper plates that together 

measure 176x208 centimeters [Figure 6].  Nolli makes a number of innovations in 

mapping techniques that had not been applied or carried out in such a manner before him 

that we still follow today.  He orients the plan to magnetic north, as a result of his use of 

the compass in the process of surveying the city.  Second he uses a figure-ground 

technique that not only reinforces the urban form of buildings but also emphasized the 

relationship of public and private space.  The influence of this plan was so great that it 

served as a template for later plans of Rome for nearly one hundred years.  The accuracy 

of the plan surpassed any city map of Rome prior, due to Nolli’s detailed site 

documentation and surveying methods. 



Figure 6. Giambattista Nolli, the Pianta Grande di Roma (The Large Plan of Rome), 1748. Source: 
University of Notre Dame, Hesburgh Libraries, School of Architecture Library. 

The archaeologist Rodolfo Lanciani, understood the need to document and 

communicate the complexities of a city with a built history as rich as Rome’s.  With 

access to nineteenth century works of architects such as George Taylor & Edward Cresy, 

who began making plan views of the Roman Forum in different colors in their work, The 

Architectural Antiquities of Rome, published in 1874 but completed in the first quarter of 

the nineteenth century and Luigi Canina’s similarly color coded plans of Rome, depicting 

the various historic layers of the city, Lanciani was inspired to make a color coded, 

layered map of the city of Rome.  Lanciani’s plan, the Forma Urbis Romae was issued in 

parts from 1893 to 1901 [Figure 7].  Taking the accurate surveying methods codified by 

Nolli a century prior one step further, Lanciani maps in extensive detail various historical 

epochs including ancient and early Christian, Renaissance and Baroque, as well as 

modern era urban fabric.  With this map Lanciani communicated extensively for the first 

time, three millennia of history on a single map.  The map consists of 46 plates each 
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measuring about 17x24 feet or (5.18x7.31m), the largest map since the Severan plan of 

Rome.  The limitations of color printing at the time of the creation of Lanciani’s work 

resulted in the restriction of his use of only three distinct layers to represent such a vast 

history of the city of Rome.  Lanciani combined and made use of the most resent 

archeological excavations and other historic information related to structures to comprise 

his dynamic map of the city. 

Figure 7. Rodolfo Lanciani Forma Urbis (Roma: 1990 Edizioni Quasar) 

            While the documentation and exploration of historic urban environments and their 

development have remained largely until now explored by archaeologists and historians, 

there is a greater impetus to analyze and re-examine historic environments digitally by a 

growing number of interdisciplinary teams including architects, librarians, computer 

specialists and scientists.  Through the use of information technology and the 

development of new digital research tools, scholars are taking the innovations of previous 

generations such as Nolli and Lanciani and breathing new life into their groundbreaking 

works. 



Websites and mobile applications offer architects and scholars new critical tools 

for analysis.  More importantly they simultaneously serve as dynamic and evolving forms 

of publication that support collaborative research endeavors, bringing together scholars 

of various disciplines.  Scholarly application of these new tools in the digital humanities 

is a burgeoning field, and schools of architecture have been at the forefront of their 

development.17  From pens to pixels, instruments employed in representing the built 

environment are in continuous flux.  In addition, websites and mobile applications are 

now being developed as interactive tools to analyze historic environs, existing buildings 

and cities as well as in the planning and design of their future.  Interactive journal articles 

such as Diane Favro’s “Death in Motion: Funeral Processions in the Roman Forum” 

combine traditional scholarship with virtual reality, allowing readers to participate in the 

fourth dimension of time, and accompany a funerary procession through the ancient 

Roman Forum.18 

The visualization of urban environments has been greatly enhanced in recent years 

as a result of new approaches to scholarship and innovations in digital technology.  The 

work of architectural historians such as Spiro Kostof and his texts, The City Shaped and 

The City Assembled (1991, 1992), broke with the traditional approach to urban history 

that emphasized sequential architectural styles isolated from their urban counterparts.  In 

these works, Kostof emphasized the relation of architecture and urban forms to their 

social context expressing architectural and urban typologies through both real and 

17 Diane Favro, “Meaning and Experience: Urban History from Antiquity to the Early Modern Period,” 
Journal of the Society of Architectural Historians, 58 (1999): 364-373, accessed October 7, 2016, doi: 
129.74.250.206.	in this article Favro explains the evolution of urban history from antiquity to the present 
day citing critical changes in research and communication in the fields of architecture, urban history and 
design as a result of innovations in visual communication.  She sites among others the “Rome Reborn” 
website, that provides virtual-reality models as well as verbal, visual and cartographic source materials of 
Rome during 320 AD.  See also the current evolution of this website; “Rome Reborn,” last modified 
October 7, 2016, http://romereborn.frischerconsulting.com.
18 Diane Favro, “Death in Motion: Funeral Processions in the Roman Forum,” Journal of the Society of 
Architectural Historians, 69 (2010): 12-37, accessed October 7, 2016, doi: 129.74. 250.206. This new 
method of publishing interactive works of scholarship online in a peer reviewed journal has changed the 
way in which scholars from various disciplines think about publishing work in a new and dynamic 
manner, allowing time to be a factor of the historical experience.  This type of publication gives further 
impotence to the importance of the need to examine spatial relationships in real time.  Diane Favro is a 
professor of architecture and director of Experiential Technologies Center (ETC) in the department of 
Architecture and Urban Design at the University of California Los Angeles (UCLA) and has stood at the 
forefront of the development innovative ways of communicating architecture and urban environments 
digitally. 
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hypothetical visualizations of urban environments.  This approach allows one the 

possibility of viewing a city as a living organism.19 

Figure 8.  Analytical drawings representing the gradual transformation of a gridded Roman colony into an 
Islamic city.  Source: Spiro Kostof, The City Shaped (Boston, 1991). 

Developments in the architectural profession and allied fields have led to the 

implementation of new tools in the creation and study of architecture and the built 

environment.  From experimentations with various modes of presentation to the use of 

new computer technologies, both practitioners and scholars alike are expressing the 

exciting possibilities these new tools have to offer the study and design of architecture 

and cities.  New computer aided programs such as Esri City Engine provide a platform 

from which one can transform 2D GIS data into smart 3D city models, providing a 4D 

context for both existing and proposed projects to be visualized as a seamless simulated 

reality.  University research programs such as the City Form Lab in the School of 

Architecture and Planning at the Massachusetts Institute of Technology (MIT) are 

focused on developing new software tools for researching city form, while the Cultural 

Virtual Laboratory and Hyper Cities labs at the University of California Los Angeles 

(UCLA) are committed to the creation of virtual reality models of cultural heritage sites 

as well as using these models for research and instruction.20  These are but a few examples 

of the new applications of digital technologies put to use to design from and study the 

built environment virtually.  These tools have transcended the limitations of traditional 

19 Favro, “Meaning and Experience: Urban History from Antiquity to the Early Modern Period,” 365. 
20 “City Form Lab” Massachusetts Institute of Technology, accessed October 7, 2016, 
http://cityform.mit.edu.  See also “Cultural Virtual Reality Lab (CVR)” UCLA, accessed October 7, 
2016, http://dlib.etc.ucla.edu/projects/Forum and “Hyper Cities Lab” UCLA, accessed October 7, 2016, 
http://www.hypercities.com. 



published scholarship being dynamic works that can be continuously added to and 

transformed for professional, academic and public use.  These projects have had both 

immediate and long-term impacts on the direction of architecture schools at the 

undergraduate and graduate level.  As a result, there has been implementation of new 

teaching methods and the introduction of graduate programs focusing on the development 

and use of new digital tools in the study of the built environment. 

At the scale of the city and public institutions, officials around the globe are 

realizing the potential of employing digital tools in the study, design, and maintenance of 

their cities.  The city of Chicago hosted its first Architectural Biennial in the fall of 2015, 

during which time the city opened the exhibition “Chicago: City of Big Data” in 

conjunction with the Chicago Architecture Foundation.  This exhibit featured a variety of 

interactive experiences including the monitoring of your own data trail, the Chicago 

Building Map (a color coded map, identifying dates of construction of each building in 

the city), and an interactive digital model of the city [Figure 9].  As promoted by city 

officials, “Through interactive displays, recreated sections of Chicago and views into 

your own personal data, “Chicago: City of Big Data” reveals the potential of urban data 

and offers a new perspective on the city of Chicago and cities everywhere.”21  The goal 

of the exhibit was to bring together people, information and design for the betterment of 

the city at a variety of scales for various users. 

21 “Chicago: City of Big Data, People, Information, Design” accessed September 17, 2015, 
http://bigdata.architecture.org 
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A.

B.

C.

Figure 9. A. Image Skidmore Owings & Merrill (SOM)/ Chicago Architecture Foundation, B. Chicago 
Building Map/ Chicago Architecture Foundation, C. Interactive Scale Model of the Center of the City of 

Chicago/ Chicago Architecture Foundation. 



There are an increasing number of digital projects focused on the visualization of 

historic townscapes as well as urban simulations of future developments.  International 

research groups have been formed to test the application of information technologies to 

urban history such as “Visualizing Venice,” an international, interdisciplinary, 

collaborative research project.  Finding that images conceived in the technological age 

are “entrusted with time and movement, adding the attribute of time to the object under 

investigation makes it possible to visualize transformations over the years.  The dynamic 

nature of phenomena can be shown through videos.”22  Projects such as “Visualizing 

Venice” have developed in response to the growing interest amongst scholars, architects, 

planners and city officials to find different approaches to collecting historical data and 

communicate research that elucidates architectural and urban evolution and in this 

specific example, focused on the history of Venice. Through the creation of 2D maps and 

3D models developed from an aggregation of traditional source material, the results have 

been to create digital models that depict the evolution of the city of Venice, not too 

dissimilar to Italo Gesmundi’s creation of the physical models for the ancient city of 

Rome [Figure 10]. The present result of the research undertaken by the “Visualizing 

Venice” team as many other digitally born projects were to develop a methodology for 

the multimedia representation of the the data collected [Figure 11].   

A. B. 

Figure 10. A. A 3D model depicting the manner in which present day architectural documentation and 
archival material can be viewed together to reveal transformative layers of a city virtually in “Visualizing 
Venice: A Series of Case Studies and a Museum on the Arsenale’s Virtual History 2013”  B. Italo 
Gesmundi’s Model of Rome in the Time of Constantine, Museo della Civiltà Romana. 

22 Alessandra Ferrighi, “Visualizing Venice: A Series of Case Studies and a Museum on the Alrsenale’s 
Virtual History,” in Built City, Designed City, Virtual City, The Museum of the City, ed. By Donatella 
Calabi (Roma: Università degli study Roma Tre, 2013), 137. 
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Figure 11. Concept or scheme of VV’s research methodology, in Visualizing Venice: A Series of Case 
Studies and a Museum on the Arsenale’s Virtual History 2013:146 

 The success of these digital projects have led to the creation of specialty programs 

within schools of architecture and planning and the development of a number of 

innovative laboratories focused on digital visualization of urban and architectural data. 

One of the earliest digital projects of this type is “Rome Reborn,” an international 

initiative focused on the creation of 3D digital models that illustrate the urban 

development of ancient Rome from 1000 BC to 550 AD [Figure 12].  Through the 

continued expansion of this project to a number of institutions and the creation of an 

International Scientific Advisory Committee, this project allows a number of scholars to 

approve and or make changes to the continuously evolving 3D Virtual Reality (VR) 

created by this team.  Unlike traditional print scholarship that would call for the definitive 

models and visualizations printed and later updated in following publications this digital 

model of Rome allows for the continued updating and change of buildings and spaces as 

new findings are discovered.  While digitally born projects such as these are not taking 



the place of traditional scholarly publications, they are allowing for new and vibrant 

means of publishing and updating scholarship.   

“Rome Reborn, A Digital Model of Ancient Rome,” has since 1997, as a part of 

the Virtual World Heritage Laboratory of the University of Virginia (VWHL), the UCLA 

Experiential Technology Center (ETC), the Reverse Engineering Lab at the Politecnico 

of Milano, the Ausoniuous Institute of the CNRS and the University of Bordeaux-3, and 

the University of Caen have collaborated on the project to create a digital model of ancient 

Rome as it appeared in late antiquity. 

Figure 12. Street View of Rome from 320 AD. Source: “Rome Reborn.” 



27

The purpose of the project is to “spatialize and present information and theories 

about how the city looked at this moment in time, which was more or less the height of 

its development as the capital of the Roman Empire.”   A second goal of the group was 

to “create the cyber infrastructure whereby the model could be updated, corrected, and 

augmented.”23  The site can be used in a number of ways.   It can be employed as a 

teaching tool for students and the general public about the way the city is thought to have 

looked at a specific time in its history due to the use of scholarly sources, archaeological 

data and existing buildings.  It can also be applied to acquire data that otherwise does not 

exist, such as views created between buildings or specific vistas that are no longer 

possible to acquire without the appropriate collection of historic documentation and 

development of 3D visualizations.  It can also be studied from the vantage point of 

understanding how the buildings functioned.  Finally, and most importantly the active 

nature of the model allows for constant corrections and updates as new discoveries are 

made. 

The University of Oregon, under the direction of architect and professor James 

Tice have developed a number of digital projects based on Rome including the Interactive 

“Nolli Map Website.”  This website makes Nolli’s plan accessible digitally in a way that 

allows the viewer to highlight certain layers of the map that are not immediately visible. 

Illuminating the rich detail and quality of one of Rome’s most impressive pieces of 

cartographic history.  Tice’s team has continued to update and create websites that 

elucidate Rome at the height of its graphic print media in the eighteenth century.  The 

website, “Imago Urbis: Giuseppe Vasi’s Grand Tour of Rome,” extended the premise of 

the Interactive “Nolli Map Website” by combining it with then contemporary views made 

by Giuseppe Vasi.  Noting on the Nolli map, where distinct perspectival views were taken 

and what significant buildings are included not only in the view but also in plan.  The 

website is an excellent teaching tool and practical source of data that allows for greater 

ease and efficiency of using historic source material.  The team is currently working on 

the development of a website dedicated to the works of Rodolfo Lanciani that will allow 

for the first contemporary update of Lanciani’s layered map of Rome. 

23 “Rome Reborn: A Digital Model of Ancient Rome,” accessed September 17, 2015, 
http://romereborn.frischerconsulting.com/about.php 



This brief survey of early and recent innovations in the fields of visualizing 

architecture and urban environments was undertaken in order to underline not only the 

historic importance of innovations in visually communicating built works but to highlight 

the current need to develop a methodological approach to the presentation of scholarship 

that attempts to transcend the limitations inherent in print work.  This thesis proposes to 

explore a specific aspect of the architecture and urban character of Rome, in particular 

the presence of the façade portico in medieval residential buildings, by means of 

combining traditional and digital methods of scholarship that can further facilitate our 

understanding of the history and evolution of the architectural and urban character of a 

distinct layer of Rome’s history. Through an examination of their existence and longevity 

through archival sources, on-site documentation and cartographic masterworks including; 

Giambattista Nolli’s 1748 map of Rome, referred to as La Pianta Grande di Roma (“the 

great plan of Rome”), Rodolfo Lanciani’s (1847-1929) Forma Urbis Romae, 1901 and 

Saverio Muratori’s maps of Rome, and the present day cadaster of the city, this thesis 

begins to amass a “geo-databae” that documents and represents the location, character 

and urban environment created by these residences.  While other historic and 

contemporary maps are examined in this thesis, the above-mentioned maps serve as the 

primary basis for understanding the urban evolution and layered history of Rome; it’s 

architecture and urban development.  The research and analysis undertaken in this thesis 

was prepared in anticipation of digital deployment in the form of a website and mobile 

application.  While this work is currently focused on the medieval residential porticoes 

of Rome, further scholarship can be added later to provide a constantly evolving 

interactive map and visualization of medieval Rome, that can eventually be re-populated 

including churches, towers, civic structures, and other residential housing types. 
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 II. 
THE USE OF THE PORTICO IN ROME FROM ANTIQUITY 

TO THE EARLY RENAISSANCE
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II.  The Use of the Portico in Rome from Antiquity to the Early Renaissance 

 

2.1 From the Roman Republic to the Roman Empire 

 The use of the portico (Latin: porticus) in the city of Rome has a long history 

dating from the Republican era to present day.  The ancient Roman’s use of the portico 

was an adaptation of the Greek stoa (στοά) and consisted in its simplest form of a roofed 

colonnade that was trabeated, porous on one side with a solid back wall on the other.   A 

prime example of this type is the Stoa of Attolos in Athens, Greece [Figure 13].  Another 

variation of this type, included a series of parallel rows of columns connected by a roof 

and porous on both sides, as is seen at the Porticus Octaviae [Figure 14]. The Roman 

porticus, in addition to the trabeated system, also included arcuated colonnades as can be 

seen in Diocletian’s Palace at Split [Figure 15].  In addition to these, there is also the 

hybrid combination of the trabeated and arcuated system referred to as the fornix motif 

or Theatermotiv (an arch framed by engaged or detached columns or pilasters supporting 

an entablature above) most often this type was made use of along the façade of large 

public buildings of spectacle, including theaters, amphitheaters and stadiums, such as the 

Colosseum [Figure 16].   

The ancient Romans made use of the porticus to meet their needs in a number of 

distinct and creative ways.  They were used to enclose and frame open-air courts with a 

variety of shapes including, rectangles, squares, semi-circles and ellipses.  The porticus 

when attached to the interior of a structure, created peristyle gardens or courtyards.  The 

porticus also functioned on the exterior surface of buildings and served as a perimeter 

screen or threshold to temples, and were also used to form a gallery along a street in a 

straight or curved line.  Porticoes were implemented in residential architecture in an urban 

manner in palaces and villas.  One of the most complex and inventive use of the porticus 

at the residential scale can be found at Hadrian’s villa, whose massive suburban 

residential complex formed a small city [Figure 17].  At the residential scale in an urban 

context they were also used at the front of houses along commercial streets, covering shop 



	

fronts.  These facade porticoes were referred to as the meniano and supported loggias and 

balconies [Figure 18].24  

 

 

																																																													
24 Alessandro Pierattini, Manuale del Restauro Archeologico di Ercolano: tipi, tecniche costruttive e 
schede progettuali di indirizzo al restauro (Roma: Editrice Dedalo, 2013), 125-132.  Pierattini provides a 
succinct definition of the term meniano, citing the origins of the term as deriving from the ancient Roman 
Censor C. Maenius, that inaugurated its use by installing balconies and loggias above the shops of the 
Forum on the occasion of public spectacles. 
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The Colosseum,Rome. Source: Author.
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Perspective and plan of Piazza d’Oro, Hadrian’s Villa, Tivoli. Source: Mark Wilson Jones. 



	
Figure 18. Meniano Su Colonne, Herculaneum. Source: Alessandro Pierattini, Manuale 

del Restauro Archeologico di Ercolaneo 
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The earliest record of a porticus in Rome dates to 193 BC built by two members 

of the gens Aemilia.  The family actually built two porticoes at this time, one at the base 

of the Capitoline and the other at the foot of the Aventine just south of the Circus 

Maximus.25  The Porticus Aemelia was located in the Campus Martius along the Via Lata, 

the other, was built at the base of the Aventine and was akin to our present day market 

hall or warehouse [Figure 19].  Other early porticoes known from written sources such as 

the Porticus of Metelli was built in 146 BC and is recorded as enclosing the area of the 

temples of Iupiter Stator and Iuno Regina, on the site of the present day Porticus Octaviae.  

This structure served primarily as a colonnaded threshold demarcating the realm of the 

public from that of the sacred.26  From the remains found on site, it is known that the Ionic 

order was used and that the structure was made of peperino (grey volcanic tuff) to create 

a precinct around the temples.27  The utilization of the porticus in Roman architecture 

continued to increase during the second half of the first century BC with the building of 

the Theater of Pompey (Latin: Theatrum Pompeii) and the Septa Iulia.  By the second 

century AD the center of Rome from the Campus Martius to the area of the forums, 

created an extensive network of porticoes, where one could walk the entirety of the city, 

protected by these covered colonnades.  Vitruvius was also a fan of the usefulness of this 

architectural feature, noting their utility.28 

 As the wealth and power of the city of Rome increased from the first years of the 

empire until the fourth century AD so did the quality of building materials used in the 

erection of public structures, temples and other monuments.  From stacked slabs of 

peperino to single shaft columns made of granite and other marbles coming from the far 

reaches of the known world, Rome soon became dotted with a marble map of the empire.  

It has become clear in this study that one of the most prolific materials used in the 

construction of single shaft columns in the center of ancient Rome was that of granite, 

primarily grey granite.  Due to the intensity of its use, one could posit that much of 

																																																													
25 Filippo Coarelli, Rome and Environs: An Archaeological Guide (Berkeley: University of California 
Press, 2007), 345. 
26 Gwyn M. Morgan, “The Portico of Metellus: A Reconsideration,” Hermes, 99 (1971): 480-505, 
accessed October 7, 2016, doi: 129.74.250.206. 
27 Lawrence Richardson, jr, A New Topographical Dictionary of Rome, 310. 
28 Lawrence Richardson, jr, A New Topographical Dictionary of Rome, 311.  See also Morris Hickey 
Morgan, trans. Vitruvius: The Ten Book on Architecture (New York: Dover Publications, 1960), 154-156.	



Rome’s colonnades, in whatever form they took, were comprised primarily but not 

exclusively of grey granite.   

 
 
Figure 19. Porticus Aemelia. Source: Stanford Digital FormaUrbis Romae Project. 
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 The use of the porticus in the city of Rome had long been established during the 

Republican period.  While the explicitly clear use of street porticoes of Roman cities, in 

particular those in the East as is visible in the city of Jerash in Jordan today, are not as 

clearly visible in Rome due to the size and complexity of the city.  In Rome, the clarity 

of these street porticoes in the early Imperial period were absorbed by the densely layered 

and built up area of the Campus Martius spanning to the Forum and Imperial Forums.  As 

was demonstrated above, there were a number of variations of the use of the porticus in 

ancient Rome, they were either external and ran along a street or internalized inside a 

building complex, and many times in public buildings, they made use of a combination 

of the two.  One of the earliest and most important of these street porticoes in Rome was 

the Triumphal Way, which was traversed by those returning victorious from battle and 

was used as early as the Republican period.  This street was lined with stone arcades that 

ran from the Pons Neronius (Nero’s Bridge) to the Campus Martius through the Circus 

Flaminius and the Forum Boarium past the Circus Maximus to the Forum later 

transformed and referred to as the Porticus Maximae.29  Following the fire of 64 AD, the 

city center of Rome was devastated and many streets were widened during the repair, 

including the building of street porticoes for harmony and utility, that could also possibly 

be used for fire proofing purposes.30 Nero’s palace, the domus aurea, included a portico 

that according to Suetonius was a mile long, during this time the final stretch of the 

Triumphal Way along the Via Sacra was lined with porticoes.31 

 At the beginning of the fourth century AD, public works in the city of Rome began 

to focus on the erection of monumental street porticoes rather than large public buildings 

that were situated through the center of the city.  These street porticoes provided complex 

networks of passage, providing moments of surprise and transition with architectural 

hinges and framed views.  One of the greatest scenographic moments was actually 

executed under the emperor Hadrian much earlier in 126 AD with his reconstruction of 

																																																													
29 Patrizio Pensabene, “Il portichetto tuscanico presso I temple di Apollo Sosiano e di Bellona e la “Via 
Trionfale,”BCACR, CXII (2011): 251-291. 
30 Hendrik W. Dey, The Afterlife of the Roman City: Architecture and Ceremony in Late Antiquity and the 
Early Middle Ages (New York; Cambridge University Press, 2015), 68. 
31 Dey, The Afterlife of the Roman City: Architecture and Ceremony in Late Antiquity and the Early 
Middle Ages, 69.  See also Suetonius Tranquillus, Lives of the Caesars, trans. Catherine Edwards 
(Oxford: Oxford World’s Classics, 2009).; William L. MacDonald, The Architecture of the Roman 
Empire II: An Urban Appraisal (New Haven: Yale Publications, 1986), 3. 



the Pantheon, a cylindrical building with an impressive dome and a typical temple front 

porch.  While the volume of this building is visible in the round today, during Hadrian’s 

time, the circular volume of the building would have been disguised and the impressive 

visual effect of entering this cylindrical building from an approach that signified a typical 

rectilinear temple would have been much more powerful than how we experience the 

building today [Figure 20].  Architectural and urban design in ancient Rome and Athens 

as well, was very much cognizant of the way one viewed the city from both outside and 

within.  The significant architectural and urban interventions undertaken during the fourth 

century AD reflects the continuity of pre-existing urban networks and the addition of new 

ones.  While the emphasis on the construction of monumental civic structures shifted 

during this period, the impetus to construct important scenographic routes through the 

city was constant and was focused primarily on significant processional routes.  One of 

these was the street that headed north through the Campus Martius to the Pons Aelius 

(Aelian Bridge), present day Ponte Sant’Angelo, and from there continuing on to St. 

Peter’s Basilica.  At that time two of the most important streets in the center of Rome, 

converged in this area.  One was the Via Recta, the present day Via dei Coronari, that 

lead east through the Campus Martius past the Baths of Nero and onwards towards the 

Via Lata, present day Via del Corso.  The other was the Via Tecta, the porticoed road 

running northwest from the Circus Flaminius, along the ancient Via Triumphalis, the 

modern Via dei Banchi Vecchi, which was diverted from the Pons Neronius to the Pons 

Aelius, the present day bridge leading to the Mausoleum of Hadrian.32  

 

 

 

 

																																																													
32 Dey, The Afterlife of the Roman City: Architecture and Ceremony in Late Antiquity and the Early 
Middle Ages, 70. 



45

 

Figure 20. Arial view of the Campus Martius. Source: Italo Gismondi’s model of Rome in the time of 
Constantine. 

 

 Archeological and documentary sources reveal that fourth century Rome saw the 

rise of architectural and urban design schemes that sought to link the city’s most important 

Christian extra-mural monuments to the city center.  In some cases, the appropriation of 

pre-existing ideologically charged networks allowed for imbuing new meaning into these 

significant urban armatures.  Of the three most important street networks created in the 

fourth century AD include the portico leading from St. Peter’s Basilica to the Pons Aelius 

into the Campus Martius, referred to as the Porticus Sancti Petri, then connecting from 

the Pons Aelius to the Basilica of Saint Paul Outside the Walls referred to as the Porticus 

Maximae and the portico leading from the Porta San Lorenzo along the via Tiburtina to 

the church of San Lorenzo Outside the Walls.  The position of these churches which form 

an almost perfect equilateral triangle in terms of their position in relation to one another 

outside of the city walls were anchored by these porticoes, which provided clear passage 

to and from the city center [Figure 21].  Evidence for the building of the portico to St. 

Peter’s is revealed in an inscription of the triumphal arch of Valentinian Valeus and 

Gratian completed in 380 AD.  The inscription is known to us today by means of a ninth 



century transcription: ‘Our lords, emperors and Caesars Gratian, Valentinian and 

Theodosius, pious, fortunate and eternal augusti, commanded that (this) arch to conclude 

the whole project of the Porticus Maximae, of their eternal name be built and adorned 

with their own money.’ 33 The urban design scheme, capitalized on the pre-existing 

portico of the Porticus Maximae, and was developed further with the culminating point 

at the head of the Pons Aelius with the design of a triumphal arch, highlighting a 

significant threshold to one of the most important Catholic Churches in Rome, this arch 

was standing until the sixteenth century.  The path of the Porticus Maximae is thought to 

have passed along the ancient Via Tecta connecting the theater of Balbus to the Pons 

Aelius.  Fragments of granite column shafts considered to be remnants of these porticoes 

have been found along the Via dei Capellari and near Piazza Farnese as well as at Piazza 

del Pianto and Via della Reginella.34  Similar findings between Corso Vittorio Emanuele 

II and Via Sora and Via del Pelligrino have been attributed to this portico.  The name Via 

del Pellegrino is a reference to the memory of the pilgrimage route of the Porticus 

Maximae that passed along this street.35  Of the fragments found along this route is a large 

Ionic capital discovered at the Piazza della Chiesa Nuova.  The Ionic capital has two 

incised Christograms, and as a result has been linked to the Porticus Maximae.  The dating 

of the column has placed it in the same period of time as the use of the Ionic order in the 

repair of the temple of Saturn.36  This tract made use of existing remnants of the ancient 

Porticus Triumphalis that connected to the Circus Maximus passing along the Forum 

Boarium and the Forum Holitorium.  Remnants of the portico in the Forum Holitorium, 

identified as the porticus Crinorum, is discussed in a number of historic sources including 

the Ordo Benedicti Canonici and by the anonymous Eeinsideln itinerary that refer to the 

																																																													
33	Ibidem. See also Dey’s source noted, CIL 6, 1184: Imperatores caesares ddd nnn Gratianus 
Valentinianus et Theodosius pii felices semper Auggg arcum ad concludendum opus omne porticuum 
maximarum aeterni nominis sui pecunia propria fieri ornariq. Iusserunt. The inscription is transcribed in 
the so-called Einsiedeln Itineraries, a ninth century compilation of guided walking tours through the city 
of Rome. See also and Pensabene, “I portici nelle case medievali”, 70.	
34 Guglielmo Gatti, “Notizie di recenti trovamenti di antichità a Roma e nel suburbia,” in BCACR, 1911, 
88.  See also Notizie degli scavi 1921, 39-40; 1923, 247. 
35	Mariano Armellini, Le Chiese di Roma dale loro origini sino al Secolo XVI (Roma: Tipografia Editrice 
Romana, 1887).	
36 Antonio Maria Colini, “Piazza della Chiesa Nuova,” in Bullettino della Commissione archeological 
Comunale di Rome, (Roma, Governatore di Roma, 1938) 270.; John J. Herrmann, The Ionic capital in 
Late Antique Rome, (Roma: Giorgio Bretschneider, Editore, 1988), 126-127.; Patrizio Pensabene, “Le vie 
del marmo. I blocchi di cava di Roma ed Ostia. Il fenomeno del Marmo nella Roma Antica,” in Itinerari 
Ostiensi, VII, (Roma: Ministero per i beni culturali e ambientali, Sopraintendenza archeologica di Ostia, 
1994), 206. 
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street connecting the the church of S. Anastasia to the Theater of Marcellus that was 

flanked by porticoes.37 One of these was called the Porticus Crinitum and the other the 

Porticus Calathorum, along this street Marchetti Longhi has identified the Porticus 

Gallatorum, or the system of porticoes passing through the Forum Boarium and leading 

to the Circus Maximus.38 As a result, it becomes clear as described by Dey that imperial 

rulers of Rome at this time most likely working alongside the pope, appropriated 

ideologically charged urban processional routes in the city, anchoring them to the most 

important churches of the Christian faith.  Two important porticoed streets built during 

this time led from the Porta Ostiensis in the Aurelian Wall along the Via Ostiensis to the 

church of St. Paul’s outside the walls; and from the Porta Tiburtine along the Via 

Tiburtina to the basilica of San Lorenzo.  According to Dey, while these two porticoes 

are known from later sources of the mid sixth and eighth centuries, they might date to the 

fourth century, positing that they most likely belong to the same period of the construction 

of the portico leading to St. Peters, in order to connect the suburban Shrines of Rome’s 

most venerated martyrs.39  Together these porticoed streets as Dey notes created a 

“grandiose architectural framework for the ceremonial processions led by the popes to 

the three great extramural sanctuaries in the course of the annual liturgical cycle.”40   

37 Marchetti Longhi, “Porticus Gallatorum,” in Bullettino della Commissione Archeologica Comunale di 
Roma (Roma: Governatore di Roma, 1924), 188: “A pilgrim to go from S. Peter’s to S. Paul, followed a 
route corresponding to the Via del Pellegrino, after having to move to the left of the church of S. Lorenzo 
in Damaso and near the theater of Pompey, following according to the itinerary, a portico, the Porticus 
Maximae, connecting to that of Pompey and on the other side to that of Filippo Ottavia to S. Angelum (S. 
Angelo in Pescheria) and to the Basilica Iovis that is Giunone inside the Portico of Ottavia and on which 
now rises the church of S. Maria in Campitelli at the Apex of the Tarpeian rock.”	
38 Idem, 240: “With the Porticus Gallatorum was the name generically given to a system of Porticoes 
joining the Forum Boarium to the end of the Circus Maximus.” 
39 Dey, The Afterlife of the Roman City: Architecture and Ceremony in Late Antiquity and the Early 
Middle Ages, 72. 
4 	Idem, 73.	



