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The ltalian studio laN+, started by architects
Carmelo Baglivo, Luca Galofaro,and engineer
Stefania Manna, hasrecently accomplished 10
years of practice; to celebrate this occasion,
they are presenting totheinternational public
this wide and prestigious volume published by
AADCU, which will provide peopleinterestedin
the mostadvanced architectureresearch witha
new resource of study.

Let’s synthetically runthrough the main
projects presentedinthis volume

The project for the Estonian National
Museum clearly expresses the main features
of their work. The project emerges froma
delicateunderstanding of the territory and
itsinterestingtopography. The presence

of volcanic cratersandananalysison wave
propagation suggest an aggregation of wide
circular masses generating anew landscape,
anenvironment thatlays between the artificial
andthe natural, almostlunar. The project,
while departing from a heritage of the work
of Frank Lloyd Wright and Eero Saarinen, it
moves away fromany legacyinasecureand
original way by creatingarealandaproperly
articulated landscape. The different shapes

come to constitute a “system”, with a harmonic
relationship between the single craters building
andthe fascinating connective tissue bonding
themtogether.

The project for the Daugava Embankmentin
Riga, proposes aninfrastructure that wants

to questionand change the meaning andthe
architecture of one of the bridges connecting
the centre of the city tothe new developments
beyondtheriverand, atthe sametime, it want
torethinkthe system of wharfs and piers. The
structure wrapping the bridge plank has a great
interest not only fromthe esthetical point of
view (a pulsating beehive emanating outside
set of dataandlight) but also from the way the
new functions withinthe bridge are organized
insection, functions whichimagine,among
the others, astreet bordered withtreesanda
railway connection too.

The Bremen Kunsthalle is an extensionandare-
insertion project next to the existing classical
museum. laN+ choose to attach to the museum
aprismatic buildingwhichembracesina“C”
shape the existingone. The various functions
and thesectionarecleverlyresolved andits
image playsontwo themes: fromoneside

an effect suggesting the bar-code reading,
throughtherepetition of different pace
elements constituting the facade, from the
otherside the vertical and the continual rhythm
ofthe elementsandthealternation of lightand
shadows are a way to evoke the forest and the
trees, peculiarelements of theregionandofthe
project area. The proximity of asmalllake and
therefraction of the projectinthe waterreveal,
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as the whole architecture of Venice teaches

us, how repetitions and gothic vibrations of
architecture elements getsuchanincredible
richand suggestive value oncein contact with
water. The contrast between new and ancient
isalsoresolved with great wisdom, without the
need of useless plastic overloads, butinstead
conceptualizing the new buildinginaconvinced
way from all points of view.

The Tittot Glass Museum in Taipei plays onthe
relationship between thelandscapeandthe
building development, whichisarticulatedin
two floors, a section presentingaunderground
levelinoneside andinanotheratower, which
becomes the fulcrum of the entire composition.
Therelationship with the naturaland urban
surrounding and the different exposition areas
isemphasized through the various physical,
esthetical,and technological properties of the
glass. Glass, which constitutes the object and
the program of the museum itself,isnot used by
laN+inthe Bauhaus tradition functional way, as
atransparentelementrevealing the world “as
itis”, butonthe contrary, laN+usesitasareal
material of the design. A materialto be shaped,
tobe controlled, and to be diversified in order to
assume, withinthe structure of the exposition
spaces andthe different articulations of the
building, a “subjective” and plannedrole
instead of an “objective” and purely functional
one.

Inthe project for the new Angelini Headquarter
inRome, laN+ concentrateits attentioninthe
relationshipamong thein-betweenspaces
shaping the project, suggesting asensible
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hierarchy of spaces, fromthe onesindirect
contact with the city, tothe communal ones of
the complexandtothe more private zone, all
interconnected with each other. The buildings
presentacompact volume, but with mutable
systemelevationthrough the use of various
modules and materials. The trapezoidal form

of the higher volumeisemphasized by the
progressive shrinking of the facade modules
creating asuggestive perspective accentuation
of abuilding, whichbecomesareallandmark for
thatareainthecity of Rome.