The following is a list of the known porticoes from the Republic to the fourth-

century AD, as listed in Richardson’s Topographical Dictionary of Rome.  The porticoes 

identified in this list are those recognized in historic and present day archeological 

documents and maps of the city of Rome [Figure 22]; 

 

1. Porticus Absidata, 2. Porticus Aemelia, 3. Porticus Argonautarum, 4. Porticus Boni 

Eventus, 5. Porticus Claudia/Divus Claudius, Templum, 6. Porticus Constantini, 7. 

Porticus Curvae, 8. Porticus Decii, 9. Porticus Decorum Consentium, 10. Porticus 

Divorum/Divorum Templum, 11. Porticus Gai et Luci/Basilica Aemelia/Porticus Iulia, 

12. Porticus Gypsiani/Porticus Vipsania/Porticus Pollae, 13. Hectostylum/Porticus of 

100 Columns/ Porticus Lentulorum/Porticus ad Nationes, 14. Porticus of the Forum 

Holitorium/Portico Triumphalis?, 15. Porticus Iovia/Porticus Pompei, 16. Porticus 

Liviae, 17. Porticus Margaritaria, 18. Porticus Maximae, 19. Porticus Meleager, 20. 

Porticus Milliarensis, 21. Porticus Minucia, 22. Porticus Octaviae, 23. Porticus Philippi, 

24. Porticus Purpuretica/Forum Traiani, 25. Porticus Quirini, 26. Porticus Saeptorum, 

27. Porticus Thermarum Traianarum 28. Sancti Petri (ponte Elio to Vatican) 
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Ancient Monuments
1. Colosseum
2. Forum 

1 

3. Palatine Hill  

2  

4. Circus Maximus  

3  

4  

5. Capitoline Hill  
6. Impirial Fora

5

7. Markets of Trajan

6

8. Theater of Marcellus

7

9. Theater of Pompey

8

10. Pantheon 

9

10 

11. Thermae of Agrippa 
12. Thermae of Caracalla 

11 

13. Thermae of Diocletian

12 

13

14. Thermae of Constantine

14

15. Thermae of Alex Severus

15

16. Stadium of Domitian (Piazza Navona)

16

17. Mausoleum of Hadrian (Castel S. Angelo)

17

18. Mausoleum of Augustus

18

19. Circus Flaminius

19

20. Porticus of Octavia

20

21. Castra Equitum Singularium

21

22. Sessorium

22

23. Thermae of Trajan

23

24. Claudianum

24

25. Minerva Medica 
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Christian Buildings
A. Lateran Basilica

D. S. Sebastiano
E. SS. Marcellino e Pietro

Early Christian Porticoes
I. Porticus Sancti Petri
II. Porticus S. Paul
III. Porticus S. Lorenzo

G. Shrine of S. Paul

Rome of Constantine, 330 AD, With Locations of Porticoes in Red                  Rome of Constantine, 330 AD, With Locations of Porticoes in Red. Source: Author. 
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14

15
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21

261. Porticus Absidata
2. Porticus Aemelia
3. Porticus Argonautarum
4. Porticus Boni Eventus
5. Porticus Claudia/Divus Claudius, Templum
6. Porticus Constantini
7. Porticus Curvae
8. Porticus Decii
9. Porticus Decorum Consentium
10. Porticus Divorum/Divorum Templum
11. Porticus Gai et Luci/Basilica Aemelia/Porticus Iulia
12. Porticus Gypsiani/Porticus Vipsania/Porticus Pollae
13. Hectostylum/Porticus of 100 Columns/

14. Porticus of the Forum Holitorium/

15. Porticus Iovia/Porticus Pompei
16. Porticus Liviae
17. Porticus Margaritaria
18. Porticus Maximae
19. Porticus Meleager
20. Porticus Miliarensis
21. Porticus Minucia
22. Porticus Octaviae
23. Porticus Philippi
24. Porticus Purpuretica/Forum Traiani
25. Porticus Quirini
26. Porticus Saeptorum
27. Porticus Thermarum Traianarum

      Porticus Lentulorum/Porticus ad Nationes

      Portico Triumphalis

Porticoes of Ancient Rome: First Century BC- Fourth Century ADPorticoes of Ancient Rome: First Century BC-Fourth Century AD. Source: Author, with Muratori base map.
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2.2 Middle Ages 

 

In addition to the new emphasis placed on the development of colonnaded streets 

as a result of the joint efforts of popes and emperors from the fourth century onwards, 

there was an increasing use of the portico, and colonnaded forecourts in church 

architecture that continued well into the late Middle Ages.  While the spacing between 

churches and residences were more open during this period in respect to the dense urban 

layout of the mid fourth century AD, the use of the portico along streets persisted and 

could be found utilized in the form of a narthex in church architecture and on the surface 

of secular buildings such as the Palazzo dei Conservatori on the Capitoline hill.  

Pensabene underlines the importance and necessity for drawing parallels between 

medieval church architecture and residential façade porticoes for two primary reasons.  

The first being, the importance of the uniformity of trabeated and arcuated systems 

supported by columns utilized in the naves and narthexes of churches.  The second being 

the specificity of the external church porticoes from the twelfth and thirteenth centuries 

that not only use arches supported by reused columns, or horizontal trabeation but also 

the adoption of the Ionic capital that is sometimes reused from ancient monuments but is 

more often of medieval design.41  Pensabene posits that the profuse use of the Ionic order 

in medieval Rome may be a continuation of the late antique practice of using the Ionic 

order as was seen in the repair of the temple of Saturn and column capitals found in the 

piazza of the Chiesa Nuova attributed to the Porticus Maximae.  The use of the Ionic 

capital can also be found in church architecture dating from the fourth century including 

S. Maria Maggiore, S. Stefano Rotondo, S. Agata dei Goti and others.  The profuse use 

of the medieval Ionic capital in both religious and residential architecture can link the 

production of these elements to the same workshops based on their similarity and 

uniformity in quality and detail [Figure 23].42 

 

																																																													
41 Pensabene, “I portici nelle case medievale,” 72-73.  See also, Peter C. Claussen, Marmo e speldore: 
architettura, arredi liturgici, ‘spoliae,’ in Arte e iconografia a Roma da Costantino a Cola di Rienzo, ed. 
M. Andaloro (Milano: Jaca Book, 2000), 193-225.; Peter C. Claussen, “Marmi antichi nel Medioevo 
romano: l’arte dei Cosmati,” in Marmi antichi, Roma, (Roma: Materiali della cultura artistica, 1989), 65-
80. 
42 Irmgard Voss, “Studien zu den Jonischen Kapitellen von S. Lorenzo f.l.m.,” in Römische 
Mitteilunghen, 26, (1990). Voss compares the volutes of the Ionic capitals in the church of S. Lorenzo 
f.l.m. with the medieval façade portico of the houses in the Piazza Fontana di Trevi. 
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Figure 23. Church of San Lorenzo f.l.m. Source: Édifices de Rome Moderne, Paul Marie Letarouilly. 
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46 

  At the residential scale, the use of the portico that has been noted in this study 

can be traced back as early as the ninth and tenth century AD in the Forum of Nerva. 

Here a narrow street flanked by porticoes composed of four arches of peperino 

supported by pilasters is still visible [Figure 24].43 This is one of the few existing 

examples of early medieval residences in the center of Rome and provides important 

physical remains of the continued use of the portico from antiquity into the Middle 

Ages, and how these residences were built atop of existing building foundations from 

antiquity.  The use of the portico on the façade of a building facing the street usually 

maintained the following layout; portico, shop, shop room, followed by a garden.  

By the eleventh and twelfth century, the development of the area of the abitato 

(inhabited area), shows that in a number of cases, individual houses made use of 

porticoes in order to create continuous loggias down commercial streets.  As 

Pensabene points out, the Casa dei Crescenzi, dating to the end of the eleventh 

beginning of the twelfth century makes use of an explicit program of Romae veterem 

renovare decorum that appears in an inscription on the façade of the building, explaining 

the organization of the use of ancient architectural spolia on the façade of the 

building.44  The Casa dei Crescenzi, its portico and unique use of spolia, marks the 

beginning of a trend in residential architecture that will endure throughout the Middle 

Ages to make use of façade porticoes and spolia from ancient Roman buildings, 

exhibiting as Pensabene states “the physical manifestation of social prestige of the 

owner.”45   One can posit that the presence of porticoes coincided with commercial 

activity along the streets they were found, because they were almost if not always along 

the surfaces of buildings that had bottegas and or workshops on the ground floor. 

Examination of this type makes it possible to better understand various commercial nuclei 

in the center of medieval Rome.  

43Patrizio Pensabene and Riccardo Santangeli Valenzani, “Edilizia residenziale e aristocrazia urbana a 
Roma nell’Altomedioevo,” in I Congresso Naz. Archeologia Medievale, ed. S. Gelichi (Pisa: 
All’Insegna Giglio, 1997) 64-70.  
44 Patrizio Pensabene, “La Casa dei Crescenzi e il reimpiego nelle case del XII e XIII secolo a Roma,” in 
Arnolfo di Cambio e la sua epoca. ed. V. Franchetti Padro. (Firenze, Viella, 2006) 65-76. 
45Pensabene, “I portici nelle case medioevali,” 72. 
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Figure 24. Reconstruction of medieval houses from Carolingian times excavated in the Forum of Nerva. 
Design by R. Meneghini. Source: Torgil Magnuson in The Urban Transformation of Medieval Rome, 312-
1420.  
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The following is a list of Medieval porticoes of civic and religious structures [Figure 25]; 
 
1. Portico del Palazzo dei Conservatori, 2. Palazzo Senatorio 3. Portico del Ospedale di 

San Giovanni in Laterano, 4. S. Giovanni in Laterano, 5. S. Pietro in Vaticano, 6. S. 

Maria Maggiore, 7. S. Lorenzo fuori le Mura, 8. S. Sebastiano fuori le Mura, 9. S. Croce 

in Gerusaleme, 10. S. Paolo fuori le Mura, 11. S. Onofrio, 12. S. Maria Rotonda 

(Pantheon/Ancient), 13. S. Maria in Trastevere, 14. S. Crisogono, 15. S. Cecilia in 

Trastevere, 16. S. Lorenzo in Lucina, 17. Santi Apostoli, 18. S. Marco, 19. S. Angelo in 

Pescaria (Portico di Ottaviae/Ancient), 20. S. Sabina, 21. S. Saba, 22. S. Balbina, 23. S. 

Giovanni a Porta Latina, 24. S. Maria Nuova, 25. S. Giorgio in Velabro, 26. S. Anastasia, 

27. S. Gregorio nel Monte Celio, 28. SS. Giovanni e Paolo, 29. S. Maria in Domnica, 

detta anche in Navicella, 30. S. Stefano Rotondo, 31. SS. Quattro Coronati, 32. S. 

Clemente, 33. S. Eusebio, 34. S. Pietro in Vincoli, 35. S. Vitale,  36. S. Maria in 

Cosmpedin 
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Medieval Religious/

1. Portico del Palazza dei Conservatori
2. Palazzo Senatorio 
3. Portico del Ospedale di  
  S. Giovanni in Laterano  

4. S. Giovanni in Laterano  
5. S. Pietro in Vaticano
6. S. Maria Maggiore
7. S. Lorenzo f.l.m.
8. S. Sebastiano f.l.m.
9. S. Croce in Gerusaleme 
10. S. Paolo f.l.m. 
11. S. Onofrio 
12. S. Maria Rotonda
13. S. Maria in Trastevere
14. S. Crisogono
15. S. Cecilia in Trastevere
16. S. Lorenzo in Lucina
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Civic Porticoes

17. Ss. Apostoli
18. S. Marco
19. S. Angelo in Pescaria
20. S. Sabina
21. S. Saba
22. S. Balbina
23. S. Giovanni a Porta Latina
24. S. Maria Nuova/S. Francesca Romana 
25. S. Giorgio in Velabro 
26. S. Anastasia 
27. S. Gregorio nel Monte Celio 
28. Ss. Giovanni e Paolo 
29. S. Maria in Domnica/in Navicella 
30. S. Stefano Rotondo 
31. Ss. Quattro Coronati 
32. S. Clemente
33. S. Eusebio 
34. S. Pietro in Vincoli 
35. S. Vitale 
36. S. Maria in Cosmedin  

1 2 

3  4  
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29 30 
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35 

36  

Medieval Porticoes of Civic and Religious Structures                                       Medieval Porticoes of Civic and Religious Structures
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The following is a list of medieval residential porticoes identified in this Study [Figure 
26]; 
 

1. Via della Madonna dei Monti, 67, 68, 69, 2. Piazza Fontana di Trevi, 92, 3. Piazza 

Fontana di Trevi, 95, 4. Piazza Campo Marzio, 5-6, 5. Antico Albergo dell’Orso, 6. Via 

dell’Orso, 11,7. Via dell’Orso 92, 8. Via dell’Orso, 87, 9. Casa di Fiammetta, via degli 

Acquasparta, 16/ Via Maschera d’Oro, 10. Via Maschera d’Oro, 9, 11. Via dei Coronari, 

220, 12. Via dei Coronari, 17, 18, 13. Via Arco della Pace, 10, 14. Piazza del Fico, 29, 

15. Casa Bonadies/Via di Banco Santo Spirito, 6, 16. Via del Governo Vecchio, 76, 17. 

Vicolo Savelli, 32, 18. Via del Pellegrino, 168, 19. Via del Pellegrino, 53, 20. Arco di S. 

Margherita, 21. Via dei Giubbonari, 64, 22. Via Capo di Ferro, 31, 23. Case di S. Paolo 

1, 24. Case di S. Paolo 2, 25. Case di S. Paolo 3, 26. Case di S. Paolo 4, 27. Case di S. 

Paolo 5, 28. Case di S. Paolo 6, 29. Case di S. Paolo 7, 30. Via di S. Maria in Monticelli, 

61, 31. Palazzo della Valle, Corso Vittorio Emanuele II, 101, 32. Via di S. Anna, 6 & 8, 

33. Portichetto del Torre del Papito, 34. Palazzo Ginnasi, Via dell’Arco de’ Ginnasi, 

Largo di Santa Lucia Filippini, 5, 35. Vicolo Margana, 12, 36. Vicolo Margana, 14, 37. 

Piazza Margana, 40, 38. Via del Teatro di Marcello, 2, 39. Via del Teatro di Marcello, 

34, 40. Palazzo Patrizi (Clementi) on Via dei Funari at Piazza Lovatelli, 41. Palazzo 

Delfini, Via dei Delfini, 16, 42. Via dei Delfini, 8/9, 43. Via Tribuna di Campitelli, 23, 

44. Via Tribuna di Campitelli, 23 B, 45. Casa dei Vallati, Via del Portico d’Ottavia, 29, 

46. Albergo della Catena (Via del Foro Piscario) 47. Casa Mattei in Piazza Piscinula, 

48. Via della Lungaretta, 160-161, 49. Vicolo della Luce, 57, 50. Via di S. Bonosa, 22, 

51. Piazza di S. Cecilia, 19, 52. Via della Renella, 42, 53. Via della Scala, 5, 54. Casa 

della Fornarina, Via di Santa Dorotea, 20 
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39

40

41
42

43
44
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47
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49

50

51

52
53

54

1

1. Via della Madonna

Rione II. Trevi
2. Piazza Fontana di Trevi, 92
3. Piazza Fontana di Trevi, 95

Rione III. Campo Marzio
4. Piazza Campo Marzio, 5-6

Rione I. Monti

 dei Monti, 67, 68, 69

Rione V. Ponte
5. Antico Albergo dell' Orso
6. Via dell' Orso, 11
7. Via dell' Orso, 92
8. Via dell' Orso, 87
9. Casa di Fiammetta, 

10. Via Maschera d' Oro, 9
11. Via dei Coronari, 220
12. Via dei Coronari, 17, 18
13. Via Arco della Pace, 10
14. Piazza del Fico, 29
15. Casa Bonadies/ Via di Banco Santo Spirito, 61

    Via degli Acquasparta, 16
    Via Maschera d' Oro

Rione VI. Parione
17. Vicolo Savelli, 32
18. Via del Pellegrino, 168
19. Via del Pellegrino, 53
20. Arco di S. Margherita
21. Via dei Giubbonari, 64

Rione VII. Regola
22. Via Capo di Ferro, 31

25. Case di S. Paolo 3
26. Case di S. Paolo 4
27. Case di S. Paolo 5
28. Case di S. Paolo 6
29. Case di S. Paolo 7
30. Via di S. Maria in Monticelli, 61

23. Case di S. Paolo 1
24. Case di S. Paolo 2

Rione VIII. Sant' Eustachio 
31. Palazzo della Valle, Corso Vittorio Emanuele II, 101
32. Via di S. Anna, 6 & 8

Rione IX. Pigna
33. Portichetto del Torre del Papito
34. Palazzo Ginnasi, Via dell'Arco de' Ginnasi,

       

      Largo di Santa Lucia Filippini, 5

Rione X. Campitelli
35. Vicolo Margana, 12
36. Vicolo Margana, 14

Rione XI. Sant'Angelo
37. Piazza Margana, 40
38. Via del Teatro di Marcello, 2
39. Via del Teatro di Marcello, 34

41. Palazzo Delfini, Via dei Delfini, 16
42. Via dei Delfini, 8/9
43. Via Tribuna di Campitelli, 23
44. Via Tribuna di Campitelli, 23 B
45. Casa dei Vallati, Via del Portico d' Ottavia, 29
46. Albergo della Catena (Via del Foro Piscario)

40. Palazzo Patrizi (Clementi) on Via 
      Via dei Funari at Piazza Lovatelli

Rione XIII. Trastevere
47. Casa Mattei in Piazza Piscinula
48. Via della Lungaretta, 160 161
49. Vicolo della Luce, 57
50. Via di S. Bonosa, 22
51. Piazza S. Cecilia, 19
52. Via della Renella, 42 
53. Via della Scala, 5 
54. Casa della Fornarina, Via di Santa Dorotea, 20

Medieval Residential Porticoes    Medieval Residential Porticoes. Source: Author.
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1

1. Via della Madonna

Rione II. Trevi
2. Piazza Fontana di Trevi, 92
3. Piazza Fontana di Trevi, 95

Rione III. Campo Marzio
4. Piazza Campo Marzio, 5-6

Rione I. Monti

 dei Monti, 67, 68, 69

Rione V. Ponte
5. Antico Albergo dell' Orso
6. Via dell' Orso, 11
7. Via dell' Orso, 92
8. Via dell' Orso, 87
9. Casa di Fiammetta, 

10. Via Maschera d' Oro, 9
11. Via dei Coronari, 220
12. Via dei Coronari, 17, 18
13. Via Arco della Pace, 10
14. Piazza del Fico, 29
15. Casa Bonadies/ Via di Banco Santo Spirito, 61

    Via degli Acquasparta, 16
    Via Maschera d' Oro

Rione VI. Parione
17. Vicolo Savelli, 32
18. Via del Pellegrino, 168
19. Via del Pellegrino, 53
20. Arco di S. Margherita
21. Via dei Giubbonari, 64

Rione VII. Regola
22. Via Capo di Ferro, 31

25. Case di S. Paolo 3
26. Case di S. Paolo 4
27. Case di S. Paolo 5
28. Case di S. Paolo 6
29. Case di S. Paolo 7
30. Via di S. Maria in Monticelli, 61

23. Case di S. Paolo 1
24. Case di S. Paolo 2

Rione VIII. Sant' Eustachio 
31. Palazzo della Valle, Corso Vittorio Emanuele II, 101
32. Via di S. Anna, 6 & 8

Rione IX. Pigna
33. Portichetto del Torre del Papito
34. Palazzo Ginnasi, Via dell'Arco de' Ginnasi,

       

      Largo di Santa Lucia Filippini, 5

Rione X. Campitelli
35. Vicolo Margana, 12
36. Vicolo Margana, 14

Rione XI. Sant'Angelo
37. Piazza Margana, 40
38. Via del Teatro di Marcello, 2
39. Via del Teatro di Marcello, 34

41. Palazzo Delfini, Via dei Delfini, 16
42. Via dei Delfini, 8/9
43. Via Tribuna di Campitelli, 23
44. Via Tribuna di Campitelli, 23 B
45. Casa dei Vallati, Via del Portico d' Ottavia, 29
46. Albergo della Catena (Via del Foro Piscario)

40. Palazzo Patrizi (Clementi) on Via 
      Via dei Funari at Piazza Lovatelli

Rione XIII. Trastevere
47. Casa Mattei in Piazza Piscinula
48. Via della Lungaretta, 160 161
49. Vicolo della Luce, 57
50. Via di S. Bonosa, 22
51. Piazza S. Cecilia, 19
52. Via della Renella, 42 
53. Via della Scala, 5 
54. Casa della Fornarina, Via di Santa Dorotea, 20

Medieval Residential Porticoes
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2.3. A Brief Summary of Examples from Renaissance Rome 

During the Renaissance there was a decline in the construction of new façade 

porticoes at the residential scale as well as along the facades of civic and religious 

structures.  According to Tomei, at the residential scale “a new house-type developed in 

the fifteenth century as a result of the new street regulations of Sixtus IV.”46  He goes on 

to note that the straightening of streets and the closure of porticoes no longer allowed for 

physical street interruptions and that new houses followed set back laws that provided for 

a continuous street front.  As a result, not only did residential porticoes disappear but also 

profferli (external staircases).  Loggias were then limited to being located on upper floors 

or along the garden façade.  

Renaissance Porticoes [Figure 27] 

1. Palazzo di Fiammetta, 2. Palazzo Massimo alle Colonne

Renaissance: Public Porticoes 

1. Palazzo dei Conservatori, 2. Portico of the Capitoline Hill in Rome, 3. Portico of

the Capitoline Hill in Rome

Renaissance: Religious Porticoes 

1. S. Pietro in Vaticano

46 Piero Tomei, L’architettura a Roma nel Quattrocento (Rome: Fratelli Palombi, 1942), 253. 
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III. 
URBAN NETWORKS AND ARCHITECTURAL ORDER
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III. Urban Networks and Architectural Order

Any examination of the inhabited area of Rome in the Middle Ages must take into 

consideration the impact of the imperial period when expansion of the city was defined 

and contained by the Aurelian walls that were constructed in the third century AD.  The 

subsequent transfer of the empire of Rome to Constantinople by Constantine in 476 AD, 

followed by the transformation of the city as a result of barbaric invasions in the fifth and 

sixth centuries coupled with various epidemics transformed the urban character of the 

ancient city in late antiquity and the early Middle Ages.  These persisting issues lead to a 

slow and steady decline of building activity that characterized the city of  Rome in 

previous centuries.4   Population waned during this period and as a result led to a 

concentration of people in various nuclei in the center of the city surrounding the 

Capitoline hill and Tiber island, due to their proximity to sources of civil services and 

water.48 

Constantine’s urban transformation of Rome with the institution of the Catholic 

faith was manifest with the construction of the basilicas of San Giovanni in Laterano and 

St. Peter’s that would come to serve as important anchors to the urban fabric of medieval 

Rome.  The Lateran originally served as the residence of the Pope and was situated on 

imperial lands that were separated from the center of imperial power in antiquity.  The 

Basilica of Saint Peter’s on the other hand was situated outside the walls of the city on 

the other side of the Tiber on the location of the burial place of the apostle.  The proximity 

of the Basilica of St. Peter’s to the inhabited area of Rome coupled with the growing 

religious and civic power of the church, led to increased building activity in this area 

throughout the Middle Ages, characterizing one of the nodes of growth outside of the 

Aurelian wall.  By the mid ninth century a circuit wall protecting this part of the city was 

built and referred to as the Leonine wall.  The connection of these two centers played an 

increasingly important role in the daily life, construction, urban activity and pilgrimage 

in the city of Rome throughout the Middle Ages.  The Civitas Leoniana was the name 

given to the residential area that emerged around St. Peter’s and became one of the most 

inhabited areas of medieval Rome.  Building activity in this area increased during the 

4  Rossella Motta, “Note sull’Edilizia Abitativa Medioevale a Roma.” Comune di Roma Assessorato alla 
Cultura Centro di Coordinamento Didattico. (Roma: Fratelli Palombi, 1990) 9. 
48 Rossella Motta. “Note sull’Edilizia Abitativa Medioevale a Roma,” 9.	
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twelfth century and in turn stimulated further building activity and population growth in 

the neighboring area of the Campus Martius.  Between these two religious poles was the 

seat of communal power of medieval Rome, that of the Capitoline Hill, the buildings 

which at one time fronted the Forum, the ancient seat of power, gradually shifted direction 

now facing the inhabited area of the city.  At the foot of the steps of the Capitoline Hill 

there was also a public market.  With these important nodes of power in the city came the 

development of an urban network that reinforced these connections at the architectural 

scale.    

Medieval Rome’s development in the area of the Campus Martius began to take 

shape as early as the second century AD as a result of the works of emperors such as 

Augustus, Domitian and Hadrian.  The area came to be home to a number of monuments 

including the Solarium Augusti (also called the Horologium Augusti) and the Altar of 

Peace.  There also existed a number of public complexes including the theaters of Pompey 

and Balbus of the mid to late first century BC; the Saepta, the baths of Agrippa and of 

Nero (54-68 AD), the Stadium and Odeon of Domitian (81-96 AD) the temples of 

Hadrian and Marcus Aurelius of the second century AD.  There also existed the area 

sacra of Largo Argentina of the early third and late second century BC.  Adjacent to this 

complex was the Porticus Minucia Frumentaria.  There also included the Circus 

Flaminius and the complex of the Porticus Octaviae and the temples of Iuppiter Stator 

and Iuno Sospita, the temple of Hercules Musarum and the theater of Marcellus.49  We 

have few examples present today of the the urban fabric of this are, that was comprised 

primarily of insulae and horrea, or large apartment blocks and warehouses.  These 

buildings are both present in fragments of the Marable Plan of Rome and excavations.  

According to the late antique Regonarii catalogues, there are listed between 45,000 and 

46,000 insulae in the city.  The remains of a number of which have been found, and are 

reminiscent of those found in Ositia Antica [Figure 28].  Of the insulae that existed in the 

area near the theater of Balbus there remains one visible fragment at the base of the 

Capitoline hill near the steps that lead to the church of Santa Maria in Aracoeli.  Another 

set of insulae that have been identified at the bases of buildings but not visible is at the 

49 Jan Gadeyne, “Short Cuts: Observations on the Formation of the Medieval Street System in Rome,” 
in Perspectives on Public Space in Rome, from Antiquity to the Present Day, ed. Gregory Smith and Jan 
Gadeyne. (Surrey: Asghate Publishing Company, 2013), 69. 
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intersection of the Vie Capo di Ferro and  dei Pettinari.5  Other surviving remains of 

insulae have been found under the churches of S. Anastasia and Ss. Giovanni and Paolo.  

Along the ancient via Lata between Piazza Colonna and the Largo Chigi, insulae were 

discovered in the mid-1950s.  According to Gatti these insulae have been dated to the 

time of Hadrian and had shops and porticoes that fronted the via Lata.  Other remains of 

these multi-family structures were also found under the church of S. Lorenzo in Lucina.51 

While there is not extensive documentation of the state of the urban topography from late 

antiquity to the Middle Ages, there is some surviving archival information that allows 

further insight into the state of the city of Rome that is accessible through documents such 

as the Regionarii, records produced during a transitional period for the city where an 

increasing amount of civic authority was in the hands of the papacy.  The city from late 

antiquity to the end of the Middle Ages experienced radical changes from a city center 

characterized by impressive monumental structures that provided a complex but 

interconnected passage between public buildings and residential dwellings.  From the 

sixth to the tenth century, the population of the city declined and many of the city’s 

monuments fell into disuse.  It is during this time that the medieval urban fabric began to 

take shape and continued to develop well into the fourteenth century.   

5  Jan Gadeyne, “Short Cuts: Observations on the Formation of the Medieval Street System in Rome,” 
70. 
51 Torgil Magnuson, The Urban Transformation of Medieval Rome 312-1420, 47. See also Axel Boëthius, 
Golden House of Nero: Some Aspects of Roman Architecture (Ann Arbor: University of Michigan Press, 
1960), 148. 
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Figure 28. Insula, Ostia. Mid-second century AD. Source: Digital Library Federation Academic Image 

Cooperative. 

According to Jan Gadeyne, the closure of temples and their complexes in the 

fourth century and later such as in the case of the Porticus Octaviae led not only to the 

reuse of building materials but the creation of new “short cuts” or streets that bypassed 

building, bisecting the open spaces between temple complexes and their porticoes that 

can be seen with the medieval street of the Via della Tribuna di Campitelli and the houses 

that are still present there [Figure 29].  Gadeyne’s assessment of these short cuts that were 

created in medieval Rome and the examples he provides in his work correspond to the 

location of a number of the medieval porticoes examined in this study.   
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Figure 29. Buildings of S. Angelo in Pescheria on the back side of the temples of Apollo Sosiano and 
Bellona Reconstructed view, second half of the eighth century.  Source: Roberto Meneghini and Riccardo 
Santangeli Valenzani Roma nell’alto medioevo: Topografia e urbanistica della città dala V al X secolo. 

Another one of these “short cuts” as Gadeyne points out is in the area of the 
Porticus Minucia Frumentaria with the temples of the Nymphs, east of the republican 

temples of Largo Argentina.  He identifies the Via Celsa and the Via Arco dei Ginnasi as 

well as the Via delle Botteghe Oscure, the last being one of the most important late 

antique-early medieval streets of Rome.  The street connects the Largo Argentina to the 

Capitoline hill and cuts across the Porticus Minucia Frumentaria.5   Discoveries from the 

excavations of the Crypta Balbi have reconstructed in detail the way in which the streets 

in this area were formed.  As a result of the persisting importance of this district and the 

growing street networks that emerged as early as the fifth century AD and the religious 

institutions that appeared throughout the Middle Ages reconstructions of the area have 

5  Jan Gadeyne, “Short Cuts: Observations on the Formation of the Medieval Street System in Rome.”  
See also Riccardo Santangeli Valenzani, “Tra la “Porticus Minucia” e il Calcario. L’area sacra di Largo 
Argentina nell’alto medioevo,” Archeologia Medioevale: 21 (1994), 57.; Daniele Manacorda, Crypta 

Balbi, (Milano: Electa, 2000).	
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been made to show the evolution of the area from the second century AD to the Middle 

Ages [Figure 30].53  

Figure 30. Reconstruction of the Crypta Balbi and surrounding area in the eleventh century, Source: 
Manacorda, Crypta Balbi, 2001. 

The nearby theater of Pompey and its porticus, also served as place holders for 

the formations of the surrounding medieval street networks including the Via del Sudario 

and the Via di S. Anna that were developed along the path of the ancient porticus.  These 

types of street networks that follow the lines of the pre-existing porticus of the theater of 

Balbus can also be observed along the Via Michelangelo Caetani, that connects the Via 

dei Funari to the Via delle Botteghe Oscure.54  Medieval streets also were formed around 

and through the theater of Pompey connecting the present day Via dei Chiavari to the Via 

dei Giubbonari along what was once the stage of the theater [Figure 31].55 

53 Daniele Manacorda, Crypta Balbi, 45-47.; Roberto Meneghini, Riccardo Santangeli Valenzani, Roma 
nell’alto medioevo: Topografia e Urbanistica della Città dal V al X secolo (Roma: Libreria dello Stato, 
2004), 72. 
54  Jan Gadeyne, “Short Cuts: Observations on the Formation of the Medieval Street System in Rome,”; 
Ernest Nash, Pictorial Dictionary of Ancient Rome, (New York: Praeger II ed., 1968), 414-7.; Lawrence 
Richardson, Jr, A New Topographical Dictionary of Rome, 381-2.; Daniele Manacorda, Crypta Balbi. 
55	Ernest Nash, Pictorial Dictionary of Ancient Rome, 423.		
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Figure 31. Site plan of the Theater of Pompey.  A schematic reconstructed plan of the theater in blue overlies 
the black lines of the modern block and surviving sections.  Source: James Packer, “Looking Again at 
Pompey’s Theater. The 2005 Excavation Season” (Drawing by J. Burge). 

The street networks that emerged around and through the Stadium of Domitian 

and its Odeon provided greater connection to the neighboring area that housed the ancient 

monuments of the Baths of Nero followed by the Pantheon and its porticus or to the north 

by means of Via del Pasquino towards the Basilica of St. Peter’s.  The curvature of 

Peruzzi’s Palazzo Massimo along the Corso Vittorio Emanuele II is said to take its shape 

as a result of the form of the cavea of the Odeon which it is thought to be seated above.56  

These local street networks that were developed in the Middle Ages through pre-existing 

ancient complexes and their porticoes connect to larger ancient Roman streets such as the 

Via Recta, that have been more or less maintained from antiquity to present day.  This 

east west street provided connection from the Via Lata and by extension the Via Flaminia, 

present day Via del Corso to the Pons Aelius.   

Exploration of the principal religious buildings from late antiquity and the Middle 

Ages including a close examination of the connections between them in the form of 

56 Jan Gadeyne, “Short Cuts: Observations on the Formation of the Medieval Street System in Rome,” 79.	
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precise itineraries, followed by pilgrims to the major basilicas, as well as religious 

processions allow one to gain a better understanding of the armature of medieval Rome 

and as a result settlement patterns of the time.  Of the itineraries that was most frequented 

was the one that connected the Basilicas of S. Peter to San Giovanni in Laterano as 

mentioned above.  The path passed across to the Tiber through the center of the city along 

a large part of the present day Corso Vittorio Emanuele II up the Capitoline hill through 

the forum past the Colosseum to San Giovanni in Laterano and was referred to as the 

Sancti Petri or Via Papae.5   The section of the Via Papae from the present day Ponte 

Sant’Angelo to the Capitoline followed to a large extent the pre-existing Porticus 

Maximae that in turn continued the ceremonial use of part of the ancient Via Triumphalis 

[Figure 32]. 

Important pilgrimage routes inside the walls of Rome were connected to the 

greater extra-mural streets leading to major ancient roads and extra-mural basilicas and 

shrines.  The via Francigena, one of the most important pilgrimage routes of the Middle 

Ages leading to the center of Rome, converged with the ancient Roman Via Cassia that 

was in turn also connected to the ancient Via Triumphalis, that linked Monte Mario to the 

Vatican and the pons Neronianus.  The Via Francigena later connected to the Porta 

Flaminia and continued inside the walls along the present day Via del Corso and 

eventually the Via Ripetta passing the piazza Campo Marzio then following the Via dei 

Coronari which then lead to the Via dei Banchi di S. Spirito to the Ponte Sant’Angelo. 

Another important connection to the center of the city was from the west connecting to 

the Via Appia and eventually linking the Basilica of St. Paul to that of S. Peter which 

followed a large tract of an ancient porticoed street previously mentioned that passed the 

church of S. Maria in Cosmedin, crossing the Forum Boarium and the Forum Holitorium 

passing the Theater of Marcellus and the Portico of Octavia then passing along the Via S. 

Paolo alla Rgola and Via Capo di Ferro, as well as along the Via Giubbonari then through 

the market piazza of Campo dei Fiori linking with the Via del Pellegrino, form here 

following the Via dei Banchi Vecchi, which was later referred to as the Via Mercatoria 

and Via Banco di S. Spirito that terminated at the Ponte Sant’Angelo.58   

5  Piero Tomei, L’architettura a Roma nel Quattrocento, 14. 
58 P. Pensabene, “I portici nelle case medievali,” 79.  
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The Via PapalisThe Via Papalis. Source: Author.
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The Via Papalis
77



The Via Papalis, Two Historic Routes with Porticoes Identified in this study in Red. Source: Author.
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These routes were described as early as the twelfth century by a Benedictine 

Canon of St. Peter’s.  His text the Ordo Romanus, published in 1140-43 provides an early 

picture of the Via Papalis and the pontifical processions from the Vatican basilica to the 

Lateran.  The primary ceremony described was that of the newly elected pope which 

began at St. Peter’s and passing on along the Ponte Elio then turning west from the Arch 

of Theodosius, Arcadius and Honorius, moving down towards the Via dei Banchi Vecchi 

connecting with the Palazzo Cromazio which is no longer standing, then passing along 

the Via del Pellegrino past the theater of Pompey to the arch of Alessandro which is no 

longer standing, then turning onto the Capitoline hill crossing the Forum to the Colosseum 

and then linking with the street that led to S. Giovanni in Laterano, where the pope 

received his new vestments.  The return route was slightly different arriving at St. Peter’s 

through the Via delle Stellette, then the Via del Corso at the height of the Via dell’Ulmità 

passing S. Maria in Aquiro and Via del Campo Marzio.59   Magnuson finds the link 

between topography and the presence of pilgrims to be more intimate in medieval Rome 

than anywhere else in Europe.6   This was also expressed in literature in the form of 

guidebooks to the city and its ancient and Christian wonders, one of the earliest being the 

Mirabilia Urbis Romaea, which helps us paint a picture of Rome during that period.61  

The difficulty of examining the medieval urban and architectural character of Rome is a 

result of Renaissance interventions and extensive building campaigns that followed.   

A large number of the case studies in this thesis are found along these routes and 

represent a common architectural feature present in medieval Rome, serving as the 

backdrop to important ceremonial processions and important religious activities in the 

center of the city.  In neighborhoods such as Trastevere that experienced population 

growth and urban expansion starting in the eleventh century, existing remnants of façade 

porticoes can also be found situated along major arteries of the neighborhood.  The axis 

of the Via di S. Michele, Piazza S. Cecilia, Via di S. Cecilia, Via de Vascellari follow the 

ancient route of the Via Campana-Portuense, that runs parallel to the Tiber until the Ponte 

Emilio.  Other important routes in the area include the Via Anicia and Via Genovesi that 

59 Krautheimer, Rome: Profile of a City, 312-1308, 346. 
6  Torgil Magnuson, The Urban Transformation of Medieval Rome, 312-1420, 23. 
61 The Mirabilia Urbis Romae (The Marvels of the City of Rome) was originally written by a 
Benedictine Canon of St. Peter’s and published in 1140 and was used by visitors to Rome well into the 
fifteenth century. 
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connect the port of the Ripa Grande to the church of S. Cecilia.6   From this side of 

Trastevere the greater urban connection leads further north to the church of S. Maria in 

Trastevere and then onto the Porta Settimiana.63   

The urban fabric of medieval Rome was an evolution that started in late antiquity 

with slow and steady changes, the maintenance of existing ancient streets and a number 

of monuments with the development of new streets, religious structures and residences. 

The evolution of powerful families and the specific manner in which they occupied space 

with the development of their large complexes also played an important role in the 

shifting topography of medieval Rome.  These complexes began to shape new block 

structures in the pre-existing fabric of the city, “inserted in a topographic frame inherited 

from ancient Rome, both at the general level (layout of the streets and public monuments), 

and at the detail level (walls that emerged from underground structures).”64  As 

mentioned by Broise and Hanoune, some of the ancient topography of the city is 

manifest in obvious ways on ancient streets that are still in use such as the Via dei 

Coronari or the form of the blocks that express the pre-existing Roman structures such 

as the theater of Pompey, but sometimes the foundations or building blocks of present 

structures are less visible such as the portico found in 1971 under the Palazzo Farnese.  

Palazzo Farnese was built over a medieval portico that rests directly above the wall 

of an an ancient imperial era building.65 

In the case studies examined here there are very few fixed dates provided.  More 

generic periods of time relating to the dates of residential construction can be given 

between the eleventh and thirteenth centuries.66  This is the period of urban expansion in 

Rome, including the construction of townhouses, tower houses, large family complexes, 

as well as residential façade porticoes.  Scholars such as Quilici find that porticoes with 

brick arches took precedence from trabeated porticoes with Ionic capitals that in turn were 

inspired by the façade porticoes of churches from the twelfth to the thirteenth centuries.  

6  Marisa de Felice De Felice, “Testimonianze medievali nell’edilizia abitativa di Trastevere,” in  Case e 
Torri, ed. Maria Elisabetta de Minicis and Enrico Guidoni (Roma: Edizioni Kappa, 2001), 33-45. 
63 Krautheimer, Roma: Profile of a City, 312-1308 Roma, 337. 
64 Henri Broise e R. Hanoune, Eléments antiques situés sous le Palais Farnèse, in Mélanges de l’Ecole 
Française de Rome (sèrie Antiquitè) 82 (1977): 738.  
65 Ibidem. 
66 R. Krautheimer, Rome: Profile of a City, 312-1308, 345. 
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In this way the narthex of the church of S. Giovanni e Paolo of the twelfth century, of S. 

Giorgio in Velabro from the end of the twelfth century, S. Lorenzo f.l.m. also dating from 

the twelfth century, can serve as reference points to the construction of the houses 

examined in this thesis [Figure 34].  What houses in Rome looked like in the early Middle 

Ages is still difficult for scholars to imagine.  Walter Paatz suggests that common 

medieval dwellings consisted of a bottega on the ground floor with a residence above. 

Alex Boëthius noted a similar type of house to the previous description of Paatz at Ostia 

Antica, that has been referred to as the ‘strip house.’6   Yet as Magnuson finds, there is 

still a missing link in housing from the ancient Roman insula to the medieval residence.  

Of the documentary sources of the early Middle Ages, as has been examined by Étienne 

Hubert, who studied purchase contracts from the period that have survived from the 

eleventh century, he has found that private houses in Rome during that time primarily 

consisted of single-storey structures, referred to as domus terrinea, many times also 

including a garden at the rear of the building and a court yard at the front.68  According to 

Hubert, no continuous rows of facades were found in Rome before the year 1200.   

 Families of the Roman aristocracy before the eleventh century lived in buildings 

referred to as domus maior often times forming a city block of its own.  These complexes 

were often built on top of, inside of, or around the remains of ancient buildings, that 

served as the foundation and basement level of the house or as the architectural 

framework of the structure, as was found in the atrium Vestae and in the Basilica Amelia 

in the Forum.69 One of the earliest examples of a medieval residence in Rome that is still 

standing is the Casa dei Crescenzi.  Built by Nicolò di Crescenzio between 1040 and 1065 

AD.  The building is two storeys tall, incorporates an extensive amount of ancient Roman 

spolia, creating a highly ornate decorative program.  Spolia that was used here was not 

merely employed as structural material but was used as decoration as well.  Structure also 

included a ground floor loggia that has been walled in [Figure 35].   

6 	Walter Paatz, ‘Ein antikischer Stadthaustypus im mittelalterlichen Italien’, RJK 3 (1939): 127-140. Axel Boëthius, The Golden House of Nero: Some Aspects of Roman Architecture, Chapter IV. Torgil 
Magnuson, Studies in Roman Quattrocento Architecture, (Stockholm: Almquist & Wiksell), 1958. and 
Torgil Magnuson, The Urban Transformation of Medieval Rome, 312-1420, 92.	
68 Hubert, Espace urbain et habitat à Roma du X siècle à la fin du XIII siècle, 169-213. See also Magnuson, The Urban Transformation of Medieval Rome, 312-1420, 92. 
69 Stephens, Housing in Early Medieval Rome, 500-1000 ad, 239. 
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Figure 34. S. Giorgio in Velabro. Source: Giuseppe Vasi, Itinerario Istrutivo: Diviso in otto giornate per 
ritrovare con facilicta tutte le antiche e modern magnificenze di Roma.  Source: AAR, The Barbara 
Goldsmith Rare Book Room. 

Figure 35. Casa dei Crescenzi. Source: Catologo dei disegni di Gustavo Giovannoni: Conservati 
nell’Archivio del centro di studi per la storia dell’architettura. 
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A small number of buildings that slightly pre-date the Casa dei Crescenzi, found 

to be from the ninth and tenth centuries were discovered in the Forum of Nerva during 

excavations carried out from 1995-1997.  The houses created a new pathway in the open 

space that remained in the center of the Forum of Nerva, with two buildings facing one 

another in the creation of a street.  One of the two buildings formed a street portico.  The 

buildings materials came directly from the surrounding monuments [Figure 36].   The 

city of Rome by the twelfth century was taking shape at the urban and architectural scale 

as a result of the increasing number of wealthy families who could afford to build 

extensive complexes either free standing or inside of ancient Roman structures, creating 

fortified strongholds within the city bringing into fruition the the tower house or casa 

torre   that would come to number 318 in total by the end of the Middle Ages.71   

Figure 36. Reconstruction model of the early medieval domus in the forum of Nerva, 2001. Source: Le 
Trasformazioni del Paesaggio Urbano, Edilizia Residenziale. Riccardo Santangeli Valenzani. 

 Meneghini and Santangeli Valenzani, Roma nell’ altomedioevo: Topografia e Urbanistica dellacittà   
dal V al X secolo, 35. 
71 There is documentary evidence that 318 towers dotted the skyline of the city of Rome, 140 of which 
were demolished by 1257 as the result of an order of Brancaleone.  See Aino Katermaa-Ottela, Le case 
torri medievali in Roma (Helsinki: Helsingfors. Keay, 1981).  
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One of the leading families of the time was the Pierleoni who built their fortified 

complex inside the Theater of Marcellus.  The Frangipani occupied the Palatine and the 

Septizodium and the area in and around the Arch of Titus, they also built the Torre delle 

Milizie at the end of the twelfth century, and also took control of the Colosseum.  The 

Conti family who also produced Pope Innocent II (1198-1216) occupied the area of the 

Forum of Nerva and the Viminal, creating a heavily fortified neighborhood, their tower 

is still standing [Figure 37].  The Savelli and Annibaldi also came to gain greater control 

of the city.  The Savelli took hold of the Theater of Maercellus and the Aventine and 

produced two popes, Honorius III (1216-1227) and Honorius IV (1285-1287).  The 

Colonna family also came to power during this time, holding extensive properties from 

the Mausoleum of Augustus to a fortress on Montecitorio as well as the church of Ss. 

Apostoli.7  

Figure 37. Drawing from the Codex Escurialensis: Rome with Tower of Conti. Domenico Ghirlandaio, 
1490, Source: University of California, San Diego. 

7  Magnuson, The Urban Transformation of Medieval Rome, 312-1420, 100.  See also on the possessions 
of the great families in Rome and the surrounding country, see Pierre Tourbert, “Les structures du Latium 
medieval: le Latium meridional et la Sabine du IX siècle à la fin du XII siècle,” Annales. Économies 
Sociétés, civilisations 31 (1976): 1149-1153. On conditions in Rome, see Robert Brentano, Rome Before 
Avignon: A social History of Thirteenth-Century Rome (Berkeley: University of California Press, 1990), 
222. Regarding families in the later Middle Ages see Sandro Carocci “Baroni in città. Considerazioni 
sull’insediamento e i diritti urbani della grande nobiltà,” in Roma nei secoli XIII e XIV: cinque saggi, ed. 
É. Hubert (Rome: Collection de l’École française de Rome, 1993). 137-173. Also Enrico Guidoni, 
L’urbanistica di Roma tra miti e progetti (Roma: Editori Latrza, 1990).
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 The thirteenth century saw the Orsini family’s rise to power with Giovanni 

Gaetano Orsini, pope Nicholas III (1277-1280).  Pope Nicholas III chose the Vatican as 

his official residence because it was closer to his family compound just across the river. 

Due to this shift, Nicholas III had a new residential compound built on top of the Mons 

Saccorum just above the Basilica of St. Peter’s.73  The Orsini’s control spanned the 

Campus Martius and included the nearby S. Angelo in Pescheria in the Porticus Octaviae, 

a building above the Theater of Pompey and the fortress of Monte Giordano.  Both the 

Orsini and the Colonna maintained their power and authority in the city of Rome well 

into the fifteenth century.74  These great families, their towers and compounds formed the 

basis for block structures in the Middle Ages which in turn provided spaces for houses 

that were rented and sometimes owned by shop keepers and craftsmen.  City blocks 

during this time were also formed by churches, towers and small shops and residences 

clustered closer together than in previous centuries.   

 An increasingly common housing type of thirteenth century Rome included small 

residences that had a bottega on the ground floor and living quarters above, referred to as 

the domus solorata. Three storey houses built during this time were referred to as domus 

solarata cum tribus solariis.75  Houses either had an interior staircase usually made of 

wood or an exterior stone staircase or profferlo.  Buildings were comprised in plan of 

rooms or cells leading to one another without a corridor.  The houses in many cases 

included a garden as can still be seen as late as 1596 in Tempesta’s map of Rome [Figure 

38].  

73 Magnuson, The Urban Transformation of Medieval Rome, 312-1420, 100. 
74 Ibidem, 100. 
75 Hubert, Espace urbain et habitat à Roma du X siècle à la fin du XIII siècle, 169-213. 



65

 
Figure 38. Antonio Tempesta Map of Rome, 1593: area of Via della Lungara and Piazza Farnese.  Source: 
University of California, San Diego. 

In order to gain a better understanding of medieval residential architecture one 

can examine the existing buildings and written testimonies.  The latter consists of deeds 

of sale, including the location of buildings.  The written documentation is conserved in 

churches from the tenth to thirteenth centuries.  There also exist a growing number of 

notary documents starting from the middle of the fourteenth century.  Of particular 

importance to this study is the Libri delle case that provide extensive documentation of 

individual homes made for maintaining the large properties of churches, confraternities 

and hospitals dating from the seventeenth to eighteenth centuries including ground floor 

plans.  Of the archival sources examined in this study, only the Ospedale of Santo Spirito 

were accompanied by elevations.  Archival documents regarding medieval housing in 

Rome refer to the existence of a variety of residential architecture.  References included 

the domus, or the domus with the caminata, referring to a house or a house with a fire 

place.  There is also the atengia or tendia, a poor type of construction in wood, the 

casalinum or casarinum relating to household items and the cripta, referring to the reuse 
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of ancient buildings.  In regards to the height of buildings there is reference to the domus 

terrinea, or single storey home, the domus solarata, or two storey house.  Stairs in multi-

storey housing were either located inside or outside of the house.  When referring to 

exterior stairs there are documents referring cum scala marmoreal ante se, referring to a 

marble stair on the façade.  Stairs could be of marble, wood, or stone.  These exterior 

staircases were often referred to as preforolum or profferlo, that connected the ground 

floor to the upper level of the house, usually supported by an arch that in turn was 

supported by columns as is seen in the case study examined here in Trastevere on Vicolo 

della Luce.  The buildings were primarily of brick or tufelli, which are blocks of tufa that 

are similar in size and shape to bricks or a combination of the two.  Houses were also 

distinguished by their roofing material including domus tegulicia, referring to roofs 

covered in tiles. 

There are other identifying elements of medieval homes that are distinguished in 

the archival materials and still visible today to help identify medieval construction that 

has been absorbed by later periods of accretion.  Original fenestration from these 

medieval residences include stone windows, with peperino frames that were formed of a 

single-opened trefoil arched window.  The windows were also bifurcated trefoil arched 

windows that were separated by a single colonnette, usually of white marble.  From the 

tenth to the twelfth centuries, documentary evidence suggests the persistent presence of 

gardens connected to individual properties, indicating the importance of local agricultural 

production inside the walls.  Lots faced the street followed by shops, living quarters, and 

a court or a garden that contained shared facilities such as a well and in some cases an 

oven.  This order was transformed during the Renaissance with the palazzo when the 

courtyard or semi-public space was placed in the center of the building.  In residences 

with a façade portico, the stairs were often found under part of the portico with a 

connection to the upper levels with direct access from the main doorway of the house.   

Residences with façade porticoes are more frequently discussed at the beginning 

of the fourteenth century, then becoming more common in notary documents from the 

fifteenth to sixteenth centuries.  The porticoes take on an increasingly important role 

being the semi-public realm of the street allowing for passage and or commercial activity 
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that was also utilized as a place where notary activities were carried out.76  On the 

Capitoline hill the Palazzo dei Conservatori was lined with a portico even prior to 

Michelangelo’s intervention.  Other public buildings such as the medieval façade of the 

hospital at San Giovanni in Laterano was also faced with a portico as well as the numerous 

previously mentioned churches that dotted the city. 

 
 

																																																													
76 Kim Sexton, “Justice Seen: Loggias and Ethnicity in Early Medieval Italy,” Journal of the Society of 
Architectural Historians, 68 (2009), 309-337. doi. 129.74.250.206 on October 6 2016. 
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IV. The Typology of the Medieval Residential Portico 

 

The 54 medieval residences identified in this study, when examined together 

reveal four distinct categories or sub-types of residential porticoes.  Type 1 will be 

referred to here as the trabeated portico and most likely the earliest form of residential 

façade portico constructed in Rome.  The particular reuse of ancient Roman building 

materials in the form of a simple architrave, single shaft columns, ancient column bases 

and Ionic capitals made by medieval craftsman from ancient blocks of stone are 

comparable in size, character, and detail to trabeated porticoes found at the narthex of 

medieval churches such as the one visible along the façade of the church of San Lorenzo 

in Lucina [Figure 39].  Type 2 is referred to here as the as the arcuated portico and is 

comprised of a series of brick arches that run along the façade of a residence, supported 

by single shaft columns, that either have an Ionic capital or carved abacus, and marble 

bases from antiquity or medieval production.  Similar to the first type, the arcuated portico 

has its counterpart in medieval church construction and are still visible today along the 

façade of Santo Stefano Rotondo [Figure 40].  Type 3, the Tower house is found at the 

base of medieval towers creating an arcuated permeable base to an otherwise defensive 

and closed structure.  Type 4, referred to as the Townhouse portico that is comprised of 

two arched openings supported by a single shaft column with an Ionic capital or carved 

abacus with or without a base marks one of the latest types of portico construction.  

According to Tomei, it is this residential type from which the Renaissance casa a schiera 

or Townhouse emerges.  In addition to these four types there was one additional portico 

attached to a medieval tower that more aptly resembled a market loggia rather than a 

residential façade portico.  Of the 54 structures discussed, 17 could not be classified under 

any of the above mentioned sub-types do to the fragmentary elements of the porticoes 

visible, the existing remains still residing beneath layers of plaster.   
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Figure 39. San Lorenzo in Lucina. In Federico Franzini’s Descrittione di Roma Antica e Moderna. 
Source: AAR, The Barbara Goldsmith Rare Book Room. 
 

 
Figure 40. S. Stefano Rotondo. In Federico Franzini’s Descrittione di Roma Antica e Moderna. Source: 
AAR, The Barbara Goldsmith Rare Book Room. 
 

In order to gain a better understanding of the architectural character of medieval 

Rome, a brief survey of residential architecture of the Middle Ages will be explored.  It 

is difficult to pin point the exact moment of evolution of residential architecture in Rome 

that in antiquity was comprised of the single-family domus or the multi-family insula.  

While there were countless variations of these two types, they served as cornerstones for 

understanding of ancient residential architecture.  Scholars such as Paatz look to ancient 

examples to better understand the origins of medieval residential architecture that served 

as a single family dwelling including a ground floor bottega with living areas of one or 

two storeys above.  One of the few places where it is possible to examine this evolution 

in residential architecture during late antiquity near Rome, is in the city of Ostia as 

mentioned by Torgil Magnuson and Axel Boëthius.  Magnuson goes on to outline 

significant moments in Rome’s medieval residential architecture, finding that “before the 
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eleventh century families of the Roman aristocracy lived modestly in low buildings, 

usually referred to as domus maior and were usually free standing.77  The buildings had 

multiple levels and the reuse of ancient building material was almost always present.  Of 

the houses of this type and time that survive is the above mentioned Casa dei Crescenzi 

and the ninth century houses in the Forum of Nerva.  Based on Meneghini’s 

reconstruction of the houses in the Forum of Nerve, the construction type and design 

appear to more closely resemble Early Christian architecture, specifically the design and 

construction of the narthex in relation to the church.  The location and design of these 

types of residential buildings continued to evolve throughout the center of Rome as we 

will see later in this specific area.   

During the twelfth century in Rome an increasing number of the city’s inhabitants 

were situated in and around the area of the Campus Martius.  On the other side of the 

river there was the growing neighborhood of Trastevere and the Borgo Leonino near St. 

Peter’s Basilica.78  By this time an increasing number of Rome’s residential architecture 

included fortified towers, built by the aristocratic families of the city.  Documentary 

evidence suggests that the city of Rome around this period had somewhere around 318 

towers.  Today, very few of these towers survive; they have either been reduced, masked 

and enveloped by the growing heights of neighboring buildings or incorporated into later 

structures.  The more common housing type for the average shop owner or craftsman 

during this time consisted of a mixed-use work live situation that included a workshop or 

bottega on the ground floor and a living area above.  Houses with two storeys were 

reffered to as domus solarata, and became common at the beginning of the thirteenth 

century.  From the middle of the eleventh century this housing type became common for 

merchant classes and not just the aristocracy.  Yet the three-storey houses or domus 

solorata cum tribus solariis, do not seem to have been built in Rome until the thirteenth 

century.79  At the back of the house there was almost always a garden.  The workshop, 

bottega feature was common and when a number of houses of this kind were joined, in 

some cases a portico was formed as we will examine later in this study.  Twentieth century 

renovations have revealed a number of the walled in porticoes throughout the center of 

Rome providing greater understanding of the porosity that existed along the streets in 

																																																													
77 Torgil Magnuson, The Urban Transformation of Medieval Rome, 312-1420, 92. 
78Idem, 101. Hubert, Espace urbain et habitat à Roma du X siècle à la fin du XIII siècle, 180. 
79 Ibidem. and Torgil Magnuson, The Urban Transformation of Medieval Rome, 312-1420, 92.	
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medieval Rome, where workshops were abundant.  We can imagine, if the number of 

tower houses in Medieval Rome reached 318 representing the aristocracy of the city and 

others of later wealth, the number of houses for the average person, including residences 

with a porch or a portico along the façade would be double.  While this type of house 

must have been more profuse in Rome than what we see today, there appears to be 

orderliness to their construction that differs from the same building type found in central 

and northern Italy.  While there is quite a variety in these buildings that we see today, the 

use of materials and even architectural details are much more harmonious to the Roman 

street scape providing unity with individual variety.   

In order to visualize the street scape of medieval Rome,  historic vedute or views 

of the city coupled with deeds of sale and leases begin to provide a more complete 

picture.80  In this study, archival documentation and historic views were immensely 

helpful in re-populating the topography of the medieval city.  Beginning with Fra 

Paolino’s 1323 map of Rome, that shows a number of non-attached houses and row-

houses, lining the streets, which were more common of that time we can begin to better 

understand the medieval cityscape [Figure 41].   The map describes the topography of the 

city of Rome through a series of pictorial elevations rather than the measured 

iconographic maps that we use today.  While it is not an accurate measured plan of the 

city, it is telling in its depiction of important ancient, religious, civic, and residential 

architecture.  Porticoes seem to be present throughout Rome on the surfaces of buildings 

as well as a free standing street portico that appears to run through the center of the city.  

The Codex Escurialensis from the end of the fifteenth century also provides 

detailed views of Rome and its urban fabric that is not easily understood from the later 

bird’s eye view plans of the city produced by Leonardo Bufalini in 1551 and Antonio 

Tempesta in 1593.  In particular views of the Forum of Nerva through the arch of the 

ancient building framing a residential portico that passed along the present day Via della 

Madonna dei Monti is no longer visible but captured in over three hundred years of artist’s 

renderings of the same view [Figure 42].  The present day street still retains a residential 

portico examined in this study, indicating the greater number of porticoes that existed 

historically throughout the city [Figure 43].  From the Dutch painter Maerten van 

Heemskerck (1498-1574) who produced a copious number of drawings of the city of 

																																																													
80 Krautheimer, Rome: Profile of a City, 312-1308, 289. 
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Rome from 1532-36 it is possible to make out residential and religious porticoes 

throughout the center of the city that are no longer visible to us today [Figure 44-48].   