The new office building of the Dada

Group in Florence showsinagoodway an
approach todesign, which oftenrecurs
inthe work of laN+. Confronted with an
innovative typology (Dada Group deals
with various aspects of technological,
cultural,and promotional events related to
electronicandinternet development) laN+
deeply studiesinnovative way of work and
interpersonal relationship organization.
The whole organizationisinvestigated not
onlyinplanbutalsoinsection, conceiving
always-changing workflows, which can

be continually rearranged. The building
thenintends to propose anew architecture
bothinthe architectural choicesandinthe
projected work and creative flows. Working
inthe two first floors of a pre-existing poor
architectural quality structure, laN+ succeeds
inresolving andtransforming the amorphous
existing box into a valuable architecture.
An architecture thatresidesin the contrast
between the upper part, which presenta
rhythmic elevation of repetitive modules,

and the articulation of the new offices which
become an pulsating centre of activitiesin the
city of today.

The project for the parking Nuovo Salario,
atthe momentunder constructionin Rome,
clearly suggestthe laN+ “environmental
compensation” strategy. Inaurbanthreshold
area, inthe proximity of asmall train stationin
Rome, the building does not “only” function
asaparking butit plays atleast three other
roles. First of allitis a small station service, with
commercial facilities and a ticket office, theniit
isamulti-modal traffic exchangeinfrastructure
(parking, bus stop, access to the station) and
attheenditisanimportantaesthetical sign,
almostanabstract sculptureinthecity:all
resolved with an emblematiclandscape mark
which comes to valorize the surrounding natural
space. Amongthe otherthemes developed
inthe Nuovo Salario parkingis distinctive the
insertion of greenelementsindifferent points
of the building that, beside the practicaland
environmental advantages, hasasaresultan
interesting rarefaction effect, almost oriental,
of the spaces.

Some of these conceptsreturninthe big
parking structure for the New Milan Fair where
the building works also as aconnective element
with the entrance of the freshly completed
Milan Fair complex. The theme of the parking
as a “naturalisticcompensation”is further
developedinanother parking projectin Reggio
Emilia, where the facadeistreated with a
suggestive branched motif, which gives the
impressionthat the vegetation used ontheroof
isdirectly emanated by the facade itself.

Dealing withthe toughtheme of ashopping
centerinviadellaVerna, aresidential area

in Rome, the architects decided to create

an artificial topography not onthe ground
butinstead ontheroof. This sort of “hanging
terrain” works as a covering allowing a free
arrangement of the commercial spaces below.
Big polygonal openings pierce the suspended
terrain making visible acomplex layer
stratigraphy characterized by aninteresting
and mutable geometry.

The Tor Vergata laboratory building for the
second University of Romerevealsagreat
securityinitsarrangementandinitsimage.
The planimetricarrangement organizes the
officesalong alongitudinal path which take
the stairstothe second floor, whereis placed
the meeting area, totally opened like a big

eye towards the surrounding landscape. The
imageis very strong: to characterize the small
building, laN+ plays recallingananimalicon.
Thelaboratory could be seenasasmalldog
leaning outits head and its mouth beyond the
body. The determination of the volumes and
the enjoyable diversity inshape of the piercing,
which are now punctiform along the stairs, now
awide opened mouthinthe meetingroom, and
thenverticaland asymmetrical openingsinthe
offices, reveal how asmall building could be an
opportunity for quality and bright design.

The project for community facilitiesin the
Falcognananeighborhood, inthe outskirts of
Rome, istheresult of along negotiation with
theinhabitantand the municipality after having
won the competition. Thislong processinstead



of affecting the quality of the project, gave laN+
the possibility to developitinamore mature
and proper way. The theme of compensationis
once againthe key tounderstand their modus
operandi; withits articulationthe project,
inthe edge between countryside and urban
periphery, proposesfromone side anew
contourline,usedinthe greenspacesonthe
roof,and from the other aninhabited section
which offers a series of community facilities.
The beehive structure, with sloping beams
and pillars folding on the roof, simultaneously
definestheinternal spacesand characterize
the external areas, to put emphasis once again
onthe possibility of characterizing through
architecture apresence of aesthetical value
within the landscape.

MOTIF OF CULTURALBELONGINGTOA
GENERATION

Obviously, laN+is part of aninternational
research network that has characterized

the work of some architecture firms formed
inthe second part of the nineties of the
twentieth-century. | have already dealt with
some of theseissuesinthe preface of their
volume Odissea Digitale, (Bikhduser 2004)
which presents their work together with a
selection of other architects operatinginthe
Mediterranean countries.

The main awareness shared by these
researches gravitates around the concept
of territory and landscape, which are now
absorbed not only inthe morphology of
architecture, but alsoinits generative and

conceptual process.Inaparticular way laN+
intends landscapeinrelationship to the
intense natural forces structuring the making
of the project. Thistheme leadsreasonably
tothetheme of ecology and to aconscious
use of theresourcesandtothe necessary
designandtechnologic development. This
specificissue became for laN+ a key-theme of
its personal designresearch sotoelaborate a
series of guidelines.