These views also include views of the portico near the Forum of Nerva.  Heemskerck’s 

numerous drawings include cityscapes of Rome’ porticoes present in the area surrounding 

the Basilica of S. Giovanni in Laterano and the Capitoline hill.   

 
Figure 41. Fra Paolino da Venezia, map of Rome, 1323. Source: Venice, Bib. Marciana, ms. Lat. Zan. 399, 
ff. 98 r. 
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Figure 42. View of the Forum of Nerva towards the present day Via della Madonna dei Monti. Codex 
Escurialensis, Domenico Ghirlandaio, 1490. Source: University of California San Diego. 
 
 

 
Figure 43. View of the Pons Fabricius. Codex Escurialensis, Domenico Ghirlandaio, 1490. Source: 
University of California San Diego. 
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Figure 44. Forum of Nerva. Maerten van Heemskerck, 1532-36. Source: Kupferstichkabinett, Staatliche 
Museen zu Berlin. 
 

 

Figure 45. North Transept, Facade of San Giovanni in Laterano and Aula Concili. Maerten van 
Heemskerck, 1532-36. Source: Kupferstichkabinett, Staatliche Museen zu Berlin. 
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Figure 46. Equestrian Statue of Marcus Aurelius in front of the Lateran. Maerten van 
Heemskerck, 1532-36. Source: Kupferstichkabinett, Staatliche Museen zu Berlin. 
 

Figure 47. Santa Maria in Aracoeli seen from the Piazza del Campidoglio. Maerten van 
Heemskerck, 1532-36. Source: Kupferstichkabinett, Staatliche Museen zu Berlin. 
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Figure 48. View of the Piazza del Campidoglio (with Obeliscus Capitolinus). Maerten van 
Heemskerck, 1532-36. Source: Kupferstichkabinett, Staatliche Museen zu Berlin. 
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4.1 Trabeated Residential Portico 
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Of the 54 houses examined in this study 8 were identified as trabeated residential 

porticoes and found in 7 different rioni.  There still remain 17 case studies in this research 

that cannot be identified due to the fact that the architraves or archways are not completely 

visible and continue to reside behind layers of plaster.  According to Pensabene and 

Quilici, the most probable precedent for the trabeated residential portico are the narthexes 

of Catholic churches in Rome of the twelfth and thirteenth centuries.  Examples of direct 

precedent include the narthexes of the following churches; the church of S. Giovanni and 

Paolo, the church of S. Giorgio in Velabro, the church of S. Lorenzo f.l.m., all dating 

from the twelfth century.81  The architectural elements common to these religious 

structures that were then found at the residential scale include an adherence to the use of 

the Ionic capital.  In the case studies examined here, there is not one example of a 

trabeated portico that does not include an Ionic capital.  This is also true of the trabeated 

narthex of Catholic churches in Rome.  The classical approach to the use of the Ionic 

order is not executed as found in examples from antiquity.  Instead of having a full 

entablature, related to the Ionic order, only an architrave is present with a smooth surface 

that is capped with a small cornice.  The long horizontal blocks of white marble were 

taken from ancient Roman buildings and re-carved to provide a coherent system.  The 

seams of the blocks of stone are found placed above the center of the Ionic capital, which 

allows for the proper structural supports for the heavy blocks of stone.  The white marble 

blocks utilized for the Ionic capitals were taken from ancient buildings but re-carved by 

medieval masons and only in a few cases taken directly from late antique buildings.  The 

regularity and orderliness of the carving of the Ionic capitals makes it clear that specific 

workshops in Rome were responsible for their production.  There are only a few examples 

found in this study that depart drastically from the standard iconic model of the Ionic 

capital in Rome.  The single shaft stone columns were taken directly from ancient 

monuments and carved or adjusted only slightly to meet the needs of the new buildings 

they were being retrofitted for.  The abundance of grey granite columns found in this 

study signify the prolific use of this material in ancient Rome. The other reused materials 

that were commonly found in column shafts examined in this study were red granite and 

cipollino marble.  Ancient column bases were often used as is from antiquity or not 

visible.   The examples of carved medieval column bases were either simple plinths or 

																																																													
81 Pensabene, I portici nelle case Medievali di Roma, 80. 
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variations of those from antiquity.  The proportion of the Ionic columns did not follow 

the Classical canon of the five orders but made use of the materials available.  In the 

construction of the narthex, a greater attention to order and proportion was observed.  In 

the case of the trabeated Ionic porticoes found along residential facades, adherence to 

proportion was not found.   

The observance to a specific architectural language along the surfaces of buildings 

in the city of Rome in the twelfth century appears to have been a strict priority.  The 

language of architecture in Rome as manifest along the façade portico appears to have 

been a tradition that was followed by medieval masons and manifest in religious and 

residential architecture.  Further examination in plan of this specific building type is 

difficult because, archival documents do not distinguish in plan nor in writing the type of 

portico present, making it impossible to identify trabeated or arcuated façade porticoes.  

Of the archival documentation found, weather of trabeated or arcuated origin, it is clear 

that these buildings had multiple levels with shops on the ground floor and rooms for 

living above and in many cases also included a garden plot.  The 8 houses of this type 

were found in 7 different rioni within the center of the city.  Examples, including the 

residences found in the Piazza di Trevi, were fused together providing a continuous street 

portico that would have allowed for covered passage.  According to Alberti “The portico 

of the highest citizens ought to be trabeated, and that of the ordinary man arched; both 

should preferably be vaulted.”82  Writing during the Renaissance, Alberti is most likely 

making reference here to a pre-existing notion from the Middle Ages, of the importance 

given to trabeated porticoes.  As Pensabene notes, the cost of trabeated porticoes was 

higher due to the difficulty in procuring marble or stone members long enough to span 

the entire length of a portico in a uniform manner, whereas the arcuated portico in brick 

was much cheaper and easier to make and absorbed irregularities in the size of openings 

and heights of columns better than the trabeated counterpart.   

 

 

 

																																																													
82 Alberti, Leon Batista Alberti On the Art of Building in Ten Books, 300. 
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The trabeated residences identified in this study are the following: 

Rione II. Trevi 

1. Piazza Fontana di Trevi, 92: This trabeated portico includes a white marble 
architrave, 3 grey granite column shafts, and 3 white marble Ionic capitals.   

2. Piazza Fontana di Trevi, 95: This trabeated portico is comprised of a white marble 
architrave, 3 grey granite column shafts, and 3 white marble Ionic capitals. 

These two porticoes stand side by side and are differentiated only by height, indicating 
two separate properties.  Together they created an open, covered passage along the 
street facing the Trevi Fountain. 

Rione III. Campo Marzio 

3. Piazza Campo Marzio 5-6: This trabeated portico includes the cornice of a white 
marble architrave, 5 columns, of which 4 are red granite and 1 is grey granite, and 2 
visible white marble Ionic capitals.   

Rione V. Ponte 

4. Casa Bonadies/ Via di Banco Santo Spirito, 61: This trabeated portico includes an 
ancient Roman white marble cornice with Lions and palmettes carved into the surface 
that serves as an architrave.  It also includes 3 columns, 2 of which are grey granite, 1 is 
of red granite, and 3 Ionic capitals. 

Rione VI. Parione 

5. Via dei Giubbonari, 64: This trabeated portico includes small visible remnants of a 
white marble architrave, 3 grey granite columns and 3 Ionic capitals.  There are also 2 
ancient Roman white marble column bases visible. 
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Rione VII. Regola 

6. Via Capo di Ferro, 31: This trabeated portico includes a late antique/early medieval 
carved architrave, 4 grey granite columns, 4 ancient Roman white marble column bases 
and 4 Ionic capitals. 

Rione VIII. Sant’Eustachio 

7. Palazzo Ginnasi, Via dell’Arco de’Ginnasi, Laro di Santa Lucia Filippini, 5: This 
trabeated portico includes a simple white marble architrave, 5 columns, 3 of which are 
cipollino, 1 of white marble, and 1 of grey granite.  There are also 5 Ionic capitals 

Rione XIII. Trastevere 

8. Casa Mattei in Piazza Piscinula: This trabeated portico includes a simple white 
marble architrave, 2 grey granite columns, and 2 late antique Ionic capitals.  The portico 
was possibly much longer but was absorbed or destroyed by the construction of the 
present building. 
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4.2 Arcuated Residential Portico 
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Of the medieval residences examined in this study, 18 arcuated residential 

porticoes were identified in 7 different rioni in the center.  The arches either spring form 

an Ionic capital or a simple abacus and in some cases an impost block or directly from 

the column shaft.  Like their trabeated counterparts, they provided a more continuous 

street network as it can be observed in a number of examples in this study as well as in 

historic prints.  As Pensabene notes, the arcuated system of porticoes from antiquity to 

the Middle Ages was a much more affordable method of construction because it was 

costly and difficult to produce large blocks of stone for trabeated porticoes.  The brick 

arch was thus cost effective and flexible in terms of accommodating for irregular sized 

openings.  Column shafts were always made of spolia, single shafts were either short and 

stout or tall and slender predominately in stone and also make use of other marbles.  They 

sometimes make use of ancient column bases or simply carved ones of medieval 

production.  Ancient column bases are also sometimes used as a capital/abacus.  Columns 

either sit directly on the ground, or on a base, or on a marble slab.  There is more variety 

and flexibility with the size, shape, and scale of arcuated porticoes as well as their details, 

in particular the use of a simple abacus or Ionic capital.  According to Alberti, the arcuated 

portico that was vaulted, should belong the the ordinary citizen.   

The arcuated residences identified in this study are the following: 

Rione I. Monti 

1. Via della Madonna dei Monti, 67, 68, 69: This arcuated portico includes 3 cipollino 
column shafts, 2 ancient Roman column bases and 3 carved abacuses. 

Rione V. Ponte 

2. Antico Albergo dell’Orso: This arcuated portico includes one grey granite column 
shaft, 1 ancient Roman column base and 1 Doric capital with leaves carved into the 
echinus. 

Rione VI. Parione 

3. Vicolo Savelli, 32: This arcuated portico includes two column shafts, one of grey 
marble with yellow and pink veining, and 1 pink veined marble column shaft that is 
fluted, and two abacuses. 
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Rione VIII. Sant’Eustachio 

4. Palazzo della Valle, Corso Vittorio Rmanuele II, 101: This arcuated portico includes 
two grey granite column shafts and 2 abacuses. 

Rione X. Campitelli 

5. Vicolo Margana, 12: This arcuated portico includes two grey granite column shafts, 3 
abacuses and two Ionic capitals. 

6. Vicolo Margana, 14: This arcuated portico includes 3 grey granite columns and 3 
abacuses. 

Rione XI. Sant’Angelo 

7. Via del Teatro di Marcello, 2: This arcuated portico includes 1 grey granite column 
shaft and 1 abacus. 

8. Via dei Delfini, 8/9: This arcuated portico includes 4 column shafts, 2 of which are 
made of cipollino, and 2 of grey granite and have 4 abacuses. 

9. Via Tribuna dei Campitelli, 23: This arcuated portico includes 5 column shafts of 
grey granite, 2 simple plinths used as column bases and 3 ancient Roman column bases 
and 5 Ionic capitals. 

10. Via Tribuna dei Campitelli, 23 B: This arcuated portico includes 4 column shafts, 3 
of grey granite and 1 of cipollino, and 4 abacuses. 

11. Casa dei Vallati, Via del Portico d’Ottavia, 29: This arcuated portico includes 2 
grey granite column shafts and 2 abacuses. 

12. Albergo della Catena (Via del Foro Piscario): This arcuated portico includes 2 grey 
granite column shafts and 2 marble abacuses. 
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Rione XIII. Trastevere 

13. Casa Mattei in Piazza Piscinula: This arcuated portico includes 1 white marble 
column shaft and 1 abacus. 

14. Via della Lungaretta, 160-161: This arcuated portico includes 2 grey granite column 
shafts and 2 abacuses. 

15. Vicolo della Luce, 57: This arcuated portico includes 2 column shafts, 1 of grey 
granite the other of white marble and two Composite capitals. 

16. Piazza S. Cecilia, 19: This arcuated portico includes 5 columns, 2 of cipollino and 3 
grey granite, 3 Ionic capitals and 1 abacus. 

17. Via della Renella, 42: This arcuated portico includes 1 white stone column and 1 
abacus 

18. Via della Scala, 5: This arcuated portico includes 1 cipollino column shaft and 1 
abacus. 
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4.3 Tower House Portico 
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The third group appears in the form of a tower with a single or double arcuated 

opening at the base and are most often fused together as seen at the Case di S. Paolo.  

There were a total of 8 houses of this type identified in the study spanning two rioni.  This 

model often makes use of short and stocky column shafts, most likely to provide the 

proper reinforcement for the height of the building.  Column capitals come in a variety of 

forms including Ionic capitals, column bases, and abacus and impost blocks.  The column 

shafts are always spolia and predominately of grey granite. These structures like the 

previously mentioned most likely provided a continuous passage along the street.  In the 

case of the Case di S. Paolo it is of significance that the use of the Ionic order is placed 

along a street of prominence and not along a side street. 

The arcuated residences identified in this study are the following: 

Rione VII. Regola 

1-7. Case di S. Paolo: The tower house porticoes referred to as the Case di S. Paolo 
form an entire city block of 7 individual tower houses fused together.  These tower 
house porticoes include a total of 11 column shafts of various materials including grey 
granite, red granite and grey marble, 3 column bases, 6 abacuses and 2 Ionic capitals 

8. Piazza Margana, 40: This tower house portico includes 1 grey granite column shaft 
and 1 Ionic capital. 
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4.4 Townhouse Portico 
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The fourth group identified here is comprised of two arches that spring from a 

single column that is most often noted in historic documents, as containing a forno.  In 

this study 3 of this type were identified in two rioni.  The type was embedded in the 

surrounding block and did not always project into the street.  Only in some cases when 

the building was found at the corner of the block did it create a through way.  The 

Townhouse portico evolved into the typology of the casa a schiera that is still found 

throughout the center of Rome today.  This last residential type of portico identified in 

this study was a standard residence found in Rome through the fourteenth and fifteenth 

centuries. 

The townhouse porticoes identified in this study are the following: 

Rione V. Ponte 

1. Via dell Orso, 11: This townhouse portico includes 1 grey granite column shaft and 1 

simple abacus. 

2. Via Arco della Pace, 10: This townhouse portico includes one fluted white marble 

column and 1 simple abacus. 

Rione XIII. Trastevere 

3. Casa della Fornarina,Via di Santa Dorotea, 20: This townhouse portico includes 1 

grey granite column shaft and 1 Ionic capital. 
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V. Mapping the Medieval Residential Façade Porticoes of Rome: 
Ancient and Medieval Street Networks 
 

Examination of the medieval residential façade porticoes of Rome has been 

undertaken in this study at three scales including; the urban, architectural and detail.  

What has emerged as a result is a greater understanding of the major urban sequences and 

or processional routes along which these porticoes were situated.  The mapping and geo-

locating of these structures reveals the commercial heart of medieval Rome. At the 

architectural scale what emerges is a clear and comprehensive culture of construction that 

it not only limited to residential architecture but carries over to the the building of 

churches and other religious and civic structures.    Also discovered in this study is the 

identification four distinct sub-types of residential porticoes that emerge when examining 

the extant remains of these medieval structures coupled with historic archival materials. 

The reuse of ancient spolia reworked by medieval masons was quite systematized and 

cohesive and when examined as a group, clear patterns emerge allowing one to better 

understand not only the medieval culture of building but the quantity of certain ancient 

materials dispersed throughout the city of Rome available for reuse.83  Other ancient 

Roman materials such as architraves, capitals and pieces of stone were re-worked by 

medieval masons.  The use of the Ionic order appears to be executed by a number of 

skilled masons in a variety of ways that attempt to communicate the ancient precedent 

from which they were taking inspiration.  The Ionic order in medieval Rome was not only 

prevalent in residential architecture but the capital of choice by masons for religious 

architecture of the period as well.  While this study is limited in the fact that it is not able 

to examine every building thoroughly in the abitato, peeling back the layers of each and 

every structure to reveal the pre-existing masonry, ruins, or use of spolia, what is partially 

visible in the form of enveloped columns, tower houses, and church structures serves as 

the base of future research that can be continuously added to. 

 Urban growth in the inhabited parts of Rome, or the abitato was gradual.  With 

the construction of new buildings, primarily inside or above ancient Roman ruins or with 

the reuse of spolia from these ancient structures, the urban armature of ancient Rome 

slowly began to change.84  Some significant streets from antiquity have remained in use 

																																																													
83 John J. Herrmann. The Ionic Capital in Late Antique Rome, 5.  
84 Torgil Magnason, The Urban Transformation of Medieval Rome, 91. 
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until present day and new ones were created through the manner in which medieval 

residential block structures had a tendency to grow on top of larger ruins from antiquity 

as can be seen near Campo de Fiori and the houses that were built above the Theater of 

Pompey.  In this example, the curvature of the street as formed by the sequence of 

buildings that line it, reflect the form of the theater below.  Others however, were built 

up in the open areas of the Imperial Forums, making use of the surrounding building 

materials and foundations.  Roberto Meneghini’s studies of the archeological remains of 

early medieval housing in the area of the Imperial Forums reveal some of the most 

compelling information about the development and character of early medieval 

residential architecture.85  Meneghini’s findings of other later medieval residences along 

the Via Alessandrina provide for a greater understanding of the profusion of this housing 

type in the present rione of Monti, that today only one example can be found.  

Meneghini’s work, primarily in the area of Monti, depicts a profound continuity in 

architectural design of that area and the use of the façade portico from the early Middle 

Ages to the beginning of the Renaissance.   

 Through the mapping of theses residences, it appears that their distribution is far 

from random and through an examination of historic cartographic documents coupled 

with documentary evidence, it becomes clear that this housing type appears much more 

frequently along important street networks that persisted from antiquity to present day.  

These streets in particular marked not only ancient thoroughfares, but later sacred 

processional routes of the papacy, pilgrimage routes, and streets important for trade in the 

center of Rome.  Examining these buildings together allows one to repopulate the center 

of Rome in the Middle Ages with its trade activity, pilgrimage and procession.  This thesis 

focuses primarily on one specific building type, yet coupled with research findings 

pertaining to significant church architecture, tower houses, residential compounds, and 

civic buildings, the center of medieval Rome can begin to be repopulated, changing our 

present day understanding and visualization of the historic urban landscape of Rome. 

																																																													
85 Roberto Meneghini, “I Fori imperiali nel Quattrocento attraverso la documentazione archeologica,” in 
Roma Le Trasformazione Urbane nel Quattrocento II: Funzione Urbane e Tipologie Edelizie, ed. Giorgio 
Simoncini, Roma: Leo S. Olschki, 2014.  
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5.1. Rione I. Monti 

1. Via della Madonna dei Monti, 67, 68, 69 

Via della Madonna dei Monti, is an existing street in the present day rione Monti.  

The origins of the street date back to the Roman Republic and was originally referred to 

in antiquity as the Argiletum and connected the neighborhood then referred to as the 

Suburra to the heart of Rome, the Forum, entering the area alongside the Curia.  During 

the Imperial era this street connected the Forum by means of passage through the Forum 

of Nerva (Forum Transitorium) to the Suburra leading to a fork at the northeastern end of 

the neighborhood branching off to the north along the Vicus Patricus towards the Porta 

Viminalis and towards the south east along the Clivus Suburanus, the present day Via in 

Selci passing the Porticus Liviae to the Porta Esquilina.86 One of the most interesting 

features of this street was the manner in which it was connected to the Imperial Forums 

by the use of a semi-circular porticus referred to as the Porticus Absidata [Figure 51].  

The foundations and some of the archaeological remains still exist today.87  The porticus 

created a formal connection between the neighborhood and the three Imperial Forums 

that lined the Clivus Orbius.  The porticus abutted the hemicycle of the Forum of Nerva 

and a part of the wall of the Templum Pacis to the right.  This urban solution created a 

formal composition in response to the irregularities that arose in the topography of this 

area through the various building campaigns of Individual Emperors in Imperial Rome.  

This urban solution provided a significant threshold between the area by which the 

imperial period was a densely populated district, creating an entry of importance that 

linked to the sacred and civic heart of the city. 

 

 

 

																																																													
86 Filippo Coarelli, Rome and Environs: An Archaeological Guide, trans. James J. Clauss and Daniel P. 
Harmon (Berkeley: University of California Press, 2007), 103. 
87 Lawrence Richardson, jr, A New Topographical Dictionary of Rome, 310.   
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Figure 51. The Imperial fora. Plan by I. Gismondi. Source: Torgil Magnuson, The Urban Transformation 
of Medieval Rome, 312-1420. 

While there is only one visible example of a medieval residential façade portico 

in Monti today, there are a number of archaeological and archival documents that suggest, 

the overall development and evolution of the use of the portico in this neighborhood from 

the Roman Republic to the Renaissance.  During the Republican period, the area was 

known to be occupied by a number of single family homes.  The most famous resident of 

the area at that time was Julius Caesar who lived in a modest domus before moving to 

the Domus Publica in the Forum after being elected pontifex maximus.88 During the 

Imperial period the area became more densely populated and it was known to be 

occupied more frequently by large apartment blocks or insulae.  The area of the 

Suburra during the Imperial period must have resembled to some degree the 

complex relationship of residential buildings that are still visible in Ostia Antica, 

where the continuous evolution of the residential types of the single family home and 

the apartment building are still visible.  From the fourth century onwards, there 

continued to be a number of building campaigns in this area primarily focused on the 

construction of linking some of the city’s most sacred structures to the city center.  

The rione Monti also saw the use of street porticoes well into the fifth century with 

the Porticus Illici, built by a governing member of the church along the ancient Vicus 

Patricius or present day Via Urbana, between the 

88 Coarelli Rome and Environs: An Archaeological Guide, 179. 
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church of S. Pudenziana and the church of S. Lorenzo in Fonte.89  This urban gesture of 

building monumental street porticoes was becoming more frequent in the fifth century 

onwards, which worked to reinforce the Christian topography of Rome.  The Via Patricius 

or Via Urbana was a branch of the Argiletum, that would later become a primary street 

of religious procession from the church of S. Maria Maggiore, one of the seven pilgrimage 

churches of Rome to the center of the city. 

From the sixth to the tenth century, documents regarding housing become sparse 

and it is difficult to identify with clarity the shift in residential architectural tendencies.90  

In the Middle Ages most of the area inhabiting the Forums was converted into orchards 

and vineyards.91  Through archeological excavations carried out from 1995-1997, it 

appears that an urban axis began to form around the tenth century in this relatively open 

area.  From the surviving archaeological evidence, it seems that the remains of these 

houses belonged to individuals of some social status.92 The houses were made of 

architectural fragments from the Forum of Nerva and were situated across from one 

another creating a small street inside the forum it occupied.  The larger house had a façade 

portico facing the street.  The house also included an orchard to its side, as well as an 

additional ancillary building.93  This building serves as one of the earliest examples of the 

use of the façade portico on a residence during the beginning of the Middle Ages that 

served most likely as a shop or a workshop.  Later variations of this type emerged in the 

area as can be identified from historic drawings, prints and archival information. Together 

these houses began to form what would later become the Via Alessandrina.  The Via 

Alessandrina, that no longer exists was laid out by cardinal Michele Bonelli, referred to 

as cardinal Alessandrino, nephew of Pius V, the street ran from the Torre dei Conti to the 

Column of Trajan.   The residential units in this area later came to be demolished by 

various episodes of sventramento (urban clearance) to free ancient monuments from the 

urban accretions that were built over or into them.  The first of these campaigns was 

																																																													
89 Hendrik W. Dey, The Afterlife of the Roman City: Architecture and Ceremony in Late Antiquity and the 
Early Middle Ages, 71. 
90 Coates-Stephens, Housing in Early Medieval Rome, 500-1000 ad, 239. 
91 Eva Margareta Steinby, Lexicon Topographicum Urbis Romae I-IV (Rome: Edizione Quasar, 1993-
2000). 
92 R. Santeangeli Valenziani, “Strade, case e orti nell’alto Medioevo nell’area del foro di Nerva,” in 
MÉFRM 111 (1999): 163-168.  
93	Ibidem.	
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executed during Napoleonic occupation of Rome from 1809-1814 [Figure 52], the second 

under Mussolini in his grand urbanization scheme in the creation of the Via dei Fori 

Imperiali.94  The area continued to grow from the early Middle Ages through the 

Renaissance into a densely occupied area.   

Figure 52. Forum of Trajan, Plans by G. Valadier. Source: BiASA. 

Roberto Meneghini identifies two houses with façade porticoes, in the area, one 

corresponding to the hemicycle of the markets of Trajan and another located on 110 Via 

Alessandrina [Figure 53].95  These houses have since been demolished and are only visible 

through archival evidence.  The third house that is not identified in archival sources but 

from a number of sixteenth century engravings is the house located just outside the arched 

opening of the Forum of Nerva at the beginning of the Via Madonna dei Monti.  Archival 

evidence contained in the Libro delle Case contains an example in plan in the archive of 

the Ospedale di S. Maria della Consolazione of a house with a portico [Figure 54].  The 

façade portico was walled in at the sides but still open along the main facade and included 

three columns, two openings, a door opening to the ground floor rooms and a stair that 

94 See Ronald T. Ridley, The Eagle and the Spade: Archaeology in Rome During the Napoleonic Era 
(Cambridge: Cambridge University Press, 1992), 10.  See also Aristotle Kallis “The “Third Rome” of 
Facism: Demolitions and the Search for a New Urban Syntax,” The Journal of Modern History, 84 
(2012): 40-79. 
95 Roberto Meneghini, “I Fori imperiali nel Quattrocento attraverso la documentazione archeologica.” 
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was accessible from the portico leading to the second storey rooms.  Giovan Battista 

Giovenale’s, Saggio di restauro dell’Osteria del Gatto Nero is also very helpful in 

identifying medieval façade porticoes’s of Monti, in this case along the Via del Cardello 

[Figure 55]. 

	 	
A.                          B. 

Figure 53. A. Via Alessandrina n. 110. B. Plan of house in the hemicycle of the Markets of Trajan, ASV. 

Source: R. Meneghini. 
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Figure 54. House with portico in Monti. Source: A.A. 
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Figure 55. Residential façade portico. Source: Giovan Battista Giovenale, Saggio di restauro 

dell’Osteria del Gatto Nero in via del Cardello in Monti. 
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The house located at the present day address of Via della Madonna dei Monti, 67, 

68, 69 facing the church of San Salvatore ai Monti is one of the few examples in this 

study that retains its medieval shape and scale [Figure 56].  While the windows and 

doorways are completely modern in form and articulation, remnants of the arcuated 

portico remain partially visible.  The four arcuated openings along the façade and its slight 

projection visible from the side indicate that this was a façade portico of little depth, 

providing a protected walkway along the street and or a protected space to display goods.  

The arcuated openings allude to a series of brick arches behind the stucco surface.  The 

column shafts are all reused material from Antiquity and include the use of single shaft 

ancient Roman cipollino marble (onion marble) columns.  There are two ornately carved 

bases that are both reused in their original sculpted form from Antiquity.  In place of 

capitals there are two simply carved abacuses and one that is more finely sculpted [Figure 

57].   

Portico 
Type: 
Arcuated 

Architrave Column 
Shaft 

Material: 
Cipollino 

Column 
Base 

Material: 
White 
marble 

Abacus Material: 
White 
marble 

Ionic 
Capital 

Corinthian 
Capital 

Composite 
Capital 

Via della 
Madonna 
dei 
Monti, 
67, 69, 69 

 X X X    

Total:  3 2 3    
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Figure 56. Via della Madonna di Monti, 67, 68, 69. Source: Andrew Califano. 
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5.2 Rione II. Trevi 

2. & 3. Piazza Fontana di Trevi, 92 & 95 

The residential porticoes located in Piazza Fontana di Trevi are situated at the 

intersection of three ancient Roman streets, forming the trivium or tre vie that most likely 

served as the origin of the toponym of the fountain in particular and the rione in general 

that came together at the present day Piazza dei Crociferi.  This juncture made the 

resulting piazza accessible from a number of directions, linking it to the more populated 

area of the Campus Martius to the west.  The primary draw to this district has been 

throughout its history the Trevi Fountain, albeit for different purposes.  The character of 

this fountain has changed drastically over the centuries, with Nicolo Salvi’s final and 

most famous rendition that we appreciate today.  The location of the present day Trevi 

fountain is the result of the aqueduct built under the authority of Agrippa which came 

from the north passing through the Campus Martius leading to the Saepta Julia and the 

Baths of Agrippa.  The aqueduct was cut during the Gothic siege of 537 and was later 

restored by Pope Hadrian I (700-795 AD) and has been continuously repaired and 

restored since then till present day.96  The Trevi fountain served as one of the most 

important sources of fresh water from the Middle Ages to the Renaissance and as a result, 

its location would have brought a continuous source of local traffic, making the location 

of the porticoes along the piazza an ideal source of shelter and a prime location for shop 

owners. 

 The rione Trevi slowly began to be repopulated after Pope Hadrian I reopened the 

aqueduct in this location which served as a wall fountain with three openings, with water 

emerging from each that was collected in a basin below.  The design and layout is similar 

to medieval fountains still visible throughout Italy today.  By the middle of the tenth 

century, the neighborhood began to take shape and a number of churches were built.  The 

neighborhood character was quite modest well into the thirteenth century, when the 

residences were primarily one or two storeys in height with garden plots at the back of 

the house.   

																																																													
96 John Pinto, “The Trevi Fountain and its Place in the Urban Development of Rome,” Architectural 
Association School of Architecture. 8 (1985): 8-20.	
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One of the few remnants of medieval Rome still visible in this neighborhood are 

the two porticoes examined here that face the present day fountain.  These porticoes most 

likely date to the early thirteenth or fourteenth century and were open as a pedestrian 

throughway.  The fountain, however was embellished a number of times and in 1453, it 

was again restored under Pope Nicholas V.  According to Giorgio Vasari, the fountain 

was altered at this time by the Renaissance humanist and architect Leon Battista Alberti 

with assistance by Bernardo Rossellino.97 Gian Lorenzo Bernini later cleared the piazza 

for a fountain of his own design by request of Pope Paul V Borghese (1550-1621).  During 

this time, he demolished Alberti’s previous work and changed the orientation of the 

fountain to the one that exists today to be viewed from the Pope’s palace at the top of the 

Quirinal hill.  It is Nicola Salvi’s work that we see today, which was made possible by 

the sponsorship of a design competition for the embellishment of this fountain launched 

by Pope Clement XII (1652-1740) [Figure 59].  In the first decade of the nineteenth 

century, Napoleon’s occupation of Rome brought with it an urban campaign to transform 

the city into Europe’s second capitol after Paris.  As a result of these intentions, urban 

design schemes were underway to widen streets and provide larger piazzas in front of 

Rome’s most impressive monuments.  At the administrative center of this design scheme 

was the area of Trevi, and the architect Giuseppe Valadier was charged to execute a 

number of plans that proposed urban renewal schemes throughout the city and in 

particular the Piazza della Fontana di Trevi [Figure 60].  Fortunately, the work was never 

executed.  If it was, it would have removed completely the case studies examined here in 

the piazza, which risked being demolished even during previous schemes for urban 

renewal in the area carried out by Pope Paul V and would have forever changed the way 

we experience the fountain. 

 

 

 

 

																																																													
97 Giorgio Vasari, Le Vite de’ più eccellenti pittori scultori ed architetti, ed. Gaetano Milanesi (Florence, 
1878), II, 539.  John Pinto “The Trevi Fountain and its Place in the Urban Development of Rome,” 10 
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Figure 59. Trevi Fountain. Left, Fountain of Alberti. To the Right, Fountain of Salvi. Source: F. Franzini 
and G. Vasi. 

 

Figure 60. Trevi Fountain.  G. Valadier urban design for opening of piazza. Source: BIASA 
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The porticoed residences at 92, 95 Piazza Fontana di Trevi are two distinct homes, 

fused together to create a continuous street portico in the rione Trevi [Figure 61].  They 

are both trabeated and each consist of a simplified white marble architrave supported by 

three single shaft grey granite columns capped by Ionic capitals.  The buildings attest to 

the medieval character of the neighborhood of the fourteenth and fifteenth centuries 

[Figure 62].  Beginning with the portico located at the street address of 92, the visible 

remnants of the medieval building include a white marble architrave with a lower flat 

face capped by a small cornice [Figure 63].  The seams of the three blocks of the 

architrave are located on and supported by the Ionic capitals that are in turn supported by 

three single shaft grey granite columns.  The raw material of white marble used in the 

creation of the architrave is spolia from an ancient Roman building but reworked by 

medieval masons.  From left to right the, the Ionic capitals at first glance seem to be 

unified but upon further examination each have a slightly unique character.  The first 

capital on the left includes an extensive rope motif that follows the raised line of the fillet 

around the entirety of the capital following the volute and terminating at the eye with a 

spiral rosette that follows the rhythm of the rope pattern.  There are three eggs caved into 

the echinus with two darts that also have a repetitive incised pattern running down the 

length of it.  The astragal has a bead and reel motif that follows the rhythm of one ovular 

shaped bead capped by paired reels on either side.  The second capital is more damaged 

than the first and has a simplified decorative pattern.  The raised fillet that traces the 

outline of the volute is left smooth.  There is one rosette carved at the eye of the volute 

on the right hand side while the eye of the volute to the left remains a simple unadorned 

raised circle.  There are three eggs and two darts simply carved into the echinus.  The 

third and last Ionic capital of this residence is damaged and does not include the remains 

of the carved echinus which has been shaved down.  What does exist are the remnants of 

the rope pattern that runs the length of the fillet that traces the outline of the volute as was 

seen in the first capital discussed.  This rope motif terminates at the eye of the volute with 

a rosette that is not fully carved.  There are carved outlines for the layout of the flower 

but it does not have the finished quality of the first.  The carving of the first and last Ionic 

capitals follow a similar design approach but due to the damages incurred on the third it 

is difficult to understand if the capitals shared the same exact design patterns.  The white 

marble used for these capitals are spolia from an ancient Roman building but reused and 
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carved by medieval masons.  The single shaft grey granite columns are re-used as is form 

a pre-existing ancient Roman structure and share the same height and diameter.  There 

are no visible marble column bases at the foot of the column shafts which appear to come 

straight to the ground.  The overall scale of the original medieval residence has been 

completely obscured by the present building that has enveloped the original medieval 

sub-structure.  Three additional storeys are presently situated above the porticoes, which 

historically would have supported one to two storeys at most.  The fenestration of the 

existing buildings and openings are more indicative of early nineteenth century 

architectural detailing.  

 The second structure located at 95, Piazza Fontana di Trevi is differentiated from 

its neighbor first by height and second by the detailing of the Ionic capitals which appear 

to have a slightly different iconographic program than those found in the previous 

building [Figure 64].  The simple architrave in white marble that has a smooth face and 

simple cornice similar to the previous building is divided into two parts.  The seam is 

situated above the center column.  The architrave is supported by three white marble Ionic 

capitals.  Beginning with the first capital to the left, which is partially in ruin missing a 

large part of the left volute, what remains is a simple flat raised fillet that traces the outline 

of the volute.  The echinus is carved with three eggs and two darts that appear to resemble 

flower buds more so than the traditional dart motif.  The eye of the volute on the right 

hand side has a rosette in full blossom and at the juncture of the volute with the echinus 

there is a palmette that connects the two elements of the capital in a more natural manner.  

The middle capital retains much of its original character and even includes parts of its 

original abacus but its echinus has been removed and left flat by a later intervention.  The 

volutes are accentuated by a raised flat fillet and the eyes of both volutes are capped by 

rosettes.  The one to the left is more simplified without indication of individual flower 

petals.  What little remains of the astragal reveal that it was adorned with a rope motif.  

The eye of the volute to the right is demarcated by the carving of individual flower petals 

of the rosette.  The third column capital retains both volutes and a portion of its abacus 

that has a very lightly carved zigzag pattern running across the surface.  The echinus has 

also been removed and now only contains chisel marks.  The volutes are accentuated by 

a flat fillet with an additional interior line carved into it.  The eyes of both volutes are 

capped by rosettes that are carved in a similar manner but are not identical to one another.  
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The astragal is still visible and has a bead and reel motif that alters from an elliptical bead 

capped by a single reel or a double reel.  The single shaft grey granite columns are of the 

same height and width and appear to be re-used as is from an ancient Roman monument.  

All of the marble and stone details were acquired from ancient Roman buildings as in the 

previously mentioned examples, with the architrave and the column capitals being re-

carved by medieval masons. 

Portico 
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Architrave Column 
Shaft 

Material: 
Grey 
granite 

Column 
Base 

Material:  Ionic 
Capital 

Material: 
White 
marble 

Corinthian 
Capital 

Composite 
Capital 

Piazza 
Fontana 
dei Trevi: 
92 

X X  X   

Piazza 
Fontana 
dei Trevi: 
95 

X X  X   

Total: 2 6  6   

 



121

 

Figure 61. Piazza Fontana di Trevi, 94, 95. Source: Andrew Califano. 
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RIONE IV. CAMPO MARZIO

4. Piazza Campo Marzio, 5-6
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5.3 Rione IV. Campo Marzio 

4. Piazza Campo Marzio, 5-6 

The exact location of this building in relation to the urban condition of the Piazza 

Campo Marzio in antiquity was relatively discreet and is situated just to the north of the 

major artery of the ancient Via Recta and to the west of the Via Lata, situated between 

two major traffic arteries in Antiquity.  There are the vestiges of a number of ancient 

monuments in the vicinity, including small fragments of a porticus excavated in 1777 as 

noted on Lanciani’s map.  In the Middle Ages, this piazza came to serve as a crossroads 

for important Catholic processions and pilgrimage traffic.  The return route of the solemn 

Possesso after the vestment of the newly elected pope at S. Giovanni in Laterano passed 

here.  Pilgrims arriving to Rome from the north along the Via Francigena arriving at the 

Porta del Popolo made their way south along the Via del Corso and the heading west 

through the Piazza Campo Marzio on their way to St. Peter’s.  In the Middle Ages, the 

location of this building in relation to the urban condition of the time allows one to 

reconstruct the busy commercial activity in this area.  At the intersection of the Via della 

Stelletta and the Via degli Uffici del Vicaro, the position of the building is situated in a 

manner that allows for the crossing of large amounts of traffic.  The Via della Stelletta 

moving west turns into the Via dell’Orso, a street that became of increasing importance 

at the end of the Middle Ages and beginning of the Renaissance due to the commercial 

activities, restaurants and noble palaces that were found along this street.  Its position 

would have been and still is an excellent location for a shop owner; its portico would have 

created a visual terminus for those headed south from Piazza del Popolo along the Via 

Metastasio or west along the Via degli Uffici del Vicario. 

 The residence located at piazza Campo Marzio, 5-6 is situated at the borders of 

the rioni S. Eustachio and Campo Marzio [Figure 67].  Remnants of a medieval residential 

façade portico are still visible.  Similar to the previously discussed residences located at 

the piazza Fontana di Trevi, this example is also trabeated with Ionic capitals.  The 

typology of the home as noted in archival documents would have been referred to as a 

casa solarata that was a residence comprised of two or more storeys in height.  The façade 

is positioned in such a way to be a visual terminus aligned with the axis of the Via degli 

Uffici del Vicario.  Adinolfi describes a house on this piazza with a portico belonging to 
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the Alessandrini family, relatives of the Sanguini.  According to the archival documents 

cited by Adolfini, in 1486, the owner of the house Mariano Alessandrini submitted a 

request to the Maestri delle Strade for permission to wall in the portico of his residence 

because it was increasingly occupied by vagabonds.  The portico was enclosed at that 

time and is still present at the base of the building that has seen successive interventions 

and additions to the height and overall façade treatment.98 

The visible remnants of this medieval residence includes a trabeated portico that 

consists of five granite columns.  Based on the layout and rhythm of the spacing of the 

columns, the overall structure would have originally had six columns.  The first column 

to the left, that is a single shaft grey granite column from antiquity supports one of the 

two visible Ionic capitals.  Of the five columns, only two have their capitals visible.  There 

is no column base here due to the rise in the ground level.  The Ionic capital is comprised 

of three full eggs and four darts carved into the echinus with two half eggs on either side 

of the volutes.  The volutes have a raised fillet incised with four lines, that trace the outline 

of the volutes and terminate at an eye decorated with two rosettes of similar detail.  The 

astragal is accented by a rope motif.  The next column that is situated on the right side of 

the main entrance to the palazzo is of red granite.  The pre-existing column capital is not 

visible and remains hidden behind a layer of plaster.  The next column shaft is of red 

granite and has an exposed ancient column base that is partially visible.  The column 

capital is also not visible here and most likely still exists under a layer of plaster.  The 

fourth column in this row similar to the previous two does not have an exposed capital 

and is of red granite.  The last column of the series on the right hand corner of the building 

has remnants of an exposed Ionic column capital.  The elongated capital only has one full 

egg, a dart and half of another egg still in intact.  The volute on the right hand side of the 

capital is well preserved while the one on the left is only partially visible.  Based on the 

carving marks on the echinus, it appears that there would have been four full eggs carved 

framed by four darts and two half eggs on either end.  The volutes are accented by a fillet 

that is flat with a raised semi-circular center.  The rosettes at the eye of the volutes still 

retain their drill holes left by the medieval masons.  The astragal is accented by a bead 

and reel motif with a single bead framed by a single reel.  The drill holes of the masons 

98 Adinolfi Pasquale, Rione Campo Marzio, Rione S. Eustachio (Firenze: Le lettere-LICOSA, 1983).; 
Adinolfi Pasquale, Roma nell’età mezzo (Roma: Fratelli Boccea ec., 1881-1882) 
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are still visible.  A simplified column base still remains noticeable here.  As in the 

previous examples all of the column shafts are made of single pieces of stone.  In this 

case there is only the differentiation of material of one grey granite column and four red 

granite columns.  The white marble capitals are reused blocks from antiquity carved by 

medieval masons.  There are only the partial visible remains of one carved marble base 

that appears to be reused in its original form from antiquity [Figure 68].   

Portico 
Type: 
Trabeated 

Architrave Column 
Shaft 

Material: 
Red 
granite, 
Grey 
granite 

Column 
Base 

Material: 
White 
marble 

Abacus Material: 
White 
marble 

Ionic 
Capital 

Material: 
White 
marble 

Composite 
Capital 

Piazza  
Campo 
Marzio, 
5-6 

X X X  X  

Total: 1 4 Red granite 

1 Grey granite 

2  2  

 

 

Figure 67. Piazza Campo Marzio, 5-6. Source: Author. 
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4. Piazza Campo Marzio, 5-6
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5.4 Rione V. Ponte 

The via dell’Orso was a well-known street in the Renaissance, primarily for its 

painted houses as recounted by Vasari.  The street included painted frescoes by 

Baldassare Peruzzi for the house of Ulisse Lancerini da Fano and the Osteria di Monte 

Brianzo that were near the albergo dell’Orso.  There were also works by Taddeo Zuccari 

and Polidoro da Caravaggio in the area.99  The present day Via dell’Orso branches off 

from the the via di Monte Brianzo which corresponds to the ancient Posterulae, that was 

referred to as the Via Pontificalis in the Middle Ages and the Via Sistina during the 

Renaissance.  The Via dell’Orso takes its name from the Antico Albergo dell’Orso that 

was a hotel in the Renaissance, that has now been transformed into a restaurant, the 

Osteria dell’Orso.  The importance of this street as manifest in the construction of noble 

palaces and commercial activities is the result of its convenient location between two 

major traffic arteries in the Middle Ages and the Renaissance, that of the Via Pontificalis 

and the Via dei Coronari, providing an advantageous location for commercial activity.1  

5. Antico Albergo dell’Orso

The Antico Albergo dell’Orso was one of the most popular hotels in the center of

Rome during the Renaissance, and has undergone numerous transformations from its 

original medieval form [Figure 73].  The first record of this building functioning as a 

hotel dates to 1517, when it was considered one of the best hotels in the city.  The building 

functioned as a guest house well into the 1800s, when it was used by coachmen and their 

attendants.  It was restored by the state in 1938 and is now home to an upscale restaurant. 

The use of the portico in this building is unique. The pre-existing medieval structure 

experienced a number of transformation in the early Renaissance, including a variation 

of the medieval portico that would have fronted the building historically.  The structure 

is three storeys tall and its principal elevation is appropriately situated in a position to 

maximize views for those leaving the Vatican and heading east towards the Via del Corso. 

The façade has an arcuated portico on the ground floor consisting of two arched openings 

that spring from and are supported by a single column.  The curious element that is found 

only in one other case study mentioned here is the stylized proto-Doric capital that is 

99 Carlo Pietrangeli, Guide Rionali di Roma. Rione V Ponte (Roma: Fratelli Palombi Editori, 1978), 20.	
1  Ibidem. 
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carved with simple leaves with an abacus above that are both made of white marble, re-

worked by masons from ancient fragments.  A variation of this type of column capital 

can be found on the Via del Pellegrino.  The column capital is situated above a single 

shaft grey granite column that is supported by an ornately carved ancient column base.  

The second storey loggia is indicative of the manner in which the architectural orders 

were used in the early Renaissance.  The loggia has three arcuated openings supported by 

two single shaft white marble columns capped by Corinthian capitals that in turn support 

a carved abacus.  At either end of the loggia the arches terminate on engaged octagonal 

pilasters with simplified capitals similar to the one found on the ground floor of the 

building.  The engaged octagonal pilasters are made of brick.  The second storey loggia 

is supported by a pedestal that is ornamented with marble cornices at the ledge and at the 

base.  The pedestal has a slight cantilever supported by small white marble brackets.  The 

brick arches are ornamented with decorative relief work in cotto, or baked brick.  The 

ornamentation includes a rope motif at the other edge which caps an intricate foliate 

pattern beneath.  Above the arches is an entablature in base relief also in cotto that 

includes an architrave, frieze with foliate pattern, surmounted by a simplified denticulated 

cornice.  There is an additional third storey corner loggia with two arched openings on 

the principal façade supported by a single shaft white marble column with fluting capped 

by a Composite capital that is surmounted by an abacus.  The lateral sides of the arches 

are supported by engaged octagonal pilasters capped by the same simplified column 

capitals as found on the lower storeys.  The arches are outlined with the same decorative 

relief work in cotto and surmounted by an entablature that includes an architrave and 

cornice supported by brackets.  From paint remains it appears that the entire façade of the 

building would have been frescoed over and currently has a patchwork of remains of 

plaster from different periods of the buildings history.  The variety present in this 

porticoed façade may attest to the fact that it is a late-medieval early Renaissance work.  

The building is also fused at its back side with another late medieval residential portico 

consisting of a similar façade type.  Ettore Roesler Franz’s painting of this building during 

the latter half of the nineteenth century depicts the accretion and an overall enclosure of 

the façade portico, which is now visible again as a result of various restorations, giving 
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back the late medieval-early Renaissance character of this once bustling commercial 

street.101   

Portico 
Type: 
Arcuated 

Architrave Column 
Shaft 

Material: 
Grey 
granite  

Column 
Base 

Material: 
White 
marble 

Abacus Material: 
White 
marble 

Doric 
Capital 

Material: 
White 
marble 

Ionic 
Capital 

Corinthian 
Capital 

Antico 
Albergo 
dell’Orso 

X X X X 

Total: 1 1 1 1 

Figure 73. Antico Albergo dell’Orso. Source: Ettore Roesler Franz, Paesseggi della Memoria. 

101Ettore Roesler Franz, Paesaggi della memoria: gli acquarelli romani di Ettore Roesler Franz dal   
1876 al 1895, ed. Maria Elisa Tittoni et al. (Firenze: Mandragora, 2007). 
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6. Via dell’Orso, 11 

Fused to the backside of the present day Osteria dell’Orso at via dell’Orso 11, is 

a late medieval/early Renaissance town house with a façade portico.  Particular elements 

along the façade including relief details in cotto and the remains of the painted surface 

link it to the previously mentioned building, when the two independent structures were 

unified.  The principal features of this building as mentioned by Tomei, served as 

precedent for the Renaissance row house type or casa a schierra.  The Renaissance 

derivation does not include the façade portico.  The house at its ground floor is comprised 

of two arches supported at the center by an ancient single shaft grey granite column 

supported by a white marble abacus.  The lateral sides of the arches are supported by 

brick piers capped by simple white marble abacuses.  Due to the projection into the street 

of this building it appears that the portico could have been opened on at least two sides 

historically and is now walled in on its exposed side.  The main façade of the loggia on 

the other hand is not walled in on its surface and the original cross vaults and depth of the 

portico is still visible.  The two windows on the second storey are supported by a string 

course with relief details made of cotto.  The base of the string course has an elaborately 

detailed egg and dart motif which is supported by a bead and reel molding, which includes 

one bead framed by two reels.  Above the egg and dart is a smooth flat surfaces capped 

by a rope motif which supports a finely carved cornice.  The windows are framed in 

simple blocks of peperino.  The third storey is capped by a loggia with two arches 

supported at the center by a simple stylized Corinthian capital that is supported by a grey 

granite column.  The arches are supported at the side by a white marble ledge and a brick 

pier.  The ledge of the loggia is decorated in cotto with interlocking arches that create 

intermediate trefoil arches with flowers at the center that are supported by brackets 

[Figure 74]. 

Portico 
Type: 
Town 
house, 
Arcuated  

Architrave Column 
Shaft 
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Column 
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Capital 
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dell’Orso, 
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 X  X    

Total:  1  1    
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6. Via dell' Orso, 116. Via dell’Orso, 11
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7. Via dell’Orso, 92 

At the corner of this building there is a minor piece of exposed ancient Roman 

grey granite column shaft.   This column supports a piece of white marble taken from an 

ancient Roman sarcophagus that has the image of a lion eating an antelope in relief work 

that indicates the presence of a medieval residential portico that exists at the base of the 

building.  Further evidence of a similar marble fragment located on the same side of the 

street further up the block gives further evidence for the existence of a portico that could 

have run for a sizable length of this street [Figure 75]. 

Portico 
Type: ? 

Architrave Column 
Shaft 

Material: 
Grey 
granite  

Column 
Base 

Material:  Abacus Material: 
White 
marble 

Capital: 
Other 

Material: 
White 
marble 

Ionic 
Capital 

Corinthian 
Capital 

Via 
dell’Orso, 
92 

 X      

Total:  1   Part of a sarcophagus    

 

 

Figure 75. Via dell’Orso 92.  Source: Author. 
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8. Via dell’Orso, 87: Architectural Scale

Located on the same side of the street as the previously mentioned structure there 

is a fragment of an ancient Roma sarcophagus with remains of the strigil motif and a 

lion eating an antelope. 10  As mentioned in the previous building, repeated use of this 

motif at either end of this building suggests that they mark either end of a single 

portico.  The present properties where these fragments are located are currently 

divided into two separate structures [Figure 72]. 

Portico 
Type: ? 

Architrave Column 
Shaft 

Material:  Column 
Base 

Material:  Abacus Material:  Capital: 
Other 

Material: 
White 
marble 

Ionic 
Capital 

Corinthian 
Capital 

Via 
dell’Orso, 
87 

Total: Part of a sarcoohagus 

Figure 72. Via dell’Orso 87. Source: Author. 

10  Carlo Pietrangeli, Guide Rionali di Roma. Rione V-Ponte. Parte I. Roma Fratelli Palombi Editori, 
(1978) :16.  
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Situated at either end of via della maschera d’Oro is the Casa di Fiammetta and 

one of the number of houses in the center of Rome owned by the Lancellotti family.  This 

street became well known during the Renaissance for its painted facades that were 

described by Vasari and later copied by numerous artists over the centuries.  One of the 

most famous of these houses was Palazzo Milesi, located on via machera d’Oro, 7 next 

to the palazzo described below located on the same street at n. 9.  Giovanni Antonio 

Milesi had the palazzo built in the early part of the sixteenth century and commissioned 

Polidoro da Caravaggio and Maturino da Firenze to fresco the façade.  The frescoes 

suffered damages not long after their execution as a result of the sack of Rome in 1527.  

In 1576 Cherubino Alberti reproduced along the façade a small putto hiding behind a 

golden mask.  The present name of the street is a reference to this painting.  The frescoes 

were restored in 2006 as a result of extensive studies of historic drawings of the façade, 

many of which are still conserved in the Uffizi.  During the 1940s intervention in this 

area, in particular under the direction of Gustavo Giovannoni, led to the classification of 

many of the palazzi on this street of special historic artistic significance that needed to 

be conserved rather than demolished. 

9. Casa di Fiammetta, via degli Acquasparta, 16/Via Maschera d’Oro  

The so called house of Fiammetta that fronts the piazza of the same name is 

located along the street via Maschera d’Oro and via degli Acquasparta, 16.  The house 

and as a result the neighboring piazza take their name from the well-known Florentine 

courtesan, Fiammetta Michaelis who was brought to Rome with her mother in the latter 

part of the fifteenth century.  Fiammetta was a favorite of the cardinal Iacoppo 

Ammannati.  Their relationship lasted a year and a half until the cardinal passed.  When 

he died Ammannati bequeathed all of his earthly possessions to Fiammetta that 

encompassed four properties including a vineyard near the Porta Viridaria by the Vatican; 

a house with a tower in the Borgo on the no longer existing Vicolo della Palma; a house 

that still exists on Via dei Coronari 157, and the house on Via Acquasparta, 16.  The 

house was restored in the early part of the twentieth century by the owners, the Bennicelli, 

they also added their family crest onto the portico that is still visible today.  During the 

latter half of the Middle Ages at the beginning of the Renaissance the neighborhood of 
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Ponte was one of the most populated in the center of Rome and occupied by numerous 

papal officials and administrators.103 

The house of Fiammetta serves two purposes in this study, first it houses traces of 

a medieval residential façade portico, and second it is one of the few examples of an early 

Renaissance façade portico.  The house is one of the few free standing buildings in the 

neighborhood of Ponte.  Based on the exposed fragments of column shafts and an ornately 

carved, yet badly damaged Ionic capital, it can be surmised that historically the primary 

façade of the building was situated along the Via Maschera d’Oro.  What remains of the 

white marble Ionic capital, indicates that it had an egg and dart motif carved into the 

echinus that included three eggs and two darts.  The astragal was accented with a bead 

motif that included an alternation between elliptical and round beads.  There are traces of 

a raised flat fillet that traces the volute and the slight visible remains of rosettes at the 

center of the volutes.  The abacus of the capital was also carved as one whole piece.   The 

capital is situated on top of a single shaft ancient Roman grey granite column.  These 

fragments are located at the south east corner of the building.  There are fragments of 

ancient Roman column shafts at three of the four corners of the main building.  The other 

three column shafts are made of white marble with fluting that is a third of the way up 

the column shaft with a smooth lower half.  The columns are inverted so that the fluting 

is facing the ground and the smooth surface above. 

  Due to the use of the battered walls, it is clear that what appears to us today as a 

Renaissance palazzo was in fact a medieval residence with a façade portico facing a main 

street.  The curious aspect of this palazzo is that when the Renaissance building that we 

see today absorbed the pre-existing building, a new portico was built based on the 

classical orders of antiquity facing the quiet piazza Fiammetta.  This transition could 

mean that the use of the portico in the Renaissance at this residence was used for the 

purposes of the owner and not merely as a covered passage of a shop.  This is the one 

example in this study that epitomizes the evolution of the typology of the residential 

façade portico in Renaissance Rome that does not yet conform to the arrival of the palazzo 

type with interior courtyard which becomes typical during the Renaissance.  The present 

day building has a number of architectural details particular to early Renaissance 

103 Carlo Pietrangeli, Guide Rionali di Roma. Rione V Ponte. Parte I, 42-44. 
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construction in Rome.  The new portico, like those found in medieval residential porticoes 

include the use of two ancient Roman single shaft grey granite columns that support two 

arches framed in travertine.  At the corners of the portico are solid masonry piers, the 

portico is connected to the building by cross vaults that support a pedestal above that is 

supported below by small travertine brackets.  The central windows on the second and 

third storeys are semi-circular in form and are framed with travertine.  The building is 

capped by an altana.  Renaissance architecture in Rome, makes increasing use of 

travertine as a detail for frames of windows and façade decorations while the use peperino 

declines.  As note by Alberti, this is the appropriate use of an arcuated portico connected 

to the building by cross vaults built for an ordinary citizen [Figure 77]. 

Portico Type: 
? 

Architrave Column 
Shaft 

Material: 
Grey 
granite 1,  
White 
marble, 2 

Column 
Base 

Material:  
 

Abacus Material:  Doric 
Capital 

Ionic 
Capital 

Corinthian 
Capital 

Via 
Acquasparta, 
16 

 X    X  

Total:  3    1  

 

 

Figure 77. Casa di Fiammetta. Source: Author. 
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10. Via Maschera d’Oro, 9

This house is part of a series of palazzi in the rione Ponte that were famous for 

their painted facades.  The neighboring building to this one located on Via Maschera 

d’Oro, 7 was described by Vasari and was copied by numerous artists over the 

centuries.104  The house was restored in 1943 by Gustavo Giovannoni and was one of a 

number of buildings in the rione Ponte that was considered of special artistic and historic 

importance and therefore worth restoring rather than face demolition. It was at this time 

that the monochromatic sgraffito, that is attributed to Jacopo Ripanda was conserved. 

The main entry to the palazzo is framed by a seventeenth century door that is ornamented 

with a single star on either side in reference to the family crest of the Lancellotti.  The 

façade is three bays wide, symmetrical with the main entry in the center flanked by a 

single bay on either side and is four storyes tall with windows alternating at every storey 

from arcuated to trabeated with travertine surrounds.  The façade is decorated in sgraffitto 

that provides an architectural frame to the building with a frieze decorated in floral 

patterns under every string course that in turn supported by allegorical figures.  The first 

floor is framed with garlands, putti and fauns; the second storey includes images of 

women with vases of fruit and cornucopias, cupids playing instruments; the third storey 

includes sirens, cupids, vasas and the last has images of dragons between the windows. 
105    At the corner of the building facing Vicolo di S. Simeone, there are the remnants of 

a façade portico that include a column shaft of white marble with spiral fluting capped at 

the top and bottom by two blocks of travertine surmounted on a grey granite pedestal.  

While the exposed remains of this façade portico are little, those that are exposed coupled 

with the fragments of a portico on the opposite side of the street along the façade of the 

Casa di Fiammetta indicate that in the Middle Ages, the full length of the via Maschera 

d’Oro was most likely a street lined with porticoes [Figure 78]. 

104 Giorgio Vasari, Le Vite de’ più eccellenti pittori scultori ed architetti, 539. 
105 Carlo Pietrangeli, Guide Rionali di Roma. Rione VPonte. Parte I. 47-48. 
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Figure 78. Via Maschera d’Ora, 9 

The ancient Via Recta (Latin: Straight) present day Via dei Coronari is one of the 

oldest straight streets in Rome, that has retained to a large extent its original length.  In 

antiquity this was one of the most important streets in Rome, linking traffic during the 

early years of the Empire form the Pons Neronianus to the Via Lata and in late antiquity 

serving as a branch off of the Porticus Maximae.  In the Middle Ages it was one of the 

most cared for streets, as it was an important route linking the traffic from the Ponte San 

Angelo to the center of the Campus Martius.  The present street name is in reference to 

the vendors of sacred objects located there.  The street was also an important thoroughfare 

for pilgrims arriving to Rome from the north into the city making their way to the Basilica 

of St. Peter.  Due to the longevity and preservation of a large stretch of this street from 
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antiquity to the present day, architecture here as a result reflects a palimpsest of Rome’s 

built history.  Buildings along this street date from the Middle Ages to the Early twentieth 

century.  One of the greatest physical changes made to this street were carried out in the 

early part of the twentieth century when Gustavo Giovannoni made a plan for opening up 

streets and piazzas in the area [Figure 79].  During this time a number of buildings along 

the street were either demolished, restored, or were extensively studied bringing to light 

the layered history of this ancient Roman road.  One of the many discoveries made along 

this street was another residence belonging to Fiammetta Michaelis [Figure 80].  A 

medieval portico still remains hidden beneath the surface of the present building, but 

measured drawings such as the one below, executed during the 1930s express the layered 

history that exists behind the surface of many of Rome’s historic buildings. 

Figure 79. Gustavo Giovannoni, Proposed Systemisation of the Via dei Coronari and its surroundings in 
Rome.  
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Figure 80. Casa di Fiammetta, via dei Coronari 157.  Drawing by B.M. Apolloni, Fabbricha civile nel 
quartiere Rinascimento di Roma, 1937. 
 