The neo-ecological philosophyis not separated
from the digital thinking, whichrepresents the
other bigresearch field of many studios of the
nineties. Infact laN+ writes: “most the concepts
structuring this ecology are similar to those
structuring the digital thinking: the concept of
dynamical transformation then of the temporal
evolution; the concept ofrelationship, then
systemasawhole of interrelated processes.
Inthe New Ecology ideaarchitecture playsa
fundamentalrole, because beside being an
integrant part of the design process,italso
contributesto aradicalrenovation of the
urbanplanning through theintroduction of
conceptsandplanning parameter related to
more focusedrelationshipsamong human
settlement, nature and parts of the city”

A significant aspect that differentiates the
work of laN+ from the cerebral theorization
that often characterizes the work of American
firms, or fromthe critical Dutch pragmatism, is
theirawareness about the strongrelationship
between architecture and the city. Itisan
issue thatis particularly embeddedin Italian
architecture, especially inthe school of the
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sixtiesandinthe work of Aldo Rossi, who always
saw architecture as prefiguration of anidea of
city. Obviously today inthe work of laN+ the
metaphysic of pure typesrepresentative of
those yearshasbeenreplaced by theawareness
of the hybrid, complex and stratified role of
today’s city, characterized by productive and
play cycles co-presence, social and ethnic
diversities, openings and connections to the
surrounding territory. Itisabouttheideaofa
bright and opencity, active and multi-ethnic,
which cancreate new spacesandnew functions,
which can transformsthe abandoned areas and
promote therevitalization of the old parts of
towns, conceptsandideas that are often found
intheir projects.

LEITMOTIVS OF THERESEARCHOFA
PERSONAL ARCHITECTURE

If the above mentioned are the cultural
motivations, for sure originally decoded by
laN+, determining the guidelines for a new
generation of architecture practices, let us
consider foramoment some of the specific
recurrent motives of their work which,
combinedtogether,determine the marked
originality of their research.

First of all,inlaN+work emerges asymbolic
value of the architectural.laN+ does not

like atall volumetric articulations, blobbing
planimetric shapes or plastic enveloping
nebulas; they preferinstead pure andclear
forms with astrong evocative value. ltisan
architecture which talks through formand
through form communicate complex stories.
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The Museumin Estoniaandthetrapezoidal
prism of the AngeliniHeadquarter aretwo
examples of suchapproach.

Anotherrecurrent motive of their research
isthe centrality of the section articulation
above other aspects of the project. Obviously
when we talk about sectionitmeansalot

of things at the same time. First of all the
relationship between building and ground,
as expressed with original and significant
designs asthe suspended groundinthe
shopping centerinviadella Vernaorthe
embedded pathway inthe Tittot Glass
Museum in Taipei. But section means other
two things: first of all to think about the
functional flowsin athree-dimensional way,
thatisshaping the spaceinits totality and
notonly throughanapproachinplan (as, for
example, we canseeintheinhabited bridgein
Rigaorinthe new Dada officesin Florence).
Thensectionasacomplete prefiguration

of the building-machine (constructive,
technological and environmental), whichis
often conceived asatrueliving system.

The third leitmotivis about the structure,
whichinlaN+'s work is never separated from
two fundamental themes. The firstis the
aesthetical significance of the construction,
a significance which carefully looks at an
artisticresearch which literally “interweaves”
natural and artificial motives (asinthe Nuovo
Salario Parkingandinthe parkingin Reggio
Emilia which recalls theresearch carried

out by militants of Radical Architecturein
sixties), and the secondis the awareness of

the centrality of the moment of construction
of the new architecture whichisabout new
technical forms and new hypothesis which
could take the place of the old punctiform
system of the modernist tradition with
continuous grid or membrane structure.

Of course alltheir workisintersected by the
important theme of the new relationship
between architecture and nature, between
landscape and architecture, which culturally or
historically ismade possible by themes proper
of the new virtual society and fromtherole
played by the electronics.

Thereader handling this fascinating volume
will discover these themes and other moreand
for sure will want to go through and study with
attentionthesetenyears of tenaciousresearch
of laN+. Atthe sametimethereader will also
look forward to the future project of one of the
mostinteresting studiointheinternational
panorama of architecture.
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