 

11. Via dei Coronari, 220 

There is very little that remains visible today of the façade portico that is disguised 

and only partially visible, emerging from the building it is embedded within.  The partially 

exposed single shaft grey granite column shaft that is in very bad condition alludes to a 

façade portico of a similar scale as its neighbor on via dei Coronari 17, 18.   
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12. Via dei Coronari, 17, 18 

Opposite to the above mentioned building is a medieval structure that resides within a 

seventeenth century complex that belonged to the Arciconfraternita of S. Maria dell’Orto.  

The building still has preserved the emblem of the Madonna dell’Orto along the façade 

that faces the Via Arco della Pace.  The visible remains of this portico are few but 

substantial enough to demonstrate that it was of a much more impressive scale than other 

porticoes we have seen thus far.  The only visible remains include two single stone 

column shafts, one of grey granite, one of cipollino marble both topped with an ornately 

carved abacus.  There is also the use of one ornately carved column base from antiquity.  

While all of the material is reused, the abacus is the only part that was carved in the 

Middle Ages [Figure 81].  
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Figure 81.  Via dei Coronari, 17, 18. Source: Author. 
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13. Via Arco della Pace, 10 

Via Arco della Pace, is a street that branches south from the Via dei Coronari at 

the juncture where the façade portico of Via dei Coronari 17, 18 is located.  Connecting 

to the church of Santa Maria della Pace.  At Via Arco della Pace there survives a small 

late medieval house that has been transformed and restored over the centuries.  The 

portico has been walled in yet the façade still retains its surface made of tufelli.  Small 

travertine rings/post holes are still present that would have supported a wooden pole 

where one could hang clothes, banners, wool etc…  These rings are still visible along the 

facades of many medieval buildings throughout Tuscany.  The ground floor portico is 

comprised of two arched openings that spring from a central once free standing column 

and supported at the sides by brick piers with a simple white marble abacus.  The central 

single shaft cipollino marble column is fluted in the ancient Greek manner associated 

with the Greek Doric order.  The semi-circular concave flutes meet at a sharp point 

without a flat fillet, based on the fluting and the entasis present, this column most likely 

came from a network of Greek Doric columns in Rome.  The column is capped by a 

simple unadorned white marble abacus.  Historically the house would have been referred 

to as a casa solarata con portico, meaning a house of two or more storeys with a portico.  

The present disposition of the second storey and third storey windows are not indicative 

of the original layout of the façade.  Differentiation of the tufelli patterns along the façade 

give some indication to the original layout of the fenestration.  There is a simple half 

round molding separating the area of the roof from the third storey, creating a frieze like 

molding [Figure 82].   
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13. Via Arco della Pace, 10

10

13. Via Arco della Pace, 10
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14.  Piazza del Fico, 29 

The building at the corner of Piazza del Fico, 29 exposes two minor fragments of 

this portico including a short stout grey granite column capped by an ornately carved 

abacus [Figure 83].  
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 X  X   

Total:  1  1   

 

 

Figure 83. Piazza del Fico, 29. Source: Author. 
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15. Casa Bonadies/Via di Banco Santo Spirito, 61

This residence was built above the remains of the Arch of Gratian Valentinian and

Theodosius, marking the beginning of the Porticus Maximae and one of the most 

significant thresholds of early Christian Rome.  The arch was built in 380 AD along the 

ancient Via Tecta, that ran from the Pons Aelius to the theater of Balbus.  Historically 

this area was part of the Via Triumphalis, the modern Via dei Banchi Vecchi.  The 

medieval use of the façade portico along this street continued the ancient tradition of 

flanking this thoroughfare with a covered colonnade.  The name of this building refers to 

the Bonadies family, who were important residents of the rione Ponte.  A number of the 

members of the family held key positions in Rome including one cardinal in the twelfth 

century and a number of other public officials.  The house was restored by Giovannoni 

in 1940s [Figure 84]. 106  The building currently stands three storeys tall with a roof top 

loggia.  At the ground floor, facing Via di Banco Santo Spirito, there exists the visible 

remains of a trabeated façade portico. The portico supports an ancient white marble 

cornice taken from an ancient building.  The lion head downspouts are still present and 

finely carved and framed by palmettes that are situated above a running egg and dart 

motif.  The entire length of the cornice which is comprised of three separate blocks of 

stone is supported in turn by a smooth block of white marble, together giving the 

appearance of an architrave.  Beginning from the left, the first column of the portico is a 

single shaft grey granite column that supports a white marble Ionic capital.  The left volute 

is badly damaged, having been shaved smooth eliminating the original relief carvings. 

The volute on the right hand side shows a very simply carved fillet that has an oversized 

carving of a rope detail with an oversized rosette at the location of the eye of the volute. 

The typical spiral fluting has been replaced by a circular fillet accented with a rope.  The 

astragal has been rubbed smooth and the egg and dart motif that is carved into the echinus 

is bulbous with one egg at the center framed by a single dart on either side.  The central 

column is a single shaft red granite column that supports an Ionic capital.  Like the 

previous capital this one also has volutes accented by ropes carved into the fillet of the 

volutes that create a circular frame rather than a spiral one, surrounding the rosette at the 

center.  The volute on the right hand side is badly damaged.  The echinus similar to the 

106 Carlo Pietrangeli, Guide Rionali di Roma. Rione V Ponte Parte III. 33-34. 
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previous capital also has one egg framed by a dart on either side.  Below the echinus is a 

running bead and reel motif that includes an elliptical bead framed by two reels on either 

side.  The third and last member of the portico is a single shaft grey granite column with 

an Ionic capital that has both of its volutes.  Similar to the previously described, these 

volutes also have a circular fillet that is accented with a rope motif and oversized flowers 

at the center of the volutes.  There is only one egg carved into the echinus framed by a 

single dart on either side.  The astragal of this capital is accented with an incised rope.  

Based on the rhythm of grey granite-red granite-grey granite, one could posit that the first 

Ionic capital along this façade matched the last having a rope motif carved into the 

astragal.  The ground level portico supports three storeys capped by a roof top loggia that 

has a bifurcated opening supported by a single shaft marble column that supports an Ionic 

capital.  On the other side of the building there are two more bifurcated openings along 

the logia with a pier in the center dividing the two.  The openings spring from single shaft 

columns supporting Ionic capitals.  The marble details found in the loggia and the 

travertine frames of the windows all date from the Renaissance.  The alteration of 

trabeated-arcuated-trabeated windows per storey are also a trait of Renaissance 

architecture.  The original fenestration of the building is no longer visible [Figure 85]. 
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Figure 84. Elevations and plan by Giovannoni, Source: Tomei. 
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RIONE VI. PARIONE

16. Via del Governo Vecchio, 76
17. Vicolo Savelli, 32
18. Via del Pellegrino, 168

19. Via del Pellegrino, 53
20. Arco di S. Margherita
21. Via dei Giubbonari, 64
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5.5 Rione VI. Parione 

The rione Parione was one of the most populated districts in Rome during the 

middle ages and the Renaissance and held a number of impressive large scale public 

buildings relating to spectacle in antiquity.  At the beginning of the Imperial period, the 

area belonged to the Augustan region IX referred to as Circo Flaminio.  The area housed 

the Stadium of Domitian, as well as the Odeon and the theater of Pompey.  During the 

latter part of the Middle Ages the population of this area experienced continuous growth 

due to the neighborhoods proximity to St. Peter’s Basilica.  It was during the Renaissance 

that the area experienced a dramatic influx of building, restoration and urban renewal, 

which continued to gain momentum well into the seventeenth century.  Of the archival 

documents housed in the Libro delle Case of the Confraternita della SS. Annunziata and 

the Ospedale di S. Maria della Consolazione there are a number of documents referring 

to houses with porticoes throughout the neighborhood of Parione [Figure 88].  While 

there are very few visible remnants that reside in the neighborhood today, the existing 

examples cited in this study coupled with archival documents provides a rich picture of 

the variety of residential porticoes that once shaped this neighborhood. 

 

Figure 88. Parione, plans of houses with porticoes. Source: Libro delle Case, Ospedale di S. Maria della 
Consolazione. A.A. 
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16.  Via del Governo Vecchio, 76 

The via del Governo Vecchio has held an important role in the city of Rome 

serving as a part of the processional route of the Via Papae or Via Papalis where the 

pontifical court would pass during the ceremony of the Possesso when the new pope was 

elected and passed from St. Peter’s Basilica to that of S. Giovanni in Laterano.  The street 

connects the Piazza dell’Orologio to the Piazza di Pasquino.  The visible remnants of a 

medieval façade portico on via del Governo Vechio, 76 are small but enough to allude to 

the pre-existing structure that resides behind the layer of plaster of this palazzo.  There is 

only one column shaft and Ionic capital visible at this location.  The single shaft grey 

granite column is capped by an Ionic capital that is finely carved.  The typical egg and 

dart motif is replaced by a sculpted floral pattern incised in the echinus with drill holes 

still visible.  The spiral volutes are excellently carved and spring from the echinus rather 

than running the full horizontal length of the capital and the eyes are enhanced by a circle 

in relief punctuated by a drill hole in the center.   The size and scale of this order is similar 

to the portico remnants along the Via dei Coronari.  The astragal is accented by two semi-

circular bands [Figure 89].   
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Figure 89. Via del Governo Vecchio, 76. Source: Author. 
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17. Vicolo Savelli, 32 

The visible remains of an arcuated portico is present at the intersection of Vicolo 

Savelli and Via del Pellegrino.  The building originally was part of a residential block 

that extended and opened onto the present day Corso Vittorio Emanuele II.  The Savelli, 

an important family in Rome during the middle ages, from which the street takes its name, 

owned properties in the districts of Parione and Ripa.  The remnants of a medieval 

structure with a façade portico that are present along Vicolo Savelli include a wall in 

tufelli and a single window opening accented with a trefoil arch in peperino as well as a 

bifurcated window with the same trefoil arch motif with peperino surrounds.  Few 

elements remain of the medieval façade along Via del Pellegrino which is primarily 

covered in plaster.  There is only one visible remain of a medieval window accented with 

a trefoil arched opening in peperino equal to the one located on the other side of the 

building.  The use of the portico along the Vicolo Savelli may indicate a link to the the 

busy streets of Via dei Banchi Vecchi and Nuovi to that of Via del Pellegrino.  Similar to 

the house of S. Cecilia, this portico would have wrapped two sides of the building forming 

a continuous street portico with the neighboring building located at Via del Pellegrino, 

168 where there are partial visible remnants of a cipollino marble column shaft capped 

by a carved abacus.  Regularly spaced blocks of travertine exposed along the façade of 

this structures as well as neighboring buildings may indicate the presence of other street 

porticoes that were later walled in and reinforced with blocks of travertine to support the 

vertical accretions to the buildings that were added over time.  The elements of the portico 

that are still visible include two column shafts that support three arches.  The column on 

the left is grey marble with yellow and pink veining that supports a carved abacus.  The 

column and abacus are in turn supported by a small pedestal that is situated above a 

travertine ledge above the ground.  The second column is of pink veined marble unlike 

the previous one and is fluted.  This column supports a carved abacus and also has a 

carved base that is seated above a piece of marble that is stacked on top of a travertine 

ledge that is raised above the ground.  The raised portico might have been the result of 

the irregular street level at the time it was built coupled with the need for protection from 

flooding.  This is one of the first examples in this study where we see ornately carved 

medieval windows with surrounds that make use of peperino stone [Figure 90].  
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Figure 90. Vicolo Savelli, 32. Source: Author. 

18. Via del Pellegrino, 168 

The Via del Pellegrino was originally referred to as the Via Florea, later the Via 

degli Orefici in reference to the goldsmiths in the area and eventually the Via del 

Pellegrino.  The street served to connect the Piazza Campo dei Fiori to the stretch of 

streets that led to St. Peter’s Basilica.  As a result, it was historically trafficked by pilgrims 

and was a street filled with shops and other commercial activities from the Middle Ages 

to present day.  The visible fragment of one cipollino marble column shaft capped by a 

carved abacus are the only visible remains of a façade portico that exists at the base of 

this building under layers of plaster.  The present detailing and fenestration indicate that 

much of the original structure has been changed and added to over time.  In connection 
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with the previous structure a continuous street portico would have been created [Figure 

91].   
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Figure 91. Via del Pellegrino, 168. Source: Author. 
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19.  Via del Pellegrino, 53 

This example only exposes one column shaft and capital at the edge of the 

building.  Parts of the rest of the original portico still remain behind the present painted 

wall surface.  The grey granite column shaft here that meets the ground without a base 

supports a stylized Doric capital with carved leaves similar to the one seen at the Antica 

Albergo dell’Orso.  Based on the exposed fragments of travertine at the corner of the 

building it is possible to make out the depth of the portico due to an exposed block of 

travertine and a window located at this corner.  The portico would have been trabeated 

and allowed for covered passage for the length of the building.  Based on the walled in 

fragments of travertine, as was seen in the previous two examples, extra supports were 

provided at the base of this colonnaded building to upkeep the later vertical additions 

[Figure 92-93]. 
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Figure 92. Via del Pellegrino, 53. Source: Author. 
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Figure 93.Via del Pellegrino, 53. Source: Author. 
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20. Arco di S. Margherita 

The parallel streets of Via del Pellegrino and Via di Cappellari are connected by 

a small vicolo that is connected by an arch, referred to as the Arco di S. Margherita.  At 

one time there was an image of S. Margherita located here, but due to the lack of 

maintenance of this street it was removed.  Underneath the arch it is still visible the 

remains of an arcuated portico with two columns [Figure 94].  
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Figure 94. Arco di S. Margherita. Source: Author. 
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21. Via dei Giubbonari, 64 

Via dei Giubbonari has three large columns exposed along the surface of the street 

capped by three Ionic capitals, situated on bases that do not meet the ground [Figure 95].  

The trabeated portico is all that remains visible of the original medieval structure [Figure 

96-98].  The first column to the left of the building has two full and two half eggs carved 

into the echinus framed by darts at the sides and on the center where the egg should 

usually fall is a central dart.  The volutes are accented by a fillet that traces the outline of 

the volute that terminates at the eye that is adorned with a rosette.  There are palmettes 

on the sides of the volutes to create a connection between them and the echinus.  The 

astragal of the capital is ornamented with a bead and reel motif with an elliptical bead 

capped by twin reels on either side.  The capital is surmounted on a grey granite column 

shaft that terminates above the ground.  The middle column is of grey granite and also 

does not meet the ground and is supported by an ancient Roman column base that is badly 

damaged.  The column supports an Ionic capital with a more regularly carved egg and 

dart motif in the echinus.  There are three eggs that run across the surface and a single 

half egg on either side, framed by darts.  A raised fillet traces the outline of the volute and 

terminate at a spiral rosette at the eye on either side.  The astragal has a bead and reel 

motif of one elliptical bead capped by twin reels on either side.  The third column capital 

on the right matches the first.  The detailing of the echinus is the same with two full eggs 

and two half eggs carved onto the surface with a central dart.  The volutes are outlined 

with a fillet and terminates with a rosette.  The astragal is also a bead and reel motif that 

is the same detail of the previous two capitals.  The volutes have the same palmettes that 

connect the volutes to the echinus in a more ornamental manner.  The capital is supported 

by a grey granite column that is situated above an ancient Roman column base that is 

badly damaged that is raised above the ground level.  The attempt to create a rhythm or 

ordering system with the matching Ionic capitals might indicate that the design was 

purposely executed in this manner.  The other possibility is that the production of Ionic 

capitals may have been primarily for other purposes and those with irregularities were 

not used for religious and civic works that were then acquired for residential use and 

therefore were not custom made for the specific house.  The building is situated above 

the outer remains of the theater of Pompey and would have provided an excellent 

repository for ancient materials. 
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Figure 95. Via dei Giubbonari, 64. Source: Andrew Califano 
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21. Via dei Giubbonari, 64.

21. Via dei Giubbonari, 64
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21.Via dei Giubbonari, 64. Portico details.
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22. Via Capo di Ferro, 31
23. Case di S. Paolo. 1
24. Case di S. Paolo. 2
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                           RIONE VII. REGOLA
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5.6. Rione VII. Regola 

22. Via Capo di Ferro, 31 

On Via Capo di Ferro, 31 imbedded in a nineteenth century building there exists 

on the ground floor the remains of a medieval residential portico [Figure 100-104].  This 

trabeated portico supports an architrave with elaborately carved details, with drill holes 

still visible.  The architrave is comprised of three large blocks of stone.  One smaller on 

the left hand side with seams placed over the center of the Ionic capitals.  There are four 

columns in total that each have a base and an Ionic capital.  Beginning at the left and 

moving right, the first single shaft grey granite column is supported by an ancient Roman 

white marble column base that is situated above a white marble plinth that is raised from 

the ground on a bed of bricks.  The Ionic capital is raised above an inverted column base 

that mediates between the column shaft and the capital.  The Ionic capital has an echinus 

that is accentuated by three carved eggs framed by darts.  The volutes are accented by a 

simple flat fillet that runs the length of it and ends at the eyes with two rosettes, where 

the drill holes are still visible.  The astragal has a rope motif running across its length.  

The second column is comprised of a grey granite shaft that is supported by an ancient 

Roman column base that is from a different architectural order than than the previous one, 

yet like the previous order, it is situated above a marble plinth that is supported by a brick 

peer that meets the ground.  The Ionic capital is also very different than the previous.  

While all of the capitals are Ionic, they are all slightly different in appearance.  The most 

drastic contrast amongst the four capitals is the first one described and the only one in the 

group with a rope motif at the astragal.  This Ionic capital has an echinus that is comprised 

of three eggs, the center one framed on either side with a dart.  A more delicately carved 

fillet runs the length of the volute terminating at the central eye that has a rosette at its 

center.  The astragal has a bead and reel motif with an elliptical bead capped by twin reels 

on either side.  The next column in the series is also of grey granite and supported by an 

ancient column base that is equal in design to the previous one.  The base is also supported 

by a marble plinth and a brick ledge that meets the ground.  The Ionic capital has an 

echinus comprised of two eggs and two half eggs framed by darts.  The volutes are finely 

carved and have a thin fillet tracing the outline terminating at the eyes that are ornamented 

with rosettes.  The bead and reel motif is the same as the previous one but more finely 

197



carved.  The fourth and last column in the group is partially hidden behind the plaster of 

the building.  From what is exposed, it is visible that the column shaft is of grey granite 

and the ancient column base matches in detail that of the first column.  The base is seated 

above a marble plinth that sits above a brick base.  The column capital matches almost 

exactly in the quality of carving and details the previously described capital.  Based on 

the medieval architectural details present on the façade of this building and through the 

restoration of the structure directly in front of it, that of Palazzo Alberteschi, where 

another medieval façade portico was discovered beneath layers of plaster, the buildings 

can be dated to the middle of the twelfth or thirteenth century.10   The portico at the base 

of Palazzo Alberteschi includes a colonnade that is arcuated with a wall constructed in 

tufelli.  The arches of the portico of Palazzo Alberteschi are found to be 14 meters tall, 

and would have allowed for more light and air to reach the shops they were covering. 

There are a number of details found here that represent the continued understanding of 

ancient Roman building techniques.  Like the previously described building, the Palazzo 

Alberteschi also has Ionic capitals and the construction is dated to the second half of the 

twelfth century.  The presence of porticoes on either side of the narrow street of Via Capo 

di Ferro provide important insight into the actual size of the medieval street that we cannot 

experience today.  Further ahead the remains of another portico were found in the 1970s 

under the present day Palazzo Farnese that was intern supported by another ancient 

structure below.108 

Portico 
Type: 
Trabeated  

Architrave Column 
Shaft 

Material: 
Grey 
granite 

Column 
Base 

Material:  
White 
marble 

Abacus Doric 
Capital 

Material:  Ionic 
Capital 

Material: 
White 
marble 

Corinthian 
Capital 

X X X 

Total: 4 4 4 

10  Atti della Accademia Nazionale dei Lincei, Notizie Degli Scavi di Antichità Communicate alla 
academia Dal minister per i Benic Culturali e Ambientali, Serie Ottava Volume XL-XLI, 1990, 175. 
108 Ibidem.	
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Figure 100. Via Capo di Ferro, 31. Source: Author. 
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22. Via Capo di Ferro, 31
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21. Via dei Giubbonari, 64. Portico details.
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23. Case di S. Paolo 1 

At the end of Via Capo di Ferro where the street turns into Via di S. Paolo alla 

Regola there are a group of houses dating from the thirteenth century referred to by 

Krautheimer and other scholars as the Case di S. Paolo in reference to the nearby church 

[Figure 104-115].  Part of the complex of these houses were demolished for the 

construction of the Ministry of Grazia and Giustizia.  The remains of the existing building 

are comprised of seven structures.  Beginning with those that face Via di S. Maria in 

Monticelli from the left is a tower house with two arches supported by three columns.  

The first column to the left is of grey and white marble, the middle is of grey granite, the 

third is of red granite.  All three are capped by a carved white marble abacus.  The 

columns are seated above a raised ledge with a white marble plinth.  The second and third 

storeys have windows with travertine surrounds and the roof has a loggia that was once 

open but now enclosed with windows.  

24. Case di S. Paolo 2 

The second house in this series has a single bay opening supported by two 

columns of differing heights and capitals.  The left side of the arch is supported by a 

square block which is in turn supported by an upside down column base that is above a 

single shaft grey granite column that is taller than the column supporting the right side of 

the arch.  The column to the right is of grey granite and is short and stout and supports an 

Ionic capital.  The capital has three eggs in the echinus and two half eggs framed by darts 

and has an astragal that includes the remains of a rope motif, as well as a serpent carved 

into the fillet of the volute.  The spiral volutes conclude with rosettes at the eyes.  The 

medieval window frames are of peperiono and trefoil arches are present on the first storey 

above that is a circular window.  On the second storey is another trefoil arched window 

with peperino frames.  Between the ground floor portico and the first storey window are 

two rings of travertine that would have supported a wooden post to hang fabrics. 
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25.  Case di S. Paolo 3 

The arched opening of this third house is partially supported by the previously 

mentioned column and the right side is supported by another grey granite column capped 

by an Ionic capital with the same egg and dart pattern but with a traditional bead and reel 

along the astragal.  This tower house would have been much taller but today, only two 

storeys remain with a single window on each level with peperino frames.  The brick 

arched opening is surmounted by irregularly shaped stones and brick with tufelli infill on 

the upper level. 

26. Case di S. Paolo 4 

The fourth house in this row is supported to the left by the above mentioned 

column and to the right is supported by a red granite column that is situated on a pedestal.  

The capital is an octagonal column base of peperino, medieval in origin.  The original 

window surrounds of this building are still present and represent a typical feature of this 

period, peperino stone frames with a trefoil arch motif, with dentil moldings at the top.  

As was seen with the example at Vicolo Savelli, this window was bifurcated, the center 

accented with a white marble colonette.  Both window types are present here.  Along the 

façade facing via di S. Maria in Monticelli just above the arch, the wall projects and is 

supported by a ledge of white marble with small white marble brackets.  Above the first 

storey window just below the roof is the another projecting ledge this time with a line of 

peperino sustained by white marble brackets.  Turning the corner, a second arch is held 

to the right by another red granite column shaft that is capped by an inverted column base 

with a block of white marble above it.   Above that block of white marble is a marble 

impost block mediating the size and distribution of the weight of two arches that spring 

from this column.  The first storey window has a trefoil arch with dentils at the top of the 

peperino frame.  To the right of this window is a bricked in peperino window square in 

form.  The top storey has a modern porch that is cantilevered on wooden brackets. 
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27. Case di S. Paolo 5: Architectural Scale 

The next house in the series continues with the shared red granite column from 

the previous building that also supports the single arched opening of this one.  The red 

granite column shaft that holds the arch on the right hand side is also capped with an 

upside down column base that has above it a square marble block and above that the 

convergence of two brick arches that are mediated by a block of white marble.  The facing 

of the building is in stone.  The building has one window that is rectangular with a 

peperino frame.  The height of this building is lower than the previous one. 

28. Case di S. Paolo 6: Architectural Scale 

The next in this series is not a tower house but is a single storey and serves as a 

terrace for the previous building.  The two arched openings converge on a single grey 

granite column with two stacked abacuses of different sizes, the lower one serving as a 

crude column capital. 

29. Case di S. Paolo 7: Architectural Scale 

The last of this series, is practically walled in and has one red granite column that 

supports two arches on either face of the building that converge at the corner.  The original 

window surrounds of this building are still present and represent a typical feature of this 

period, peperino stone frames with a trefoil arch motif, with dental moldings at the top.  

Both single and bifurcated windows in peperino are found here. 

Portico 
Type: 
Arcuated 
Tower 
house 

Architrave Column 
Shaft 

Material: 
Grey 
granite, 
red 
granite, 
grey 
marble 

Column 
Base 

Material:  
White 
marble, 
peperino 

Abacus Material: 
White 
marble 

Doric 
Capital 

 Ionic 
Capital 

Corinthian 
Capital 

  X X X  X  

Total:  11 3 6  2  
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Figure 104. Case di S. Paolo. Source: Author. 
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23. Case di S. Paolo, 1. 
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25. Case di S. Paolo, 3.
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26. Case di S. Paolo, 4. East Facade
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26. Case di S. Paolo, 4. North Facade
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27. Case di S. Paolo, 5. 
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28. Case di S. Paolo, 6. 
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29. Case di S. Paolo, 7. 



193

A
R

C
H

IC
O

N
FR

   
   

   
 S

S
  T

R
IN

IT
A

TI
S

   
   

N
 X

C
V

I

23
-2

9.
 C

as
e 

di
 S

. P
ao

lo
. 

215



23
-2

9.
 C

as
e 

di
 S

. P
ao

lo
. 



195

Case di S. Paolo. Portico details.

217



30. Via di S. Maria in Monticelli, 61 

The partial remains of a grey granite column shaft capped by a badly damaged 

Ionic capital is visible here.  The plastered surface of the building hides the remains of 

the rest of the medieval portico situated at the base of this structure [Figure 116]. 

Portico 
Type:? 

Architrave Column 
Shaft 

Material: 
Grey 
granite  

Column 
Base 

Material:  Abacus Material: 
White 
marble 

Doric 
Capital 

 Ionic 
Capital 

Material: 
White 
marble 

Corinthian 
Capital 

  X    X  

Total:  1    1  

 

 

Figure 116. Via di S. Maria in Monticelli, 6. Source: Author. 
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Rione VII. Regola. Figure Ground Study of PorticoesRione VII Regola. Figure ground study of porticoes.
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RIONE VIII. SANT' EUSTACHIO

31. Palazzo della Valle, Corso Vittorio Emanuele II, 101
32. Via di S. Anna, 6 & 8

                         RIONE VII. SANT’EUSTACHIO

31. Palazzo della Valle, Corso Vittorio Emanuele II, 101.
32. Via di S. Anna, 6 & 8.
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5.7. Rione VIII. Sant’ Eustachio 

31. Palazzo della Valle, Corso Vittorio Emanuele II, 101 

The present Corso Vittorio Emanuele II, that extends from the Tiber to Largo 

Argentina and further on to Piazza Venezia in large part follows the historic tract of one 

of the most important streets in the history of the city, the Via Papalis.109  As early as the 

Middle Ages the Via Papalis was one of the most desirable places to live for those who 

could afford to build prestigious residences and to be at the epicenter of visibility and 

urban activity.  It was along this street that following the election of the pope, the 

ceremony of the Possesso would take place.110  In addition to serving as one of the most 

important processional routes in the center of Rome it also linked both the most important 

secular and religious seats of power in the city including the basilica of St. Peter’s, Castel 

Sant’Angelo, the Capitoline Hill, and the basilica of St. John the Lateran.111  Following 

the return of the pope to Rome in 1420 the Via Papalis became even a more prestigious 

address and more difficult to obtain due to the increase in population. 

Palazzo della Valle, refers to the palace belonging to the family of the same name.  

The family has a long history in Rome and held properties throughout the city including 

the rioni S. Eustachio and Monti.  The family were active participants in the battle 

																																																													
109 On the Via Papalis see Valeria Cafà, “The Via Papalis in early cinquecento Rome: a Contested Space 
Between Roman Families and Curials.” Urban History, 37 (2010): 434-451. Francesco Albertini, 
Opusculum de mirabilibus novae et veteris Urbis Romae (Lyons: P. loã. Mariõ sûbtib & expesis Romani, 
1520), in R. Valentini and G. Zucchetti (eds.), Codice topografico della città di Roma, 4 vols. (Rome: 
Tipografia del Senato, 1940-53), vol. IV, 535; Allen Ceen, The quartiere de’ Banchi: Urban Planning in 
Rome in the First Half of the Cinquecento (New York and London: Garland Publishing, 1977); S. 
Valtieri, ‘Storie e architetture intorno ad un antico percorso di Roma: la “via Papalis.” Il tratto di via del 
Governo Vecchio (I)’, Quaderni PAU, 2 (1992), 9-24. Simonetta Valtieri, ‘Storie e architetture intorno ad 
un antico percorso di Roma: la “via Papalis.” Il tratto di via del Governo Vecchio (I)’, Quaderni PAU, 2 
(1992): 9-24.  For further information regarding the destruction of Corso Vittorio Emanuele II, between 
1883 and 1885, see Maria Gabriella Cimino, Maria Grazia Massafra, Maresita Nota Santi, Corso Vittorio 
Emanuele II: luoghi e personaggi, 1880-1930 (Napoli: Electa Napoli, 1997); Maria Gabriella Cimino and 
Maresita Note Santi, Corso Vittorio Emanuele II tra urbanistica e archeologia. Storia di uno 
sventramento (Naples: Mondadori Electa, 2000). 
 
110 On the papal possesso see Valeria Cafà,“The Via Papalis in early cinquecento Rome: a Contested 
Space Between Roman Families and Curials.” 434-451.   Francesco Cancellieri, Storia de’ solemni 
possessi de’ sommi pontefici da Leone III a Pio VII (Rome, 1802). Ingersoll, “The possesso, the via 
Papale, and the stigma of Pope Joan,”in H. de Mare and A. Vos (eds.), Urban Rituals in Italy and the 
Netherlands. Historical Contrast in the Use of Public Space, Architecture and the Urban Environment 
(Assen: Van Gorum, 1993), 39-50. 
111	Valeria Cafà, “The Via Papalis in early cinquecento Rome: a Contested Space Between Roman 
Families and Curials,” 434.  	
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between Clement VII and Charles V and as a result the family home was a refuge during 

the sack of the city in 1527.  The construction of the present palace that we see today that 

began in the early 1500s is the result of demolishing and reworking of pre-existing 

buildings that belonged to the family.112  The property was specifically sited along the Via 

Papalis, and was visible during the Possesso.  The architect of the building is not known 

but Vasari states that Lorenzo Lotto known as Lorenzotto (1494-1541) student of 

Raffaello was responsible for the interiors.  At the beginning of the seventeenth century 

the building was enlarged and the façade incurred an extension that made it stretch in the 

horizontal and received the addition of another level.   

 To the right of the main entry into the palazzo along via Corso Vittorio Emanuele, 

101 there is an arch supported by two grey granite column capped by two simple 

unadorned white marble abacuses.  While there is little left of this pre-existing medieval 

portico, coupled with its neighbor Palazzo Massimo which was rebuilt after the sack of 

Rome, and said to have maintained its colonnade in reference to the family’s previous 

medieval home that also had a portico, this street which served as the central tract of the 

Via Papalis, would have had a number of medieval residences with porticoes.  The 

buildings history is long and complicated and with each restoration comes to light 

different aspects of the buildings history.  From a medieval porticoed residence, to a 

Renaissance palazzo with later seventeenth century accretions this building houses over 

eight hundred years of history [Figure 117]. 

Portico 
Type: 
Arcuated 

Architrave Column 
Shaft 

Material: 
Grey 
granite 

Column 
Base 

Material:  Abacus Material: 
White 
marble 

Doric 
Capital 

 Ionic 
Capital 

  X  X   

Total:  2  2   

 

 

 

																																																													
112 Piero Tomei, L’architettura a Roma nel Quattrocento, 275. 
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Figure 117. Palazzo della Valle, Corso Vittorio Emanuele II, 101. Source: Andrew Califano. 
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32. Via di S. Anna, 6 & 8 

The Via di S. Anna is named after the church of S. Anna dei Falegnami, that was 

demolished in 1887 for the enlargement of the Via Arenula.  The church and its convent 

existed from the time of Leo III (795-816).  The church was noted in various documents 

throughout history and also referred to in documents from the eleventh and twelfth 

centuries as S. Maria and Anastasio.  In the thirteenth century it was under the care of the 

Templars, whose aim was to protect pilgrims on their way to Jerusalem.113  At the middle 

of the street of S. Anna at 6 & 8 there are visible the remains of two single shaft grey 

granite columns.  The column to the left is capped by an Ionic capital that has an egg and 

dart motif carved into the echinus with three full eggs framed by darts.  The volutes are 

outlined with a thick fillet that terminates at the eye of the volute with a rosette at the 

center on either side. The astragal of the capital is ornamented with a bead and reel pattern 

that is finely carved with an elliptical bead framed with a single reel on either side.  The 

capital supports an abacus that is a cyma molding with a fillet above and below.  The 

column to the right has what appears to have been another Ionic capital that has been 

shaved smooth along with the upper portion of the column shaft for the plaster surfacing 

of the present building [Figure 118]. 

Portico 
Type:? 

Architrave Column 
Shaft 

Material: 
Grey 
granite 

Column 
Base 

Material:  Abacus Material: 
White 
marble 

Doric 
Capital 

 Ionic 
Capital 

Material: 
White 
marble 

Corinthian 
Capital 

  X  X  X  

Total:  2  1  1  

 

																																																													
113 Cecilia Pericoli Ridolfini. Guide Rionale di Roma. Rione VIII S. Eustachio. Parte I. (Roma: Fratelli 
Palombi, 1980), 21. 
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Figure 118. Via di S. Anna, 6 & 8. Source: Author. 
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33. Portichetto del Torre del Papito
34. Palazzo Ginnasi, Via dell'Arco de Ginnasi, Largo di Santa Lucia Filippini, 5

                                       RIONE IX. PIGNA

33. Portichetto del Torre del Papito
34. Palazzo Ginnasi, Via dell’Arco de’ Ginnasi, Largo di Santa Lucia Filippini, 5
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5.8 Rione IX. Pigna 

The rione Pigna possibly takes its name from the colossal bronze pine cone that 

was once the ornament of a fountain at the temple of Isis that was later transferred to the 

Vatican.  In antiquity this was part of the Regione VII of Augustus and its ancient 

topography is better known than other areas of Rome due to the surviving fragments of 

the Forma Urbis Marmorea.  The area is home to the surviving remnants of the Acqua 

Vergine that passes along the present day Via del Caravita   and Via del Seminario that 

cross the Via del Corso at the height of Palazzo Sciarra.  The area was filled with public 

structures of various functions in antiquity including the Saepta Iulia that was enclosed 

by the porticoes of Meleagro and of the Argonauti.  To the left of the Saepta was the 

Pantheon and the Basilica of Neptune and the Baths of Agrippa.  Just beyond the Porticus 

Meleagri there was the temple of Isis and Serapis.  To the south of these structures was a 

portion of the theater of Pompey and its porticus as well as the Area Sacra. 

33. Portichetto del Torre del Papito 

Area Sacra dell ‘Argentina is a monumental complex that was discovered during 

the demolition of an entire neighborhood block between 1926 and 1929.  During the 

destruction, a twelfth century tower was freed from its surrounding context with the 

exception of the portico that was discovered attached to it.  The tower which is referred 

to as the Torre del Papito was then restored in 1940.  In mendicant documents, the tower 

is referred to as Turris Papiti, and identified with the antipope Anacletus II Pierleoni 

(1132-1138).114  The small portico that remains attached to the tower was remade with the 

elements of the pre-existing one discovered during the demolition of the block.  The 

portico of the Torre del Papito is the only example in this study that is a wing of a building.  

In this example the portico is attached to the side of the tower as an appendage to serve 

as a covered area for a market or passage.  The structure is made of brick and roofed.  The 

portico is six bays long and one bay deep connected by cross vaults.  The brick arches are 

supported by seven free standing columns and five brick piers.  The columns beginning 

at the base of the tower from left to right include a cipollino marble column shaft capped 

																																																													
114 Lorenzo Bianchi, Maria Rosaria Coppola, Vincenzo Mutarelli, Case e Torri Medioevali a Roma 
(Roma: L’Erma di Bretschneider, 1998).  See also Carlo Pietrangeli. Guide Rionali di Roma. Rione IX 
Pigna. Parte I. (Roma: Fratelli Palombi, 1980), 26-28. 
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by a simple marble block serving as an abacus and a marble block at the base.  The next 

column in the series following the brick pier is made of grey granite with a plain block of 

marble serving as the abacus.  At the base there is an uncarved piece of marble that works 

as a plinth.  The next column in the series is a grey granite column with a more elaborately 

carved square abacus with a square base.  The next is a grey marble column with white 

veining capped by a carved abacus with a carved column base.  The parallel row of 

columns facing the Area Sacra includes from left to right a grey granite column capped 

with a carved abacus and an uncarved square marble base.  The next two columns are 

also of grey granite with square uncarved abacuses and bases [Figure 120].   

Portico 
Type: 
Portico 
attached to 
Tower house 

Architrave Column 
Shaft 

Material: 
Grey 
granite, 
Cipollino, 
Grey 
marble with 
white veins 

Column 
Base 

Material:  Abacus Material: 
White 
marble 

Doric 
Capital 

 

  X X X  

Total:  7 (5 Grey granite, one 

cipollino, one grey marble 

with white veins 

7 (only two carved) 7 (only three carved)  

 

 

Figure 120. Portichetto del Torre del Papito. Source: Author. 
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34. Palazzo Ginnasi, Via dell’Arco de’Ginnasi, Largo di Santa Lucia Filippini, 5 

At the corner of Via dell’Arco dei Ginnasi is the historic Palazzo Ginnasi that later 

became part of the church of Santa Lucia dei Ginnasi.  The palazzo has been greatly 

modified and the church was demolished in order to increase the size of the Via delle 

Botteghe Oscure in 1935.  The name of the palazzo refers to an important noble Roman 

family originating from Brescia.  The palace that we see today was built at the end of the 

sixteenth century for the Ginassi family.  In 1637 Cardinal Domenico Ginassi restored 

the building and the neighboring church of S. Lucia, then connecting the Collegio Ginnasi 

and the Monastery to the church.  The palazzo Ginnasi, constructed in the later part of the 

sixteenth century and later altered in the seventeenth century enveloped the pre-existing 

remains of a medieval portico comprised of five visible columns surmounted with Ionic 

capitals.115  Beginning at the left side of the building there is a single shaft column of 

cipollino that supports an Ionic capital with a carved echinus that includes three eggs and 

two darts.  The astragal is ornamented with a rope motif that runs across the base of the 

capital.  The volutes are accented by a fillet that traces the entirety of the outline of the 

volute ending at a raised semi-circular eye with a drill hole in the center.  The capital 

supports a white marble architrave with a simple cornice carved at the top, the architrave 

is visible across the entire base of the building.  The existing visible fragments of the 

architrave are divided into six segments.  The second column in the series is also of 

cipollino marble and supports an Ionic capital that is slightly different from the first.  

While the capital has three eggs carved into the echinus framed by simplified darts, the 

running rope motif of the astragal is divided at the center and changes direction.  The 

volute on the left hand side is still visible, the one on the right is badly damaged, the 

visible one is outlined by a raised fillet and ends at a semi-circular eye.  The volute and 

the echinus are tied together with a badly damaged palmette.  The next column is also of 

cipollino marble and has an Ionic capital that contains a carved echinus with one full egg 

and two half eggs framed by two single darts.  The rope motif at the astragal changes 

direction at the center.  The volutes are outlined with a raised fillet that terminate at the 

center with a spiral rosette that has a raised semi-circular eye punctuated with a drill hole.  

The fourth column in the group has a white marble column shaft and an Ionic capital that 

																																																													
115 Ibidem. 
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has three eggs in the echinus, with the central egg being framed by single darts.  Only the 

volute on the right hand side is still visible.  The astragal is ornamented with a rope motif 

that changes direction in the center.  The outline of the volute is traced by a raised fillet 

that terminates at a semi-circular eye that is punctuated by a drill hole at the center.  The 

fifth and last column is the most unique.  The column shaft is of grey granite and the Ionic 

capital has a rosette carved in relief in place of the echinus and the one volute that is 

visible on the right forms a complete circle with an oversized rosette that functions as the 

eye of the volute.  The relief work of the carving does not have the depth of the previously 

described capitals and departs furthest in this study from the prototypical Ionic capital 

[Figure 121-124]. 

Portico 
Type: 
Trabeated 

Architrave Column 
Shaft 

Material: 
Cipollino, 
White 
marble, 
Grey 
granite 

Column 
Base 

Material:  Abacus Material: 
White 
marble 

Doric 
Capital 

 Ionic 
Capital 

Material: 
White 
marble 

Corinthian 
Capital 

 X X    X  

Total: 1 3 (cipollino), 1 (white 

marble), 1 (grey 

granite) 

   5  

 

 

Figure 121. Palazzo Ginnasi, Via dell’Arco de’Ginnasi, Largo di Santa Lucia Filippini, 5 
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34. Via dell’Arco de’ Ginnasi.
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RIONE X. CAMPITELLI

35. Vicolo Margana, 12
36. Vicolo Margana, 14

                            RIONE X. CAMPITELLI

35. Vicolo Margana, 12
36. Vicolo Margana, 14
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5.9. Rione X. Campitelli 

35. Vicolo Margana, 12 

The remnants of a façade portico are visible along Vicolo Margana, 12 [Figure 

126].  Two grey granite column shafts support Ionic capitals.  The columns are seated on 

a raised base that is capped by a thin slab of white marble.  The first column on the left 

has three large eggs carved into the echinus, the central egg being framed by a dart on 

either side.  The spiral volutes are outlined with a raised semi-circular fillet that terminate 

on either side at the eye with rosettes.  The astragal has a bead and reel motif running 

along the bottom.  The capital is topped by an abacus that has a cyma curve with a fillet 

above and below.  The second column of the group has an Ionic capital as well.  The 

echinus projects more dramatically than the previous capital but the relief work is quite 

shallow making the three eggs and two half eggs read as flat.  The eggs are framed by 

darts and are supported below by an incised rope in the astragal.  The volutes terminate 

with rosettes at the center and the whole capital, that is topped with two stacked abacuses, 

one simple and unadorned and above that one that one there is a cyma curve with a fillet 

above and below. 

Portico 
Type: ? 

Architrave Column 
Shaft 

Material: 
Grey 
granite 

Column 
Base 

Material:  Abacus Material: 
White 
marble 

Doric 
Capital 

 Ionic 
Capital 

Material: 
White 
marble 

  X  X  X 

Total:  2  3  2 
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Figure 126. Vicolo Margana, 12. Source: Author. 
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36. Vicolo Margana, 14 

The next fragments of partially exposed porticoes include three brick arches 

supported by three grey granite columns at the corner of the building.  Each column has 

a simple abacus as a capital and a square base and is raised above the ground as in the 

previous group.  Together with the previous building to which this one is attached, a 

continuous street portico would have been formed [Figure 127]. 

Portico 
Type: 
Arcuated 

Architrave Column 
Shaft 

Material: 
Grey 
granite 

Column 
Base 

Material:  Abacus Material: 
White 
marble 

Doric 
Capital 

 Ionic 
Capital 

  X X X   

Total:  3 3 (not carved) 3   

	

	
Figure 127. Vicolo Margana, 14. Source: Author.
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5.10 Rione XI. Sant’ Angelo 

37. Piazza Margana, 40

The tower of the Margani was acquired by Giovanni Margani in 1305 and 

included a house with three columns and a portico.  The Margani were an important noble 

family of Rome in the late Middle Ages and more specifically important to the rione 

Campitelli.  Their property which included a fourteenth century tower has a column at its 

base topped with an Ionic capital [Figure 128].  Connected to the tower is a wall with the 

opening framed with fragments of an ancient Roman cornice.  The complex opens onto a 

courtyard that has a ground floor portico that is trabeated and has Ionic capitals and is in 

turn surmounted by a first storey loggia with three arches.116  In the notary documents 

related to this complex, the house was referred to as a domus palatial that was ornamented 

with columns and described as the palatial columnata or columnatum.  G.B. 

Giovenale’s illustration provides a more comprehensive view of the complex [Figure 

129] .11   The column shaft at the base of the building is of red granite and ha an Ionic 

capital with an echinus that is carved with three full eggs and two half eggs framed by 

darts.  The astragal is accented with a rope motif that changes direction at the center.  

The spiral volutes terminate at the eye of the capital with flowers inside a circle.118  The 

column capital has a carved abacus above. 

Portico 
Type: 
Tower 
house 

Architrave Column 
Shaft 

Material: 
Red 
granite 

Column 
Base 

Material:  Abacus Material: 
White 
marble 

Doric 
Capital 

Ionic 
Capital 

Corinthian 
Capital 

X X 

Total: 1 1 

116 Carlo Pietrangeli, Guide Rionali di Roma. Rione XI S. Angelo (Roma: Fratelli Palombi, 1976), 88. 
11  Henri Broise and Jean-Claude Maire Vigueur, “Strutture famigliari, spazio domestic e architettura 
civile a Roma alla fine del Medioevo,” 153.  
118 Carlo Pietrangeli, Guide Rionali di Roma. Rione X-Campitelli Parte I. (Roma: Fratelli Palombi, 1980), 
46-48.
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Figure 128. Piazza Margana, 40. Source Author. 

 

Figure 129. Piazza Margana, 40. Source: Ettore Roesler Franz and G.B. Giovenale. 
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38. Via del Teatro di Marcello, 2 

Along the street of Via del Teatro di Marcello, 2 there are the visible remains of 

a medieval façade portico.  Only the partial remnants of a brick arch supported by a grey 

granite column capped by a simple abacus with a white marble column base with spiral 

fluting emerges from the plaster wall [Figure 130].    

Portico 
Type: 
Arcuated 

Architrave Column 
Shaft 

Material: 
Grey 
granite 

Column 
Base 

Material:  Abacus Material: 
White 
marble 

Doric 
Capital 

 Ionic 
Capital 

Corinthian 
Capital 

Composite 
Capital 

  X  X     

Total:  1  1     

 

 

Figure 130. Via del Teatro di Marcello, 2. Source: Colore delle Strade di Rome and Author. 
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39. Via del Teatro di Marcello, 34 

At the base of part of the Monastery of the Tor de’Specchi, founded by S. 

Francesca Romana in the fourteenth century, there are the remains of a medieval portico.  

Only one red granite column is visible that is topped with an Ionic capital.  The capital 

has an echinus that is ornamented with an egg and dart motif including three full eggs and 

two half eggs framed by darts.  The astragal has a bead and reel motif along the bottom 

with elliptical beads framed by twin reels.  The volutes terminate with rosettes at the eyes.  

The capitals are topped with a carved abacus and the whole order is raised from the 

ground and seated on a travertine ledge.  Based on the visible remains of a medieval 

portico located at this address and at the previous location, as well as a number of exposed 

pieces of Ionic capitals along the rest of the block, it is possible to imagine that the entire 

length of this street had a portico in the Middle Ages, many of which are still present 

behind layers of plaster and years of architectural accretion [Figure 131].   

Portico 
Type: ? 

Architrave Column 
Shaft 

Material: 
Red 
granite 

Column 
Base 

Material:  Abacus Material: 
White 
marble 

Doric 
Capital 

 Ionic 
Capital 

Corinthian 
Capital 

  X  X  X  

Total:  1  1  1  

 

 

Figure 131. Via del Teatro di Marcello, 34. Source: Colore delle Strade di Rome and Author. 
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40. Palazzo Patrizi (Clementi) on Via dei Funari at Piazzaa Lovatelli

The Palazzo Patrizi at S. Caterina (then Clementi and Acarelli) was built at the 

end of the sixteenth century on the site of the Tower of Melangolo that is visible in 

Bufalini’s plan of Rome (1551).  The building now houses the Sopraintendenza ai Beni 

Ambientali and Architettonici del Lazio.119  Two columns are visible today at the base of 

the building facing Piazza Lovatelli, belonging to a medieval portico that was part of the 

pre-sixteenth century structure and may have originally been a part of the Tower of the 

Melangolo.  At the base of the building there are two grey granite columns visible.  The 

one to the left has a simply carved white marble abacus as a capital and what appears to 

be a simple white marble base and the one to the right also has an abacus, whose details 

have been ruined [Figure 132].   

Portico 
Type: ? 

Architrave Column 
Shaft 

Material: 
Grey 
granite 

Column 
Base 

Material: 
White 
marble 

Abacus Material: 
White 
marble 

Doric 
Capital 

Ionic 
Capital 

Corinthian 
Capital 

X X X 

Total: 2 1 2 

Figure 132. Palazzo Patrizi (Clementi) on Via dei Funari at Piazzaa Lovatelli. Source: Author. 

119 Pietrangeli, Guide Rionali di Roma. Rione XI S. Angelo, 77-78. 
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41. Palazzo Delfini, Via dei Delfini, 16 

The building was constructed by Mario Delfini on the site of the home of Antonio 

Frangipane where S. Ignazio of Loyola stayed in 1540.  The present building dates to the 

sixteenth century.  At the base of the building immediately to the left of the main entry 

there are visible remains of a medieval portico including a white marble column with 

spiral fluting topped with a simple abacus and raised from the ground on a pedestal.  This 

building skirts the edge of the block that is occupied by the Crypta Balbi museum [Figure 

133]. 

Portico 
Type: ? 

Architrave Column 
Shaft 

Material: 
White 
marble 

Column 
Base 

Material: 
White 
marble 

Abacus Material: 
White 
marble 

Doric 
Capital 

 Ionic 
Capital 

Corinthian 
Capital 

  X  X    

Total:  1  1    

 

 

Figure 133. Palazzo Delfini, Via dei Delfini, 16. Source: Author. 

 

 



225

42. Via dei Delfini, 8/9 

This building has recently had its plaster surface removed, revealing a portico at 

the base of the building.  The existing visible remains indicated that the arcade continued 

along the street, the remains of which may still exist beneath the surface of neighboring 

buildings.  There are three consecutive arches visible, with the partial remains of a fourth 

continuing along the street into the next building.  These three arches are supported by 

four columns.  The columns have a simplified abacus.  The column shafts alternate in 

equal rhythm between cipollino-grey granite-cipollino-grey granite.  In one of these 

cipollino columns there is an incision from antiquity indicating that a bronze grill was 

inserted inside of it.  This building also skirts the edge of the block that is occupied by 

the Crypta Balbli museum [Figure 134-135]. 

Portico 
Type: 
Arcuated 

Architrave Column 
Shaft 

Material: 
Cipollino, 
Grey 
Granite 

Column 
Base 

Material: 
White 
marble 

Abacus Material: 
White 
marble 

Doric 
Capital 

 Ionic 
Capital 

Corinthian 
Capital 

  X  X    

Total:  2 (cipollino) 

2 (grey granite) 

 4    

 

 

Figure. 134. Via dei Delfini, 8/9. Source: Author. 
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Figure. 135. Via dei Delfini, 8/9. Source: Author. 
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43. Via Tribuna di Campitelli, 23  

Along the Via Tribuna di Campitelli, 23-23a, there are the remains of an arcuated 

medieval portico with Ionic capitals that dates to about the thirteenth century.  The portico 

has four arched openings supported by five columns with Ionic capitals.  All five column 

shafts are made of grey granite and are of various lengths due to the change in topography 

along the street.  Beginning with the first column at the left which is the shortest and has 

a badly damaged there is an Ionic capital that retains only the volute on the left side, much 

of the details have been ruined and there are only traces of the outline of a volute that 

terminates at a central eye and is capped by a carved abacus.  The column shaft is seated 

above a square plinth that is raised above the ground.  The second grey granite column is 

capped by an Ionic capital with only the left volute and part of the echinus visible.  The 

echinus has an egg and dart motif that is partially visible with the remains of an astragal 

that has a bead and reel carved into it.  The outline of the volute has been damaged but 

the rosette at the eye is still intact.  The column shaft is seated on a damaged base that 

meets the street level.  The third grey granite column in the series is raised slightly above 

the ground level and seated on an ancient Roman column base.  The Ionic capital is 

halfway visible.  There is the visible appearance of an egg and dart motif in the echinus 

that tops a bead and reel necking with one bead and two reels on either side.  The outline 

of the volute is still visible and ends at the eye with a rosette.  The abacus above is large 

and simply carved.  The fourth grey granite column in the series does not meet the ground 

and is seated above a short ledge as the previous column.  It has an ancient Roman column 

base that has a plinth above and below it.  The capital has three full eggs carved into the 

echinus framed by two darts.  The outline of the volute terminates at a central eye in the 

form of a flower and the astragal has a bead and reel motif.  The capital is topped with a 

carved abacus.  The fifth and final grey granite column in the series has a simple ancient 

Roman column base and is topped with an Ionic capital that has one volute, the partial 

remains of the carving along the echinus and a bead and reel motif along the astragal.  

The left hand volute terminates at a central rosette at the eye.  It appears form the remains 

of the echinus that there were once three eggs carved that were framed by darts, the capital 

is topped with a carved abacus.   
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Portico 
Type: 
Arcuated 

Architrave Column 
Shaft 

Material: 
Grey 
Granite 

Column 
Base 

Material: 
White 
marble 

Abacus Material: 
White 
marble 

Doric 
Capital 

 Ionic 
Capital 

Material: 
White 
marble 

Corinthian 
Capital 

Composite 
Capital 

  X X X  X   

Total:  5 2 (simple plinths) 

3 (ancient reused 

column bases) 

5  5   

 

44. Via Tribuna di Campitelli, 23 B 

Immediately adjacent to and abutting the previously mentioned building is the 

portico located at Via Tribuna di Campitelli, 23 B that together form a continuous street 

portico.  There are three arched openings that remain visible supported by four columns.  

Beginning at the left the first column in the series is comprised of a grey granite column 

shaft that is topped with a simply carved abacus with a simple plinth below serving as the 

base which in turn is seated above a raised ledge.  The second grey granite column is 

capped with a slightly more ornately carved abacus and rests on a simple plinth that also 

is raised on a ledge above the ground.  The third column in the series is of cipollino 

marble, has a simple abacus above and is seated on a marble ledge.  The fourth and last 

column in the series is of grey granite and has a simply carved abacus above and sits 

directly on a marble ledge that is raided from the ground.  Unlike the previous building 

the column capitals and bases are of a lesser quality of detail and may reflect the original 

wealth of the individual property owners. 

Portico 
Type: 
Arcuated 

Architrave Column 
Shaft 

Material: 
Grey 
Granite, 
Cipollino 

Column 
Base 

Material: 
White 
marble 

Abacus Material: 
White 
marble 

Doric 
Capital 

 Ionic 
Capital 

Corinthian 
Capital 

  X  X    

Total:  3 (grey granite) 

1 (cipollino) 

 4    
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43. Via Tribuna di Campitelli, 23
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45. Casa dei Vallati, Via del Portico d’Ottavia, 29 

Along the via del Portico d’Ottavia, 29 is the existing medieval building that the 

Sovraintendenza refers to as the Casa dei Vallati that was discovered during the 

sventramenti executed in the 1920s, in an attempt to free the theater of Marcellus from its 

surrounding encroachments.  During these demolitions, a large portion of a medieval 

building was discovered and deemed worth saving.  The small fourteenth century building 

with sixteenth century additions was then restored by the architect Paolo Fidenzoni from 

1929-1930, who was also director of works at the Theater of Marcellus.  Broise and 

Vigueur refer to this building as a “case of audacious restoration” that was carried out 

and not necessarily improbable but executed without proper documentation in the form 

of plans and elevations, not allowing one to better understand the historic structure before 

the actual intervention.120  The name of the house was derived from the Vallati, a family 

who owned a number of properties in the rione S. Angelo from the fourteenth and 

fifteenth centuries.121   

The building includes characteristics typical of both late medieval and early 

renaissance architecture in Rome.  On the façade facing the direction of the Via del 

Portico d’Ottavia there is a fifteenth century marble door that is still visible as well as 

windows framed with travertine.  Both features are hallmarks of Renaissance materials 

used in Rome during the latter half of the fifteenth century.  Some of these features were 

reused during the restoration from other neighboring buildings that had been demolished.  

Of the preexisting remnants of the medieval building facing the Theater of Marcellus 

include a first floor loggia, a ground floor portico bifurcated windows with peperino 

frames and mixed masonry wall of brick and tufelli.  On one side of the complex there is 

a porch that is supported by an arcade that has a mix of brick piers and two single shaft 

columns.  One is of white marble and fluted the other of grey granite.  They both have a 

simple abacus as a capital and a simple square base.  The window surrounds of perperino 

																																																													
120 Pietrangeli, Guide Rionali di Roma. Rione XI S. Angelo. Roma, 30. 
 
121 “Casa dei Vallati,” last modified October 25, 2016, 
http://www.sovraintendenzaroma.it/i_luoghi/roma_medioevale_e_moderna/beni_architettonici/casina_dei
_vallati. 
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framed with trefoil arches are medieval, those that are of travertine are later Renaissance 

additions [Figure 140]. 

Portico 
Type: 
Arcuated 

Architrave Column 
Shaft 

Material: 
Grey 
Granite, 
White 
marble 

Column 
Base 

Material: 
White 
marble 

Abacus Material: 
White 
marble 

Doric 
Capital 

 Ionic 
Capital 

Corinthian 
Capital 

  X  X    

Total:  2 (grey granite) 

 

 2    

 

 

140. Casa dei Vallati, Via del Portico d’Ottavia, 29. Source: Author. 
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46. Albergo della Catena (Via del Foro Piscario) 

This thirteenth century building near the Temple of Apollo functioned as a hotel 

historically and was called the Albergo della Catena in reference to a chain that was hung 

between two columns of the temple and blocked passage along the Vicolo della Catena 

di Pescheria, the street on which it was located.122  This street was destroyed in 1933 as a 

result of works carried out to free the Theater of Marcellus from encroachments, that also 

coincided with the demolition the buildings surrounding piazza Montanara and the Via 

Porta Leone.  As a result of these demolitions the Albergo was left without its neighboring 

buildings.  The structure is comprised of three sections; the part that is most important to 

this study is the building that is at the corner with a walled in brick arch supported by two 

grey marble columns that are fluted and capped by two simple abacuses and raised above 

the ground level on a marble ledge with a brick base.  The building has striking similarities 

in form with the Case di S. Paolo previously discussed [Figure 141].123 

Portico 
Type: 
Arcuated 

Architrave Column 
Shaft 

Material: 
Grey 
marble 

Column 
Base 

Material: 
White 
marble 

Abacus Material: 
White 
marble 

Doric 
Capital 

 Ionic 
Capital 

Corinthian 
Capital 

  X  X    

Total:  2  2    

 

 

 

 

																																																													
122 Description of the use of the Catena in Rome: From the Middle Ages to the Renaissance, the catena, or 
chain was used as a barrier and for a number of other purposes: it could be used to delimit property, or 
block the passage of carriages, or, neighboring places of noble families, indicative of when they were 
tense, or the absence of the proprietor, or, that the noble was in the palace.  The Vicolo della Catena di 
Pescheria disappeared in 1933 on the occasion of works of isolationg the Theater of Marcellus, united 
with the disappearance of piazza Montanara to via di Porta Leone, this last one called this for the 
presence in the area of a building owned by the noble Pierleoni family: it was probably this palace that 
successively passed to the Savelli and then to the Orsini the reference to which the chain came to be 
raised or lowered.   
123 Laura Gigli, Guide Rionali di Roma. Rione XIII. Trastevere, (Rome: Fratelli Palombi), 1977-1987.	

257



 

 
Figure 141. Albergo della Catena (Via del Foro Piscario). Source: Author
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5.11. Rione XIII. Trastevere 

47. Casa Mattei in Piazza Piscinula

The Mattei is an ancient Roman family whose properties were found in the rione 

Trastevere and S. Angelo in Pescheria.  The family that counted eight cardinals in their 

lineage also held the important charge of being the ones to keep order in the city of Rome 

during the election of a new pope.  Providing security for the city and its residents, the 

family were thus referred to as the “guardino de’ Ponti e Ripe”.  The title notes the 

families charge of maintaining the order of the bridges and the port of Ripa, one of the 

most important in the city.  The palace has a history almost as long as the family who 

originally built it.  At the beginning of the twentieth century, the ruinous state of the 

structure led to a portion of its restoration by the then owner Ilo Giacomo Nuñes in what 

is considered a manner which followed the original form of the building. The main body 

of the complex dates to the fourteenth century but has an even older pre-existing fabric, 

as is visible with the trabeated portico at its base along the façade facing Via della 

Lungarina.  The visible remnants of this medieval portico include two Ionic capitals 

supported by two grey granite columns that carry a smooth architrave with a simple 

cornice.  The Ionic capital to the left has only one volute visible, the echinus and astragal 

are in a state of damage which makes it difficult to understand the original detailing.  The 

Ionic capital on the right is ornately carved.  While the echinus and the volutes are badly 

damaged the extended astragal with bead and reels has a leaf pattern below indicative of 

ancient Roman capitals from the second century AD.1 4  On the right hand side of this 

façade as the building turns the corner to the stairs leading up to the Tiber river, the 

building has an arcuated projection supported by a white marble column with spiral 

fluting capped by a simple abacus.  At the corner of the building facing the Tiber there is 

the remains of one Ionic column supported by a grey granite column shaft.  The building 

has fenestration from various periods of the its history, those dating to the medieval period 

include bifurcated windows that are linked by a white marble colonnette and decorated 

with trefoil arches.  Giovannoni executed an extensive work of restoration of the building 

1 4 John J. Herrman, The Ionic Capital in Late Antique Rome. 
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in the early part of the twentieth century leaving behind a number of measured drawings  

before and after restoration [Figures 143-145].1 5 

Portico 
Type:  
Trabeated 
and 
Arcuated 

Architrave Column 
Shaft 

Material: 
Grey 
granite, 
White 
marble 

Column 
Base 

Material: 
White 
marble 

Abacus Material: 
White 
marble 

Doric 
Capital 

Ionic 
Capital 

Material: 
White 
marble 

Corinthian 
Capital 

X X X 

Total: 3 1 2 

Figure 143. Casa Mattei in Piazza Piscinula. Source: Author. 

1 5 M. Centofanti G. Cifani A. Del Bufalo Catalogo dei Disegni di Gustavo Giovannoni Conservati 
nell’archivio del centro studi per la storia dell’architettura presentazione di Gianfranco Spagnesi 

(Roma: Centro di studi per la storia dell’architettura casa dei crescenzi roma, 1985).	
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Figure 144. Casa Mattei in Piazza Piscinula. Source: Author. 

 

Figure. 145. Casa Mattei in Piazza Piscinula. Source: Author. 
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Figure. 146. Casa Mattei in Piazza Piscinula. Source: Author. 
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48. Via della Lungaretta, 160-161 

At the intersection of Via della Lungaretta and Vicolo della Luce there is a 

medieval house that exposes some of the tufelli and brick wall from the present layer of 

plaster.  On the ground floor of the elevation facing the Via della Lungaretta there are the 

visible remains of two columns with a simple abacus that support two brick arches.  The 

first storey is cantilevered and supported by ogival arched crenellations that are supported 

by small white marble brackets.  There is a single window on the first storey.  The arched 

openings continue along the side of the building onto Vicolo della Luce but only parts of 

the arch are visible.  On the second storey along this elevation are the remains of one of 

the original medieval windows framed in peperino with a trefoil arched opening.  

Historically this type of house was referred to in notary documents as a domus solorata 

with multiple levels cum scala [Figure 147-148.   
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Figure 147. Via della Lungaretta, 160-161. Source: Ettore Roesler Franz & Author. 

 

Figure 148. Via della Lungaretta, 160-161. Source: Ettore Roesler Franz & Author. 
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49.  Vicolo della Luce, 57 

Fused to the previously mentioned building is the house on Vicolo della Luce that 

has an exterior stair case or as the notary documents would refer to as a domus solorata 

cum scala marmoreal or house with a proferlo, meaning a two storey house with an 

external stone stair or simply as a house with an external stair.  The external staircase is 

supported by brick arched opening that has two simple Composite capitals that are 

supported by one grey granite and one white marble column.  This is the first instance of 

the use of the Composite in this study and may indicate greater liberties of masons in late 

medieval residential construction in Rome.  This complex retains traces of its original 

fenestration including peperino window surrounds [Figure 149]. 
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Figure 149. Vicolo della Luce, 57. Source: Author. 
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50. Via di S. Bonosa, 22 

At the corner of Via di S. Bonosa and Via dell’Olmetto there is a palazzo with the 

remains of a medieval portico still visible.  The street S. Bonosa is a toponym in memory 

of the fourth century church that was located here and later demolished.  The church was 

situated on the site where S. Bonosa stopped to pray before her martyrdom.  The name of 

of the street Olmetto also is a toponym in reference to the elm tree that once existed on 

this street.  The visible fragments of a medieval portico at this location include four 

columns and their capitals. Beginning at the corner of the building, there is a simply 

carved Composite capital situated on top of a column shaft, the material of which is not 

discernable due to the paint that is covering it.  The column shaft is supported by the 

remains of a Corinthian capital.  The second column in the series is of grey granite and 

supports an Ionic capital that still retains some but not all of the egg and dart motif that 

includes three eggs framed by four darts.  The seam of the fillet runs the length of the 

spiral volute terminating at the eye that is accented with a rosette.  The astragal is a simple 

semi-circle and unarticulated.  The third column in the row is of grey granite and supports 

a badly damaged Ionic capital.  Only the right volute survives and terminates at a circular 

eye.  The fourth and final column in the series is also of grey granite, the volutes on the 

left and to the right terminate with the rosette at the eye.  The echinus is too badly 

damaged to assess the original design [Figure 150-153]. 

Portico 
Type: 
? 

Architrave Column 
Shaft 

Material: 
Grey 
granite  

Column 
Base 

Material:   Ionic 
Capital 

Material: 
White 
marble 

Corinthian 
Capital 

Material: 
White 
marble 

Composite 
Capital 

Material: 
White 
marble 

  X  X X X 

Total:  4  3 1 1 



247

 

Figure 150. Via di S. Bonosa. Source: Author. 
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50. Via di S. Bonosa, 22. Portico details.
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51. Piazza S. Cecilia, 19 

At the corner of piazza dei Mercanti, there is a medieval house facing the church of S. 

Cecilia with a tuffeli wall.  The remains of a walled in portico that is arcuated and supports 

an upper storey loggia is still visible.  Along the façade facing the church of Santa Cecilia 

there are three arched openings supported by three simply carved Ionic capitals situated 

on two grey granite columns and one of cipollino marble at the center, each column has 

a simple white marble base and is raised above the ground on a ledge.  On the right hand 

side of the building there are two arched openings supported by a single column in the 

center of cipollino marble capped with a simply carved abacus and a marble plinth that is 

seated upon a ledge raised from the ground.  The loggia is supported on the upper level 

with a line of ogival arches supported by small white marble brackets [Figure 154].   
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Figure 154. Piazza S. Cecilia, 19. Source: Author & Ettore Roesler Franz. 
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52. Via della Renella, 42 

The street of Via della Renella took its name from the deposits of sand that formed 

here, creating a small beach like area along the river.  It was also in its history the district 

of slaughterhouses and as a result housed many of the butchers of the neighborhood.  

There is a portion of the street that is demolished and the remnants of a small residential 

portico are still visible.  Only part of the façade is still standing, the rest of the structure 

no longer exists.  The remains of two arches converging on a single column are still 

visible.  The abacus is of white marble and the column shaft of white stone with a tuffeli 

wall above [Figure 155].   
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Figure 155. Via della Renella, 42. Source: Author. 
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53. Via della Scala, 5 

Along the vicolo della Scala there is the visible remains of a medieval portico in 

the form of one cipollino marble column shaft that meets the ground capped by a carved 

abacus.  Also revealed is the brick arch that springs from this column.  The present day 

plaster surface covers all that remains of the pre-existing medieval portico apart from 

three brick arches and the one column.  This area of Trastevere is home to a number of 

medieval houses that are not always clearly visible due to the layers of plaster and 

additions made to the buildings over time [Figure 156]. 
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Figure 156. Via della Scala, 5. Source: Author. 
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54. Casa della Fornarina, Via di Santa Dorotea, 20

The Via dei Santa Dorotea, is named after the church of Ss. Dorotea and Silvestro 

located on this street.  The church dates to the eleventh century and was historically 

referred to as S. Silvestro ad portam Septimianam, because of its proximity to the porta 

Settimiana.  The dedication to S. Dorotea came in the sixteenth century.  In the mid 

eighteenth century the architect Giovan Battista Nolli, who was already famous for his 

innovative plan of Rome constructed the church and convent.  The medieval house with 

fifteenth century additions located on via di S. Dorotea, 20 near the corner with Via di 

Porta Settimiana retains its late medieval ground floor portico.  While the portico has 

been walled in, its form is still discernable.  The house is referred to as the casa della 

Fornarina, in reference to Raphael’s famed lover Margherita Luti or Luzzi, who is said 

to have been the daughter of a baker who had a shop in this area.1 6   The remnants of this 

façade portico include one Ionic capital supported by a grey granite column shaft  The 

Ionic capital has three eggs framed by two darts.  The volutes and the echinus are 

combined with decorative palmettes.  The eyes of the volutes terminate with a circle.  The 

abacus which is part of the capital and not an additional piece of stone has a floral motif 

carved in relief.  The upper storey window has a cotto frame with a decorative motif of 

palmettes running under the windowsill and around the frame similar to the details found 

on the houses situated along Via dell’Orso and the Casa Mattei previously mentioned 

[Figure 157-159]. 

1 6 Gigli, Guide Rionali di Roma. Rione XIII Trastevere, Part I.,120. 
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Figure 157. Via di S. Dorotea, 20. Source: Author. 
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54. Casa della Fornarina, Via di Santa Dorotea, 20

20

54. Casa della Fornarina, Via di Santa Dorotea, 20.
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54. Casa della Fornarina, Via di Santa Dorotea, 20. Portico Details
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VI. Urban Transformation of the Early Renaissance a
nd the Loss of the Residential Portico

The Florentine palace type that was emerged during the Quattrocento arrived and 

flourished in Rome well after its development in Florence.   Yet this new approach to 

residential architectural design slowly materialized and became the new and preferred 

residential model for those who could afford to build them.  With the arrival of the 

courtyard type, the façade portico was transferred from the exterior to the interior of the 

building, moving semi-public space from the street to the courtyard.  The development 

of the palazzo type with a courtyard evolved in Rome from a more simplified building 

than those in vogue in Florence during that period.1   Burroughs states “…the 

Renaissance courtyard appears as an element of conscious planning and design, rather 

than a mere void more or less surrounded by buildings.  It may suggest an idealized urban 

space-or even substitute for an urban space-in the spirit of Alberti’s conception of the 

courtyard of a house as the counterpart on the domestic scale of the forum on the larger 

scale of the classical city…”1 8 

With the advent of the Palazzo type in Rome during the Quattrocento, there is an 

evident slow and steady decline of the use of the portico in Rome.  Removing the 

intermediate area between public and private space from the street and bringing it inside 

the palazzo.  While the freestanding loggia as a complement to the façade portico is found 

in other cities throughout Italy during the Renaissance, there are few examples in Rome. 

Krauteimer, Broise and Maire-Vigueur find that the functions of the residential façade 

portico must have been similar to or the same as its free standing counterpart in other 

cities.  The design of façade porticoes in Renaissance palaces in Rome are very few.  The 

two most poignant examples of their use during the quattrocento are found at the Palazzo 

Fiammetta and Palazzo Massimo alle Colonne.  Palazzo Fiammetta is a curious example 

of a building with a façade portico in Rome.  The building represents the early 

transformation of the pre-existing façade porticoes of the Middle Ages into a Renaissance 

model with the use of the Classical orders in the form of a Tuscan Doric porch that 

expresses the renewed knowledge of ancient Roman architecture.  The size and scale of 

1  Charles Burroughs, From Signs to Design: Environmental Process and Reform in the Early 
Renaissance Rome. (MIT Press, Cambridge, 1999), 35. 
1 8 Burroughs, From Signs to Design: Environmental Process and Reform in the Early 
Renaissance Rome, 36. 
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the building as well as the depth of the portico is in keeping with medieval residences.  

The size and shape of the windows are reminiscent of the early Renaissance in Rome, 

which were semi-circular in shape with travertine surrounds unlike the medieval 

counterparts which were almost always framed in peperino.  The altana is a slightly more 

articulated version of the covered roof terraces found in medieval residences and tower 

houses. The most curious feature of this building is the use of spolia that can be seen 

projecting from three of the four corners of the building. The Ionic capital situated above 

a grey granite column shaft at the corner of the structure that faces Via Maschera d’Oro, 

signifies that this Renaissance palace is a retrofitting of a medieval residence with a 

façade portico, yet the arrangement of the building has been reversed from the street of 

the Maschera d’Oro, which runs parallel to the Via dei Coronari.  The Renaissance façade 

now fronts a piazza, while giving its back to the more prominent street.  The second 

residential Renaissance palazzo that makes use of the façade portico is Palazzo Massimo 

alle Colonne, that was one of the palaces destroyed by fire during the sack of Rome and 

rebuilt on the site of the family’s previous property.1 9  The use of the Doric order, and 

overall composition of the façade and interior courtyard more aptly reflects palazzo 

design in Rome of the Cinquecento, with one exception, the portico.  It is possible that 

the previous palace did consist of a portico on the façade as can be seen in the neighboring 

palazzo Della Valle on Corso Vittorio Emanuele II.  The adoption of the interior courtyard 

is one of the elements that signals the shift in attitudes analyzed by Maire-Vigueur and 

Broise, towards the use of public space and the relationship of this to the private sphere 

of the house [Figure 160].13  

1 9 Heinrich Wurm, Der Palazzo Massimo alle Colonne, (Berlin: W. De Gruyter, 1965). 
13   Broise and Maire Vigueur, Strutture famigliari, spazio domestico e architettura civile a Roma alla 
fine del Medioevo, 141. 
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Figure 160. Palazzo Massimo. Source: Paul Letarouilly. 

The Renaissance brought to Italy new ideas at all levels of society and innovations 

in Architecture and urban design in particular.  One specific urban scene that took place 

on the streets of Rome, points to one individual’s view of the use of porticoes in the city 

during the fifteenth century, pointing to the need for pope Sixtus IV to take action.  The 

writer Infessura discussed an event that took place in Rome following a cavalcade through 

the streets of the city during the state visit of King Ferrante of Naples in 1475.  The king 

remarking to the pope that he would never be master of Rome until the porticoes and 

other obstacles to movement through or surveillance of the narrow streets were 

removed.131  According to Infessura, the pope headed this advice and ordered the porticoes 

131 T. Magnuson, Studies in Roman Quattrocento Architecture, 38-39 Infessura, Diario, ed. Tomassini, p. 
79: “Dell’anno 1475 a di 6 di iennaro re Ferrante venne ad Roma allo perdono…et andò per tutta Roma 
per veder li edifitii, et a Santa Maria Rotonda, et a Colonna Antoniana, et Adriatica; et ogni huomo gli 
fece grande honore, et quando hebbe veduto queste cose tornò ad palazzo, et parlando con papa Sixto, 
disse che esso non era signire di questa terra, et che non gli poteva signoreggiare per amore delli porticali 
et per le vie strette et per li mignani che vi era; et che abbisognando di metter in Roma gente d’arme, le 
donne colli mortali delli ditti mignani li fariano fuggiere, et che difficilmente se poteva sbarrare, et 
consiglioli che dovesse fare gittare li mignani et li porticali, et allargare le vie, et lo papa pigliò lo suo 
consiglio; et dallhora in po quanto sia stato possibile sono gittati li mignani et porticali et allargate le 
strade, sotto colore di fare li ammattonati et allustrare la terra.” 
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to be removed and the streets widened.13  While Infassura’s story may be exaggerated in 

relation to the pope’s reaction to these comments, the story does provide a glimpse into 

the ways in which the city was viewed by outsiders during this period.  It also hints at the 

fact that Rome’s population must have been at a point where the needs for maintenance 

of the city were increasing, so much so that medieval porticoes that lined important 

thoroughfares were becoming a nuisance and needed to be cleaned up.  

Additional contemporary views on the use of the façade portico in the 

Quattrocento include Leon Battista Alberti, who provided helpful insights into the 

shifting cultural attitudes towards architecture and urban form.  While Alberti notes his 

approval of the façade portico, as an urban feature that traversed the realm of the public 

and private, he further states that “the portico should be for the benefit of the community, 

the public domain, as a whole and not just for that of slaves.”133  From this text we can 

surmise that the use of the portico or the loggia in general during the quattrocento was 

being used not only for the functions it was intended for and that social shifts were arising 

coupled with new concerns as a result.   While this study is not aimed at providing a 

precise date for the disappearance of the façade portico in Rome, a brief summary of those 

commenting on the negative usage of them is helpful to paint a picture of the possible 

reasons that their presence was diminished in the following centuries. 

In order to better understand the appearance and later disappearance of the use of 

porticoes in residential buildings in the center of Rome, it is necessary to examine the 

various ways the city was managed.  Major urban and architectural interventions in the 

fifteenth and sixteenth centuries can be linked to countless popes and their architects, 

beginning with Alberti whose arrival in Rome and assistance to pope Nicholas V is 

often associated with the development of the Borgo Leonina.134  Antonio da 

Sangallo the Younger was responsible for the Via Leonina-Ripetta under pope Leo 

X and Donato Bramante was given responsibility of the layout out of the Via Giulia 

under pope Julius 
13  Ibid, 37-40; Tomei 1942, 20-22; Broise and Maire Vigueur, Strutture famigliari, spazio domestico e 
architettura civile a Roma., Burroughs, From Signs to Designs: Environmental Process and Reform in 
Early Renaissance Rome, 37. 
133 Rykwert, Leach, Tavernor, Leon Battista Alberti On the Art of Building in Ten Books, 119. See also 
Charles Burroughs, From Signs to Designs: Environmental Process and Reform in Early Renaissance 
Rome, 38.	
134 Carroll William Westfall, In this most Perfect Paradise (University Park, Pa: Pennsylvania State 
University Press, 1974),180-181. 
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II.135  Michelangelo was given the task of restructuring the Campidoglio, an immense 

work of urban and architectural design.  While these interventions are clearly documented 

and provide a comprehensive approach to architecture and urban design of the period 

with archival sources that identify the premier architects of the day and their 

responsibilities of works to be undertaken, the guiding principles of pre-fifteenth century 

planning in Rome can be better understood by examining the responsibilities of the 

Maestri delle Strade.  This group of public officials or magistrates were charged with the 

maintenance of the city.  The papal administrations revival of the office of the magistri 

aedificiorum et statarum urbis, or magistri edificiorum or magistri viarum and later 

maestri di strada, allowed for greater control of maintaining the cleanliness and 

orderliness of the city.136

As thoroughly described by Luigi Schiapparelli, Emilio Re and Camillo Scaccia-

Sarafoni and Torgil Magnuson, the office of Maestri di strada was revived under pope 

Martin V in the early part of the fifteenth century in order to provide for the maintenance 

and beautification of Rome.13   While the office  was renewed in the fifteenth century, the 

position was present even during Imperial Rome, and survived to various degrees into the 

Middle Ages.  The primary function was the overall maintenance of streets and squares 

and to prevent private properties from encroaching upon public streets.  In addition, they 

were charged with the maintenance of city walls.138  The origins of the activities of the 

Maestri di strada can be found in the Codex Justinianus and other late imperial sources.128  

Circulation through the streets of Rome was becoming a greater concern in the 

fifteenth century, and for the purposes of this study, is where the statues of the Maestri di 

strada become of extreme importance.  The porticos are also listed, as it was forbidden to 

obstruct them with banche or stalls, and new porticoes were not allowed to be built 

without permission (XXIII, XXIX) and (XXV).139  The presence of the porticoes in the 

135 Ferdinando Castagnoli et al., Topografia e urbanistica di Roma (Bologna: Cappelli, 1958), p. 507. 125 
Torgil Magnuson, Studie in Roman Quatrocento Architecture, 34. 
136 Torgil Magnuson, Studies in Roman Quattrocento Architecture, 35 and Luigi Schiapparelli, “I maestri 
aedificiorum Urbis”, Archivio dela Società Romana di Storia Patria, XXV (1902): 5-60; Camillo 
Scaccia-Sacarafoni, “L’Antico statuto dei Magistri stratarum”, Archivio dela Società Romana di Storia 
Patria, 50 (1927): 239-308. 
13  T. Magnuson, Studies in Roman Quattrocento Architecture, 34-35. 
138 Schiapparelli, “I maestri aedificiorum Urbis,” p. 21. 
139 T. Magnuson, Studies in Roman Quattrocento Architecture, 37. 
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statues at this time indicates an existing and most likely persistent problem faced with the 

presence of porticoes and complications relating to street traffic that ensued when 

merchants spread too far into the street.  Examination of archival documents has been of 

extreme help in this study in understanding the classifications used for these structures 

and to better understand a variety of plan layouts of porticoes.  The one drawback is that 

these archival documents in plan do not provide enough visible evidence of façade 

treatments [Figures 161-165].  The documents provide greater insight into the city of 

Rome prior to the Renaissance and the act of sventramento during the first half of the 

twentieth century.14   

14 	The popes took measures more frequently in the fifteenth century, at the urban scale these precautions 
regarding porticoes, balconies and other projecting structures.  E. Re, “Maestri di strada,” in Archivio 
della società romana di storia patria, 43 (1920): 95-101.; Tomei, L’architettura a Roma nel 
Quattrocento, 20-22 and 37-40. 
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Figure 161. Casa posta nel ghetto. Source: Ospedale di S. Maria della Consolazione. A.A. 
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Figure 162. Parione. Source: Ospedale di S. Maria della Consolazione, A.A. 
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Figure 163. S. Angelo. Source. Ospedale di S. Maria della Consolazione, A.A. 

 

 

 

291



	

Figure 164. Campitello. Source. Ospedale di S. Maria della Consolazione, A.A. 
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Figure 165. Trastevere. Source. Ospedale di S. Maria della Consolazione, A.A. 
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VII.
DIGITAL APPLICATION OF MEDIEVAL FACADE PORTICOES
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VII. Digital Application of Medieval Façade Porticoes 

 

The static nature of traditional methods of visual representation has limited the 

ways scholars are able to communicate large bodies of visual data spanning both space 

and time.  In contrast, digital innovations have provided new and dynamic platforms for 

computer visualization and simulation of real, reconstructed and imagined environments.  

As early as 1960 Bruno Zevi began to question the possibilities of representing large 

bodies of data in continuous transformation in order to better understand and see a city.  

He was dissatisfied with the tools at his disposal that were static and could not express 

the complexities of a living city, understanding that new tools of representation were 

necessary and yet to be invented.141  The increasingly dynamic nature of representational 

tools has opened up new veins of research and possibilities for both professionals and 

scholars studying the built environment, allowing for greater synergy between traditional 

and digital means of analyzing the development of architecture and urban form.  

Advancements in integrative and digital approaches to the study of the historic urban 

environment is becoming of increasing necessity for scholars.  This thesis prepared a case 

study and methodology ready for virtual deployment in order to provide new views and 

insights into one specific layer of the urban and architectural fabric of Rome through an 

examination of medieval residential façade porticoes.  Making elements of the city that 

are invisible to us today visible once again.  

At the moment comprehensive texts and instruments that allow architects, 

designers, historians, planners or even students the ability to understand the complex 

layers of a city’s urban environment are limited.  The case study examined in this thesis 

is ready to be uploaded to a digital tool that allows for such exploration of the built world. 

Through the development of one such research tool with the Historic Urban Environments 

Lab at the University of Notre Dame (HUE/ND), the findings of this thesis will then be 

added to website and digital application for public use and study of one specific layer of 

medieval Rome.  This digital research tool allows for visualizing and analyzing the built 

environment and its evolution virtually, through the integration of traditional methods of 

creating images including drawings, maps, plans and other archival source materials with 

																																																													
141 B. Zevi, Saper vedere l’urbanistica. Ferrara di Biagio Rossetti, la prima città moderna europea, 
(Torino: G, Einaudi, 1960), 7-8. 
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the latest optical technologies that utilize modern day instruments to assist in answering 

questions left by the existing remnants of the past.   

 In order to prepare traditional research material for digital application, the 

collection of primary archival materials is necessary including: images, maps, plans 

coupled with secondary source materials.  In the current study, the visible remnants of 

medieval residential porticoes throughout the city of Rome were identified, geo-located, 

documented on site in the form of measured drawings and photography.  This onsite data 

was then coupled with archival data in the form of historic plans of residences dating 

from the fifteenth-seventeenth centuries.  In addition, historic views, photographs and 

restoration drawings were then examined and combined with maps of the city to provide 

a comprehensive geo-database.  This data then can be added to an interactive website that 

can house all of the content of this study for virtual exploration that combines textual 

sources, advanced computing, GIS and geo-location, data mining, and scholarly input.  

This data could then be added to a website that includes features such as a digitized full-

text searchable publication, a searchable image gallery that contains all of the images 

from the study, layered historical maps, a large plan of Rome with each neighborhood 

and case studies highlighted and described, and additional scholarly content.  Images and 

text can be recreated virtually, presented through a book reader software program, and 

searchable through optical character recognition.  The website will allow the user to build 

and create specific content that can then be transferred to a mobile application.  Allowing 

for a customizable experience that can be brought into the field focusing on a particular 

neighborhood or route.  For example, this project examines historic urban street patterns 

in relation to the location of medieval porticoes, relying on Geographic Information 

Systems (GIS) to display the relationship between historic and contemporary 

cartographic data. In this study, historic maps and cadasters are redrawn to create 

illustrated map layers that can be searchable digitally. 

In the past year I worked with the HUE/ND research team with partners at the 

AAR and Hertziana library to develop a digital tool that could serve as a template or 

method for easily uniting traditional source material, such as archival and historic 

publications, with geographic locations through the development of a website and mobile 

application.  The goal being to provide scholars with a tool that will allow them to upload 

textual sources with geographic markers into a program that builds a website and related 
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mobile application with little to no need for technical assistance.  In 2014 the team set out 

to build this tool and as a case study, chose to present historic travel guides to Rome 

through a website and mobile application.  The team created a website that could be easily 

replicated and for other scholarly research to be added.  The Case study culminated in the 

creation of Cities in Text: Rome (CIT, http://hue.crc.nd.edu/), a website with parts that 

could be replicated for others as a template with further technical development.  CIT 

presents three historic travel guides to Rome that are fully digitized, translated, and 

illustrated along with a page-turner, maps, image galleries, and supplementary written 

content.  During the acquisition of data in the field, it became clear that in addition to 

amassing a rich database of architecture and monuments throughout the city of Rome, we 

could later add to the base of source material and re-populate Rome and explore it further 

in depth from its various periods of history.  A missing gap in not only in our rare book 

collection at the University of Notre Dame, and those housed at the AAR and the 

Hertziana libraries, was documentation relating to Rome’s medieval fabric.  This thesis 

as a result began to identify and document one specific layer of Rome’s architectural 

history in such a way that it could be easily added to the website and application and 

explored virtually.  The text, drawings and maps are all ready to be added to this site in a 

first step in repopulating medieval Rome’s architectural and urban character. 

 The template created in the CIT project makes it possible to expand previous 

ventures executed by our team, such as SPQR-ND 

(https://library.nd.edu/architecture/spqrnd.shtml) an iOS mobile application that presents 

the Roman Forum through early architectural publications, to encompass all of the 

historic city center of Rome.  The idea being, that if one can create a robust template that 

could digitally communicate the complex layers of the city of Rome, it would be ready 

to be used by other scholars for their works and house and display digitally curated 

projects of varying complexity.  Both CIT and SPQR-ND provide plans, sections, 

elevations and drawings of monuments throughout the city of Rome allowing users to 

interpret the history and recreation of the monuments using historic texts.  The website 

will soon present the entire city of Rome including over 30 textual sources and 1500 

buildings and monuments.  Those using the website and mobile application will be able 

to work with the content and build custom ways of exploring the city for onsite 

examination of architecture or urban features.  The website and application will soon 
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contain 3D data and allow for original designs and content to be added by users and shared 

on site with a community of people. 

 The main features of this website include a digitized full-text searchable 

publication, a virtual book-reader with multiple language options, a searchable image 

gallery that contains plates from digitized texts and scholarly research which will 

eventually include the results of this study, layered historical maps that trace the 

development and growth of the city, a large plan of Rome with each rione highlighted 

and described.  Scholarly content and essays will also be supplied and available.  The 

main framework of the tool built will also have the ability in the coming years to be 

customizable to a researcher or institution and their library or archival holdings.  The goal 

is to allow researchers, instructors, and students to have access to scholarly resources that 

are commonly only available in the classroom or office, and make them available in the 

field.  In order to make this work, the website allows both users and curators to create 

customizable “bundles” of content that can be transferred to a mobile application.  In the 

present research undertaken, the city of Rome is the field of research and study tours 

could be created to included medieval porticoes of Rome, focusing on the 54 buildings 

documented in this study.   

 The freely available (iOs and Android) mobile application will provide a brief 

overview of the city and provide “bundles” of material that can be prepared on the 

website.  The mobile application then is able to house many of the same features that 

appear in the website including layered maps, a view of selected monuments or buildings 

and a labeled plan of the selected area.  It also includes a feature of a full plan of Rome 

with the path, route, or neighborhood selected from the site highlighted, along with 

annotation and sketching features.  This project allows for new ways to present and 

research the built environment virtually.   

 Traditional research methods carried out in the field during this dissertation in the 

identification and documentation of the medieval residential porticoes of Rome, in the 

form of measured drawings, photography, geo-location and examination of archival 

resources has provided an ample case study ready to be explored digitally. The 

information gathered in this thesis is the beginning of a greater attempt to find ways of 

breathing new life into print scholarship, allowing it to be housed not only in the confines 

of the pages of one book but to also to simultaneously reside alongside other sources of 
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information and explored in new and vibrant ways.  This thesis allowed for the 

development of a methodological approach to data acquisition and examination of 

architecture and the built environment that could be easily studied in both traditional print 

media and on the web.  In this particular study, it will be possible to begin to explore 

medieval Rome in new and exciting ways.  
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Figure 166. Template of Website and Application tool.  Source: HUE/ND. 

Figure 16 . Template for SPQR-ND website and app. Source: HUE/ND. 
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Figure 168. Template for SPQR-ND website and app. Home Page Source: HUE/ND. 

Figure 169. Template for SPQR-ND website and app. Map of Forum. Source: HUE/ND. 
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Figure 1 . Template for SPQR-ND website and app. Structures feature. Source: HUE/ND. 

Figure 1 1. Template for SPQR-ND website and app. Structures feature. Source: HUE/ND. 
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Figure 17 . Template for SPQR-ND website and app. Structures feature. Source: HUE/ND. 

Figure 173. Template for SPQR-ND website and app. Structures feature. Source: HUE/ND. 
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Figure 174. Template for Rome. Cities in Text website and app. Home Page. Source: HUE/ND. 

Figure 175. Template for Rome. Cities in Text website and app. Rione & Structures Feature. Source: 
HUE/ND. 
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Figure 176. Expansion of SPQR-ND. Map and Structures feature. Source: HUE/ND. 

Figure 17 . Expansion of SPQR-ND. Book, page turner and translation feature. Source: HUE/ND. 
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